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Pref ace by Lutheran Li brar ian

In re pub lish ing this book, we seek to in tro duce this au thor to a new gen- 
er a tion of those seek ing au then tic spir i tu al ity.

WILLIAM LEE HUNTON (1864-1930), was a pas tor in the Gen eral Coun cil.
He was the ed i tor of “Young Folks,” As so ciate Ed i tor of “The Lutheran,”
“The Lutheran Graded Se ries,” and other pub li ca tions.

The Lutheran Li brary Pub lish ing Min istry finds, re stores and re pub lishes
good, read able books from Lutheran au thors and those of other sound
Chris tian tra di tions. All ti tles are avail able at lit tle to no cost in proof read
and freshly type set edi tions. Many free e-books are avail able at our web site
Luther an Li brary.org. Please en joy this book and let oth ers know about this
com pletely vol un teer ser vice to God’s peo ple. May the Lord bless you and
bring you peace.—

A Note about Ty pos [Ty po graph i cal Er rors]

Please have pa tience with us when you come across ty pos. Over time we
are re vis ing the books to make them bet ter and bet ter. If you would like to
send the er rors you come across to us, we’ll make sure they are cor rected.
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Pref ace

THE WRIT ING of these pages was an ac ci dent and a plea sure. An ed i to rial
emer gency called forth the first ar ti cle; our per sonal in ter est in duced sev eral
oth ers; then the in ter est of our read ers re quested the se ries. Fa vor able com- 
ments and the ex pressed de sire of not a few to have the ar ti cles in per ma- 
nent form ex plain the ap pear ance of this vol ume.

As a mem ber of the com mit tee which had charge of the prepa ra tion of
the new Lutheran Com mon Ser vice Book with Hym nal we were led to as- 
sem ble a four foot shelf of books on Litur gies and Hym nol ogy which vol- 
umes we have freely con sulted. Grate ful ac knowl edg ment is here made to
the many dis tin guished writ ers on hym nol ogy whose in ter est ing and valu- 
able writ ings we have read and com pared and as sim i lated. We trust that the
work has been done in such a way as to give a new, fresh and in ter est ing
story of a num ber of the Fa vorite Hymns which are most widely loved and
used.

We hope that ev ery reader of these pages will miss from the in com plete
list of Fa vorite Hymns here treated some of the hymns he most dearly
loves, and that his in ter est will be so aroused as to send him to the li braries
to find the same plea sure we have found and which has been our per sonal
profit.

If the reader is as in ter ested in the read ing as we were in the writ ing then
these chap ters will have the fas ci na tion of fic tion. We there fore send them
forth in the firm be lief that they will prove help ful in mak ing many ap pre- 
cia tive of the hymns they sing and able to draw more knowl edge and wor- 
ship out of the songs of the sanc tu ary.

WILLIAM LEE HUNTON.

Writ ten in the Quadri cen ten nial Ju bilee Year of the Birth of Protes- 
tantism.
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Ad vent Hymns

O How Shall I Re ceive Thee? (Ger hardt)

O How shall I re ceive Thee, 
 How greet Thee, Lord, aright? 
All na tions long to see Thee, 
 My Hope, my heart’s de light! 
O kin dle, Lord most holy, 
 Thy lamp within my breast, 
To do in spirit lowly 
 All that may please Thee best.

Thy Zion palms is strew ing, 
 And branches fresh and fair; 
My heart, its pow ers re new ing, 
 An an them shall pre pare. 
My soul puts off her sad ness 
 Thy glo ries to pro claim; 
With all her strength and glad ness 
 She fain would serve Thy name.

I lay in fet ters groan ing, 
 Thou comest to set me free! 
I stood, my shame be moan ing, 
 Thou comest to honor me! 
A glory Thou dost give me, 
 A trea sure safe on high, 
That will not fail nor leave me 
 As earthly riches fly.
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Love caused Thy in car na tion, 
 Love brought Thee down to me. 
Thy thirst for my sal va tion 
 Pro cured my lib erty. 
O Love be yond all telling, 
 That led Thee to em brace, 
In love all love ex celling, 
 Our lost and fallen race!

Re joice then, ye sad-hearted. 
 Who sit in deep est gloom, 
Who mourn o’er joys de parted, 
 And trem ble at your doom; 
He who alone can cheer you 
 Is stand ing at the door; 
He brings His pity near you. 
 And bids you weep no more.

An Ad vent hymn which is greatly loved by all who ap pre ci ate the pur pose
and spirit of the Ad vent sea son; we find in these stan zas prayer, praise, the- 
ol ogy, re demp tion, Chris tian pen i tence. Chris tian joy. The heart is laid bare,
so to speak, and the Chris tian who with heart, mind and voice sings this Ad- 
vent hymn of prayer and praise must cer tainly be ready to wel come the
Saviour when He comes. To this end our first thought in con tem plat ing this
hymn is to see the beauty, the ex pres sive ness and the fit ness of its thought
as a hymn to be gin the Ad vent sea son.

Paul Ger hardt is the au thor of this hymn. He ranks with Luther as one of
the most gifted and most pop u lar hymn writ ers of the Chris tian Church.

It will give us a higher ap pre ci a tion of the hymn to know a lit tle of the
au thor. He was a Ger man poet of a high or der, one whom the Ger man peo- 
ple loved and owned. He was a na tive of Sax ony, his stu dent life be ing
passed dur ing the time of the Thirty Years’ War, at the close of which he be- 
came a pas tor. It was while pas tor at St. Nicholas’ Church, Berlin, that be
be came known as a writer of hymns. He was held in high honor by the peo- 
ple of the city as an elo quent preacher and earnest pas tor.

In spite of this fact, be cause of his un com pro mis ing stand for the
Lutheran doc trine and all that it im plied in teach ing and in liv ing, he was, in
1666, de posed from his spir i tual of fice. When told of it he said, “This is
only a small Berlin af flic tion; but I am also will ing and ready to seal with
my blood the evan gel i cal truth, and, like my name sake, St. Paul, to of fer my
neck to the sword.”
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Re in stated, he again was su per seded be cause his con science would not
let him com pro mise as he was ex pected to do. In the midst of these of fi cial
tri als he also was called upon to suf fer fam ily af flic tion, los ing three chil- 
dren and his wife within a very short time.

He later be came pas tor at Lübben and archdea con. Un der his pic ture in
this church there was the in scrip tion which seemed to in di cate the de trac- 
tion and un kind ness which he ex pe ri enced dur ing the last seven years of his
life. The in scrip tion, which was in Latin, was, “A di vine sifted in Sa tan’s
sieve.”

When we know this story, and that out of these ex pe ri ences as the ex- 
pres sion of his in ner most soul some of his best hymns came, we shall then
love more and un der stand bet ter those hymns of his which it is our priv i lege
to have and to sing in our Eng lish churches.

These facts give new mean ing to the first, third and fifth stan zas. They
be come so per sonal that they will be of deeper sig nif i cance to each and ev- 
ery one who sings them.

It has been well said of Ger hardt that he had a firm grasp of the ob jec tive
re al i ties of the Chris tian faith and that he man i fested a loyal ad her ence to
the doc tri nal stand point of the Lutheran Church. With it all he is gen uinely
hu man and takes a fresh and whole some view of na ture and of mankind.
This em pha sizes the teach ing and con tent of the hymn.

When we see the depth of soul and the ful ness of mean ing as well as the
beauty of ex pres sion in a hymn such as this Ad vent hymn of Paul Ger hardt,
what a re buke it is to those who would use silly and su per fi cial jin gles and
think they con tain el e ments of wor ship. The ad vent of our Saviour is wor- 
thy of the best in po etry and mu sic that can be found in our hymns.

A very dif fer ent type of hymn, but one which is es pe cially ap pro pri ate
for the open ing of Ad vent and which is a gen eral fa vorite is:

On Jor dan’s Banks The Her ald’s Cry. (Cof fin)

On Jor dan’s banks the her ald’s cry 
An nounces that the Lord is nigh; 
Come, then, and hear ken, for he brings 
Glad tid ings from the King of kings.
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This hymn, as we have it, was trans lated in 1837 by John Chan dler from the
Latin of the au thor, Charles Cof fin. The orig i nal was writ ten in 1736. Sim- 
ple in state ment of fact, con fes sion and faith, it is a hymn-prayer, full of
unc tion, which is the el e ment which ap peals to the heart in the Ad vent sea- 
son.

A hymn which looks for the sec ond Ad vent of Christ and well wor thy of
its pop u lar ity is:

Thou Judge of Quick and Dead. (Wes ley)

Thou Judge of quick and dead, 
 Be fore whose bar se vere. 
With holy joy or guilty dread, 
 We all shall soon ap pear; 
Our wak ened souls pre pare 
 For that tremen dous day. 
And fill us now with watch ful care, 
 And stir us up to pray.

This hymn is from the pen of Charles Wes ley, the “Bard of Method ism,”
who was a pro lific writer of hymns, as is seen from the fact that of seven
hun dred and sev enty hymns in the “Wes leyan Hymn Book” six hun dred and
twenty-three are from his pen. It is very ev i dent that there can not be as
much va ri ety as there is in the Lutheran books of wor ship, the hymns of
which are drawn from many sources. The de ter min ing fac tor for the recog- 
ni tion and use of a hymn is the evan gel i cal char ac ter and con form ity to the
high stan dard of po etic form and per fect har mony with the prin ci ples of
faith and wor ship.

The true joy of Ad vent is fit tingly ex pressed in an other grand hymn
which has come from one of the bards of Ger many, Lau ren tius Lau renti,
who has been pro nounced “one of the best hymn writ ers of the Pietis tic
School.” His hymns are, as a rule, founded on the gospels for the Sun days
and fes ti vals of the Church Year. They are sim ple, spir i tual, full of unc tion
and ed u ca tional as well as de vo tional.

Dr. Schaff pro nounces his Ad vent hymn, which is a ver si fied in ter pre ta- 
tion of the Para ble of the Ten Vir gins, his best hymn. The Eng lish trans la- 
tion which we use is from the pen of Miss Jane Borth wick. It is in cluded in
a book which she, with the as sis tance of her sis ter, pub lished in 1854, the ti- 
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tle of which is “Hymns from the Land of Luther.” Lau renti’s hymn is found
in a num ber of the very best hymn books of the present day. It is ev i dence
of the beauty and the rich ness of our purely evan gel i cal hymns. The hymn
is so beau ti ful that we quote it as it is now com monly used:

Re joice, All Ye Be liev ers (Lau renti)

Re joice, all ye be liev ers, 
 And let your lights ap pear! 
The evening is ad vanc ing, 
 And darker night is near. 
The Bride groom is aris ing, 
 And soon He draweth nigh. 
Up! pray, and watch, and wres tle- 
 At mid night comes the cry!

The watch ers on the moun tain 
 Pro claim the Bride groom near; 
Go meet Him as He cometh. 
 With heal lelu jahs clear. 
The mar riage-feast is wait ing, 
 The gates wide open stand; 
Up, up, ye heirs of glory; 
 The Bride groom is at hand!

Ye saints, who here in pa tience 
 Your cross and suf fer ings bore, 
Shall live and reign for ever. 
 When sor row is no more. 
Around the throne of glory 
 The Lamb ye shall be hold. 
In tri umph cast be fore Him 
 Your di adems of gold!

Our Hope and Ex pec ta tion, 
 O Je sus, now ap pear; 
Arise, Thou Sun so longed for. 
 O’er this be nighted sphere! 
With hearts and hands up lifted. 
 We plead, O Lord, to see 
The day of earth’s re demp tion, 
 That brings us unto Thee!



21

Our Ear li est Christ mas Hymns

THE FIRST SONG of the Chris tian era came from the lips of the Vir gin
Mary. The great est honor that could be be stowed upon a woman was hers,
for she is the des tined mother of the Mes siah. The joy of her soul knows no
bounds. Con scious of the won der ful thing which God hath done for her, and
through her for the world, Mary breaks the still ness of the ex pec tant hour
with the strains of the Mag ni fi cat.

In spired, be cause of the won der ful thing which God hath done unto her,
this hum ble maiden of Is rael sings the first Chris tian song, in the quiet of
the home of her kinswoman, Eliz a beth, in the hill coun try of Judea.

The cir cum stances un der which this hymn was first sung, its theme, its
spirit and its con tents give to the Mag ni fi cat a prece dence over all the other
hymns of the Church.

Mrs. Charles has well said of this hymn: “The heart of Mary, like a
sweet flower with its cup turned up to the morn ing sky, in its low li ness
drank in the light and dew of heaven, and sent them back in fra grance; full
of God and there fore full of joy. Yet her hymn is no an gelic song, no
thanks giv ing of an un fallen spirit who looks on ador ing at the great mir a cle
of di vine love. That hu man tone which gives its deep est mu sic to the new
song of heaven is not want ing in Mary’s. She can say, ‘My Saviour,’ that
she also may sing here after, ‘Thou wast slain, and hast re deemed us by Thy
blood!’ The Mag ni fi cat of the blessed Vir gin is but an other strain in the
great song of re demp tion.”

If we com pare the Mag ni fi cat with the song of Han nah, recorded in the
first chap ter of I Samuel, we will note enough sim i lar ity to war rant the view
that Mary must have been fa mil iar with this Old Tes ta ment song to which it
bears a close re sem blance.

There have been a num ber of at tempts to put the Mag ni fi cat into verse,
but they are not pop u lar, for the sim ple rea son that noth ing can sur pass in
beauty and state li ness the rhyth mi cal prose of this chant as it came from the
lips of Mary and is recorded in the New Tes ta ment. We are for tu nate in hav- 
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ing this can ti cle oc cupy an im por tant place in our ser vices. It should be, in
view of its ori gin and as so ci a tion as the first hymn of the Chris tian Church
com mit ted to mem ory in our youth. The song is so rich in thought, so beau- 
ti ful in its ori gin and set ting that, rightly un der stood, its fre quent use wall
nec es sar ily deepen spir i tual life and strengthen the de vo tion of the wor- 
shiper.

The Mag ni fi cat

My soul doth mag nify the Lord: and my spirit hath re joiced in God my Saviour. 
For He hath re garded: the low es tate of His hand maiden. 
For be hold, from hence forth: all gen er a tions shall call me blessed. 
For He that is mighty hath done to me great things: and holy is His name. 
And His mercy is on them that fear Him: from gen er a tion to gen er a tion. 
He hath showed strength with His arm: He hath scat tered the proud in the imag i na tion of
their hearts. 
He hath put down the mighty from their seats: and ex alted them of low de gree. 
He hath filled the hun gry with good things: and the rich He hath sent empty away. 
He hath holpen His ser vant Is rael, in re mem brance of His mercy: as He spake to our fa- 
thers, to Abra ham, and to his seed, for ever.

Times of un usual ex pe ri ences in the re li gious life, whether they are times of
trial or of joy, have ever been fruit ful in song. So it is that at the glad time
of the com ing of our Lord into the world song suc ceeds song. No sooner do
the strains of the Mag ni fi cat die away than we hear the notes of an other of
our beau ti ful New Tes ta ment can ti cles, the song ofZacharias pro claim ing
the ad vent of John the Bap tist, the fore run ner of our Lord.

A priest, as he was, and in spired of the Holy Ghost to prophecy, we have
in the Bene dic tus, as it comes from the lips of Zacharias, a lyric which, like
Mary’s song, has passed into the per ma nent liturgy of the Church, and
which is ex pres sive of the de vo tion of ev ery pi ous heart.

Con cern ing this hymn, Ed er sheim says: “Strictly He brew in its cast, and
closely fol low ing Old Tes ta ment prophecy, it is re mark able — and yet most
nat u ral — that this hymn of the priest closely fol lows, and, if the ex pres sion
be al low able, spir i tu al izes a great part of the most an cient Jew ish prayer, the
so-called Eigh teen Bene dic tions; rather, per haps, that it trans forms the ex- 
pectancy of that prayer into praise of its re al iza tion. And if we bear in mind
that a great por tion of these prayers were said by the priests be fore the lot
was cast for in cens ing, or by the peo ple in the time of in cens ing, it al most
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seems as if dur ing the long pe riod of his en forced soli tude the aged priest
had med i tated on, and learned to un der stand, what so of ten he had re- 
peated.”

How beau ti fully these chants link the Old and the New Covenant in
thought in the wor ship, even as He who was com ing was ful fill ing the Old
and es tab lish ing the New Covenant, that the two might be bound to gether in
Him, the Cen ter of time as well as of sal va tion.

The Bene dic tus

Blessed be the Lord God of Is rael: for He hath vis ited and re deemed His peo ple; 
And hath raised up a horn of sal va tion for us: in the house of His ser vant David; 
As He spake by the mouth of His holy prophets: which have been since the world be gan; 
That we should be saved from our en e mies: and from the hand of all that hate us; 
To per form the mercy promised to our fa thers: and to re mem ber His holy covenant; 
The oath which He sware to our fa ther Abra ham: that He would grant unto us; 
That we, be ing de liv ered out of the hand of our en e mies: might serve Him with out fear. 
In ho li ness and right eous ness be fore Him: all the days of our life. 
And thou, child, shalt be called the prophet of the High est: for thou shalt go be fore the face
of the Lord to pre pare His ways; 
To give knowl edge of sal va tion unto His peo ple: by the re mis sion of their sins. 
Through the ten der mercy of our God: whereby the Dayspring from on high hath vis ited us; 
To give light to them that sit in dark ness and in the shadow of death: to guide our feet into
the way of peace.

And now as the Mes siah of God, Em manuel, Christ is born, it is the song of
the an gels that we hear. The day is dawn ing and fit tingly the an gels of
heaven greet the com ing morn ing of the day of re demp tion. “Shep herds
were in the field keep ing watch over their flocks by night. And lo, the an gel
of the Lord came upon them, and the glory of the Lord shone round about
them. And sud denly there was with the an gel a mul ti tude of the heav enly
host, prais ing God and say ing, ‘Glory to God in the high est, and on earth
peace, good will to ward men.’”

What a priv i lege to those hum ble shep herds to hear the an gel band sing
their ec static hymn on the plains of Beth le hem, an nounc ing the grace of
heaven to our sin-smit ten earth! Well has it been called the “sweet est
melody that ever echoed from the skies.”

The Glo ria in Ex cel sis, as we now have it and use it in our pub lic wor- 
ship, is built up as from a foun da tion on this an gel song, which, when first
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sung, had as its hear ers the ador ing shep herds, who were keep ing their
flocks on the plains of Beth le hem on the night when Je sus was born in the
manger of the Na tiv ity.

The an them, which fully ex pressed the joy of the an gels at the Na tiv ity,
was in ad e quate to ex press the feel ings of the Church that wor shiped the
Cru ci fied. For this rea son there was a grad ual evo lu tion of the Glo ria in Ex- 
cel sis, which, by the end of the fifth cen tury, had been de vel oped into a
hymn which, with but slight vari a tion, is used alike by Greek, Ro man and
Protes tant be liev ers all over the world. Its use con firms the creed in which
we ex press our be lief in the “Com mu nion of Saints.”

The seed of the song is the chant of the an gels; the fruit of its fuller ex- 
pres sion, the com mu nion of the saints who wor ship the Tri une God who
have bold ness and joy in their ap proach through the Christ of Beth le hem,
the Saviour of the world. Hence forth we will sing the “an gels’ an them”
with bet ter un der stand ing and find in it an un usual medium of true com mu- 
nion with the an gels and the saints in heaven as well as the uni ver sal broth- 
er hood of be liev ers on earth.

The Glo ria In Ex cel sis

Glory be to God on high, and on earth peace, good will to ward men. We praise Thee, we
bless Thee, we wor ship Thee, we glo rify Thee, we give thanks to Thee for Thy great glory,
Lord God, heav enly King, God the Fa ther Almighty.

O Lord, the Only-be got ten Son, Je sus Christ; Lord God, Lamb of God, Son of the Fa ther,
that tak est away the sin of the world, have mercy upon us. Thou that tak est away the sin of
the world, re ceive our prayer. Thou that sittest at the right hand of God the Fa ther, have
mercy upon us.

For, Thou only art holy; Thou only art the Lord; Thou only, O Christ, with the Holy Ghost,
art most high in the glory of God the Fa ther. Amen.

Closely as so ci ated with the birth of Christ is an other most beau ti ful and ten- 
der hymn which comes to us out of the word of God, namely, Simeon’s pa- 
thetic song, “The Nunc Dimit tis.” The cir cum stances of the ori gin of this
can ti cle are most touch ing. Simeon was a de vout man. He had waited and
longed for the con so la tion of Is rael. While in the tem ple it was his priv i lege
to take the young Child in his arms. While he be held the Christ-child, re al- 
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iz ing that it was the long-hoped-for con so la tion of Is rael, the pent-up emo- 
tions of his soul were poured forth in the words of that song which is found
in our ser vices and is par tic u larly ex pres sive of the feel ing of the true Chris- 
tian af ter re ceiv ing the body and the blood of Christ in the sacra ment of the
al tar. Its ori gin and first use, the singer hold ing the Christ-child in his arms
as he sang, should be kept in the view of the wor shiper, who, as he joins
with oth ers in the singing of this New Tes ta ment can ti cle will have per sonal
ex pe ri ence of the joy and bene dic tion which were the lot of Simeon, its au- 
thor, who sang his per sonal ex pe ri ence of sal va tion.

The Nunc Dimit tis

Lord, now lettest Thou Thy ser vant de part in peace: ac cord ing to Thy Word;

For mine eyes have seen Thy sal va tion: which Thou hast pre pared be fore the face of all
peo ple;

A light to lighten the Gen tiles: and the glory of Thy peo ple Is rael.

What won der ful hymns these are which, com ing from the very scenes and
times of the Na tiv ity, have passed down through the ages! Their beauty and
their sweet ness have not been di min ished, while their use has con stantly
been on the in crease.

As at the first, giv ing ex pres sion to the emo tions of the hu man heart, the
Mag ni fi cat, the Bene dic tus, the Nunc Dimit tis, are sung to day just as they
came from the lips of the in spired singers. The song of the an gels has been
caught up by the saints of the Church, and with its lofty theme as the nu- 
cleus, there has been de vel oped a no ble song, a song which links an gels
with the com mon broth er hood of be liev ers in pro claim ing “Glory to God in
the high est, on earth peace, good will to ward men.”

There is no doubt that these songs were sung in the apos tolic and early
Chris tian Church. They are sung to day in all sec tions of the Church which
would em pha size the scrip tural and evan gel i cal in Chris tian wor ship. It is
an ev i dence of both the true apos tolic ity and catholic ity of Chris tians for
them to love and to use these New Tes ta ment songs, which are so closely
as so ci ated with the birth of Je sus the Saviour.
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Well Known Christ mas Hymns

OF THE VAR I OUS EL E MENTS of Christ mas plea sure, none is more pure, real
or up lift ing than the priv i lege of singing the old, fa mil iar Christ mas hymns
which old and young alike love and which make us, once again, all chil- 
dren. There are great vol umes of the hymns of Christ mas. Some of them are
un wor thy of their place, but many of them are singing the old story and the
true faith into many joy ful hearts as “the happy Christ mas comes once
more.”

This singing for Christ mas is an old cus tom which has heav enly ex am ple
as its pat tern and in spi ra tion, for does not Mont gomery tell us in a hymn
which we de light to sing—

An gels From The Realms of Glory

An gels from the realms of glory, 
 Wing your flight o’er all the earth; 
Ye who sang cre ation’s story, 
 Now pro claim Mes siah’s birth.

It was this fact which gave Nahum Tate his in spi ra tion and moved him to
write in 1703, the won der ful story of that night on Beth le hem’s plains in a
hymn which has sent thou sands singing joy fully to the Manger Cra dle. Who
is not fa mil iar with the words which helped to win for him from King
William III the ti tle of poet lau re ate? We re fer to that splen did Christ mas
hymn —

While Shep herds Watched Their Flocks By
Night
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While shep herds watched their flocks by night, 
 All seated on the ground, 
The an gel of the Lord came down, 
 And glory shone around, 
“Fear not,” said he, for mighty dread 
 Had seized their trou bled mind; 
"Glad tid ings of great joy I bring 
 To you and all mankind.

"To you, in David’s town, this day 
 Is born, of David’s line, 
A Saviour, who is Christ the Lord, 
 And this shall be the sign: 
The heav enly babe you there shall find, 
 To hu man view dis played. 
All meanly wrapt in swathing-bands. 
 And in a manger laid.

Thus spake the ser aph, and forth with 
 Ap peared a shin ing throng 
Of an gels, prais ing God, who thus 
 Ad dressed their joy ful song: — 
"All glory be to God on high. 
 And to the earth be peace: 
Good will, hence forth, from heaven to men, 
 Be gin and never cease.

Speak ing of the an gels and their song makes us think of Charles Wes ley’s
hymn for Christ mas day. He wrote it in 1735 and re vised it in 1743. It has
found its way into many hym nals and has been so in sep a ra bly as so ci ated
with Mendelssohn’s melody which bears his name as to make it stand out as
one of the great est of the fa vorite hymns for the Christ mas time. Beau ti ful
as are the words, we can not help feel ing that the mu sic of the great mas ter,
Mendelssohn, has done much to sing into the hearts of mul ti tudes of Chris- 
tians the beau ti ful Christ mas mes sage of the great Methodist hymn writer.

Hark! The Her ald An gels Sing

Wes ley’s Hymn For Christ mas Day



28

Hark! the her ald-an gels sing, 
"Glory to the new born King; 
Peace on earth, and mercy mild, 
God and sin ners rec on ciled!

Joy ful, all ye na tions, rise. 
Join the tri umph of the skies; 
Uni ver sal Na ture, say, 
Christ the Lord is born to day!

Christ, by high est heaven adored, 
Christ, the ev er last ing Lord: 
Late in time be hold Him come, 
Off spring of a vir gin’s womb!

Veiled in flesh, the God head see. 
Hail the in car nate De ity! 
Pleased as Man with men to ap pear, 
Je sus, our Im manuel, here!

Hail, the heav enly Prince of Peace, 
Hail, the Sun of Right eous ness! 
Light and Life to all He brings, 
Risen with heal ing in His wings.

Mild He lays His glory by, 
Born that man no more may die; 
Born to raise the sons of earth; 
Born to give them sec ond birth.

Come, De sire of na tions, come, 
Fix in us Thy hum ble home; 
O, to all Thy self im part. 
Formed in each be liev ing heart!

Mendelssohn’s “Hymn of Trust” has helped to win a place for an other fa- 
mil iar Christ mas hymn among the great fa vorites. We re fer to John Ca- 
wood’s hymn —

Hark! What Mean Those Holy Voices
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Hark! what mean those holy voices 
 Sweetly sound ing through the skies? 
Lo! the an gelic host re joices; 
 Heav enly hal lelu jahs rise.

Lis ten to the won drous story, 
 Which they chant in hymns of joy: 
"Glory in the high est, glory! 
 Glory be to God most high!

"Peace on earth, good will from heaven, 
 Reach ing far as man is found; 
Souls re deemed, and sins for given; 
 Loud our golden harps shall sound.

"Christ is born, the great Anointed; 
 Heaven and earth His praises sing! 
O re ceive whom God ap pointed 
 For your Prophet, Priest, and King.

"Has ten, mor tals, to adore Him; 
 Learn His Name, and taste His joy; 
Till in Heaven ye sing be fore Him, 
 Glory be to God most high!

Let us learn the won drous story 
 Of our great Re deemer’s birth; 
Spread the bright ness of His glory. 
 Till it cover all the earth.

Of the sev en teen hymns writ ten by Mr. Ca wood, who was a man of lim ited
ed u ca tion, this is his best and most widely known pro duc tion.

Hymns like these which we have just quoted pre pare us to sing William
Au gus tus Muh len berg’s valu able con tri bu tion to our Christ mas col lec tion of
hymns. It is a hymn in which the echo ing har monies of heaven touch a re- 
spon sive chord in our very souls. We feel the power in the words and the
melody and are lit er ally ready to shout when called to sing —

Shout the glad tid ings, ex ult ingly sing, Jerusalem tri umphs, Mes siah is
King!
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Muh len berg’s Christ mas Hymn: Sion, The
Mar velous Story Be Telling

Sion, the mar velous story be telling, 
 The Son of the High est, how lowly His birth! 
The bright est archangel in glory ex celling. 
 He stoops to re deem thee, He reigns upon earth:

Cho rus: 
 Shout the glad tid ings, ex ult ingly sing, 
 Jerusalem tri umphs, Mes siah is King, 
 Mes siah is King, Mes siah is King.

Tell how He cometh; from na tion to na tion. 
 The heart-cheer ing news let the earth echo round; 
How free to the faith ful He of fers sal va tion. 
 How His peo ple with joy ev er last ing are crowned.

Mor tals, your homage be grate fully bring ing. 
 And sweet let the glad some hosanna arise; 
Ye an gels, the full Al leluia be singing; 
 One cho rus re sound through the earth and the skies.
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The text of this hymn has come to us un al tered from the pen of the au- 
thor, who is the grand son of the Pa tri arch of the Lutheran Church in Amer- 
ica, the Rev. Henry Mel chior Muh len berg, D. D. He bore a Lutheran name,
but through at ten dance in Eng lish Sun day schools be came an Epis co palian
and car ried his Lutheran spirit into that church, where he did a won der ful
work in the de vel op ment of hos pi tal and other benev o lent work in New
York City.

Mar tin Luther, who con trib uted much to the Ref or ma tion cause through
his hymns, which are known by ev ery peas ant in Ger many, and for which in
most in stances he has fur nished his own melody, has given us one of the
very best and most mean ing ful of our Christ mas hymns.

Luther’s Christ mas Hymn: Good News From
Heaven The An gels Bring

Good news from heaven the an gels bring, 
Glad tid ings to the earth they sing: 
To us this day a Child is given, 
To crown us with the joy of heaven.

This is the Christ, our God and Lord, 
Who in all need shall aid af ford; 
He will Him self our Saviour be, 
From all our sins to set us free.

To us that blessed ness He brings, 
Which from the Fa ther’s bounty springs: 
That in the heav enly realm we may 
With Him en joy eter nal day.

All hail! Thou no ble Guest, this morn. 
Whose Love did not the sin ner scorn: 
In my dis tress Thou comest to me; 
What thanks shall I re turn to Thee?

Were earth a thou sand times as fair. 
Be set with gold and jew els rare, 
She yet were far too poor to be 
A nar row cra dle, Lord, for Thee.
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Ah, dear est Je sus, holy Child, 
Make Thee a bed, soft, un de filed, 
Within my heart, that it may be 
A quiet cham ber kept for Thee.

Praise God upon His heav enly throne, 
Who gave to us His only Son: 
For this His hosts, on joy ful wing, 
A blest New Year of mercy sing.

The orig i nal of this carol, we are told, Luther wrote for his lit tle son Hans
when he was only five years old. It is still sung at day break on Christ mas
morn ing by singers stand ing in the dome of the “Kreuz Kirche” in Dres den.
Luther wrote it in 1535. The trans la tion which is in most com mon use is by
Miss Winkworth. The mu sic bears the date of 1539 and has come down to
us with the words as one of the glad notes of the Christ mas time.

Luther has given us an other Christ mas hymn — at least it is com monly
at trib uted to him — the “Cra dle Hymn,” which is a mar velously sweet lul- 
laby. This hymn is very short; but it is very dear to the lit tle ones, who with- 
out ex cep tion soon learn to sing and to love it.

Away In A Manger: A Christ mas Lul laby

Away in a manger, no crib for His bed. 
 The lit tle Lord Je sus laid down His sweet head; 
The stars in the sky looked down where He lay — 
 The lit tle Lord Je sus, asleep on the hay.

The cat tle are low ing, the Baby awakes. 
 But lit tle Lord Je sus, no cry ing He makes; 
I love Thee, Lord Je sus. Look down from the sky, 
 And stay by my cra dle till morn ing is nigh.

The above is dis tinctly a “cra dle hymn.” It is so sim ple, so evan gel i cal and
so beau ti ful that even if the crit ics can not agree as to its au thor ship, we cer- 
tainly are unan i mous as to its use.

The em i nent Epis co palian, Phillips Brooks, has made a valu able ad di tion
to our col lec tion of Christ mas hymns in his —
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O Lit tle Town Of Beth le hem

O lit tle town of Beth le hem 
 How still we see thee lie; 
Above thy deep and dream less sleep 
 The silent stars go by; 
Yet in thy dark ness shineth 
 The ev er last ing Light; 
The hopes and fears of all the years 
 Are met in thee tonight.

For Christ is born of Mary, 
 And gath ered all above, 
While mor tals sleep, the an gels keep 
 Their watch of won der ing love. 
O morn ing stars, to gether 
 Pro claim the holy birth! 
And praises sing to God our King, 
 And peace to men on earth.

How silently, how silently. 
 The won drous gift is given! 
So God im parts to hu man hearts 
 The bless ings of His heaven. 
No ear may hear His com ing, 
 But in this world of sin, 
Where meek souls will re ceive Him still, 
 The dear Christ en ters in.

O holy Child of Beth le hem! 
 De scend to us, we pray; 
Cast out our sin, and en ter in, 
 Be born in us to day. 
We hear the Christ mas an gels, 
 The great glad tid ings tell: 
O come to us, abide with us, 
 Our Lord Em manuel!

The hymn was writ ten in 1868. It is both a trib ute and a prayer. Its po et i cal
merit and de vo tional char ac ter make it wor thy of the high fa vor in which it
stands.

An other Amer i can cler gy man has fur nished us with a clas sic Christ mas
hymn. We re fer to the hymn by the Rev. Ed win Hamil ton Sear les, which, in
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spite of the fact that its au thor was a Uni tar ian cler gy man, yet is a hymn in
which there is a very joy ful note for the child of faith. Writ ten in 1860,
Mr. Searle’s words stir the imag i na tion and bring to the ear and eye of the
singer most won der ful scenes and har monies of heaven.

It Came Upon The Mid night Clear: A Uni tar‐ 
ian’s Christ mas Hymn

It came upon the mid night clear, 
 That glo ri ous song of old, 
From an gels bend ing near the earth, 
 To touch their harps of gold: 
“Peace on the earth, good will to men 
 From heaven’s all-gra cious King”; 
The world in solemn still ness lay 
 To hear the an gels sing.

Still through the cloven skies they come, 
 With peace ful wings un furled; 
And still their heav enly mu sic floats 
 O’er all the weary world. 
Above its sad and lowly plains 
 They bend on hov er ing wing, 
And ever o’er its Ba bel sounds 
 The blessed an gels sing.

O ye, be neath life’s crush ing load. 
 Whose forms are bend ing low, 
Who toil along the climb ing way 
 With painful steps and slow! 
Look now, for glad and golden hours 
 Come swiftly on the wing; 
O rest be side the weary road. 
 And hear the an gels sing.

For lo! the days are has ten ing on, 
 By prophets seen of old, 
When with the ever-cir cling years, 
 Shall come the time fore told. 
When the new heaven and earth shall own 
 The Prince of Peace their King, 
And the whole world send back the song 
 Which now the an gels sing. Amen.
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“Calm on the lis ten ing ear of night,”

Add to the above his ear lier Christ mas hymn, writ ten in 1834, namely,

"Calm on the lis ten ing ear of night,

and we have two hymns which give to Mr. Sear les a high and de served
place among the great Amer i can hymn writ ers. In speak ing of “It came
upon the mid night clear,” Dr. Duffield says: “It is ab so lutely wed ded to its
ap pro pri ate tune.” What a mis take so many make when they give new and
un fa mil iar times for old stan dard hymns! On the other hand, there are times
when old stan dard tunes are vi o lently torn from their proper words and con- 
nected with mere dog gerel. To do ei ther is to hin der wor ship and is like de- 
fam ing a sa cred shrine.

The Christ mas hymns are al most with out num ber, and our read ers may
add in def i nitely. We must, how ever, tell the story of one other hymn of
which many have pre cious mem o ries of singing it in a dark ened church or
home while watch ing the light ing of the Christ mas tree, which found its
present beau ti ful place and use dur ing the time of the great Protes tant Ref- 
or ma tion. The hymn, which was writ ten by Joseph Mohr in 1818, is the
well known —

Silent Night

Silent night! Holy night! 
All is calm, all is bright, 
Round you Vir gin Mother and child! 
Holy In fant, so ten der and mild, 
 ||: Sleep in heav enly peace :||

Silent night! Holy night! 
Shep herds quake at the sight! 
Glo ries stream from Heaven afar, 
Heav enly hosts sing Al leluia, 
 ||: Christ, the Saviour, is born! :||
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Silent night! Holy night! 
Son of God, love’s pure light 
Ra di ant beams from Thy holy Face, 
With the dawn of re deem ing grace, 
 ||: Je sus, Lord, at Thy birth. :||

The story of the ori gin of this hymn is beau ti ful. It was a clear, starry
Christ mas Eve. Ev ery thing was joy ful and fes tive save in the home of
Joseph Mohr, where there was great sor row, for on that day the wife and
mother had gone to cel e brate Christ mas in heaven. All was sad ness.
Mr. Mohr sat with bowed head. Go ing to a win dow he looked out upon the
snow-clad na ture, while in an ad join ing room he could see his lit tle moth er- 
less chil dren qui etly sleep ing. A sigh came to his lips as he thought of the
Christ mas with out the mother. Just then he heard merry voices singing the
very songs he and his wife and the chil dren were wont to sing. The thought
rushed in upon him that she was singing them and blend ing her voice with
the an gels. Mus ing thus, he was im pressed with the quiet beauty of the
night. He turned quickly, sat down and in a few mo ments penned his now
fa mous “Stille Nacht.” As soon as it was writ ten he handed it to his or gan ist
who was keep ing vigil with him, a Mr. Gru ber, and with a chok ing voice
said, “Go, friend, make mu sic to this and bring it to me.” He went into the
church and sat at the or gan. In the morn ing he called to gether his choir and
re hearsed the melody, which floated out from the church choir loft on that
Christ mas day for the first time.

Made in the night, it seemed to the con gre ga tion, as it should seem to us,
as if the an gels them selves had in fused their own spirit into writer, com- 
poser and singers. This beau ti ful song is sung wher ever Christ mas is kept in
the good old way. It is sel dom that it does not bring to the hearts of those
who lis ten a mea sure of the same feel ing which Gru ber’s choir awoke in the
good peo ple of old Salzburg that Christ mas morn ing so long ago.
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Hymns For The New Year

NEW YEAR’S DAY is the “Oc tave of Christ mas.” It is the day of the cir- 
cum ci sion and the nam ing of the child Je sus. In the Chris tian year this fact
dom i nates the day. Hence it is that Ke ble em pha sizes this thought in his
hymn, in which the cir cum ci sion of Christ is the fig ure un der which the
course of hu man life is pic tured.

In think ing of the name of Je sus one of the first hymns which comes to
mind is that of John New ton, of which the two open ing lines are:

How sweet the name of Je sus sounds 
 In a be liever’s ear.

This trib ute to the name of Je sus will be given added sig nif i cance in our use
of it when we know that the au thor in his early life was very wild, and
cursed and blas phemed in the most shock ing man ner. He fol lowed the sea
and lit er ally swore like a sailor, was cap tured by slave deal ers, be came a
slave dealer him self, and, af ter a nar row es cape from ship wreck, came to
his senses, con fessed his sins, and, when thirty-nine years of age, was or- 
dained a cler gy man of the Church of Eng land. Know ing these facts, we will
value the trib ute to the name of Je sus, prob a bly para phrased from an old
Latin hymn of St. Bernard, but made to ex press the in ner con vic tion of a
truly con verted sailor.

Bishop How has paid high trib ute to the name of Je sus in one of the sev- 
eral hymns which he has con trib uted to the com mon hym nol ogy of the
Evan gel i cal Church. This hymn, which was writ ten in 1854, has as its open- 
ing verse:

Je sus! Name of won drous love! 
Name all other names above! 
Name at which must ev ery knee 
Bow in deep hu mil ity.
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A hymn which has not yet found its way into the church hym nals, but
which is loved by nearly all young peo ple, and by some older ones too,
comes from the pen of an Amer i can poet, the late George W. Bethune. It is
a trib ute to the name and work of Je sus, which, with its ap pro pri ate melody
“Barnby,” is most pleas ing in thought as wtII as in its rhythm and mu sic.
The hymn is writ ten in four-line stan zas with a cho rus, the first verse and
cho rus be ing:

There is no name so sweet on earth 
 No name so dear in heaven, 
As that be fore His won drous birth 
 To Christ the Saviour given.

CHO RUS

We love to sing around our King, 
 And hail Him blessed Je sus! 
For there’s no word ear ever heard 
 So dear, so sweet as Je sus!

Turn ing to the day as mark ing the open ing of the year, a most ap pro pri ate
re li gious sen ti ment is found in that hymn from the pen of Isaac Watts,
which is a ver si fi ca tion of the nineti eth psalm. The sen ti ment is di vine, the
ver si fi ca tion so well done that the hymn must live and grow in fa vor as
Chris tians add ex pe ri ence and years to their earthly lives.

Our God, Our Help In Ages Past: Watt’s
Nineti eth Psalm.

Our God, our Help in ages past, 
 Our Hope for years to come; 
Our Shel ter from the stormy blast, 
 And our eter nal Home.

Un der the shadow of Thy throne 
 Thy saints have dwelt se cure; 
Suf fi cient is Thine arm alone. 
 And our de fense is sure.
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Be fore the hills in or der stood, 
 Or earth re ceived her frame. 
From ev er last ing Thou art God, 
 To end less years the same.

Thy word com mands our flesh to dust: 
 “Re turn, ye sons of men”; 
All na tions rose from earth at first, 
 And turn to earth again.

Time, like an ever-rolling stream. 
 Bears all its sons away; 
They fly for got ten, as a dream 
 Dies at the open ing day.

Like flow ery fields the na tions stand. 
 Pleased with the morn ing light: 
The flow ers be neath the mower’s hand 
 Lie with er ing ere ’tis night.

Our God, our Help in ages past, 
 Our Hope for years to come. 
Be Thou our Guard while trou bles last, 
 And our eter nal Home.

The Rev. Philip Dod dridge, D.D., a cler gy man of the Church of Eng land,
has fur nished two hymns which are in fa vor and es pe cially ap pro pri ate at
the open ing of the New Year. The one hymn is dis tinc tively a hymn for the
new year. It is ex pres sive of grat i tude for past guid ance, for di vine bless ing
and pro tec tion, and a prayer for God’s mercy and help as well as an ex pres- 
sion of im plicit trust. As a New Year sen ti ment we quote it in full:

Great God! We Sing That Mighty Hand:
Dr. Dod dridge’s New Year Hymn

Great God! we sing that mighty Hand, 
By which sup ported still we stand: 
The open ing year Thy mercy shows; 
Let mercy crown it, till it close.
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By day, by night, at home, abroad, 
Still we are guarded by our God, 
By His in ces sant bounty fed, 
By His unerring coun sel led.

With grate ful hearts the past we own; 
The fu ture, all to us un known, 
We to Thy guardian care com mit. 
And, peace ful, leave be fore Thy feet.

In scenes ex alted or de pressed. 
Be Thou our joy, and Thou our rest; 
Thy good ness all our hopes shall raise. 
Adored through all our chang ing days.

When death shall in ter rupt our songs. 
And seal in si lence mor tal tongues, 
Our Helper, God, in whom we trust. 
In bet ter worlds our souls shall boast.

An other hymn, also by Dr. Dod dridge, ap pro pri ate to the sea son, which is
vir tu ally a prayer to God to guide and pro tect and con tinue to bless with the
boun ties of His hand, is a hymn of prov i dence ap pro pri ate at any sea son.

It is a hymn which is es pe cially cheer ing and faith-in spir ing when in trial
or trou ble of any kind. Our ap pre ci a tion of it will be in creased by know ing
that it was a fa vorite hymn of Liv ing stone, the ex plorer. He de clares that it
of ten cheered him in his African wan der ings. It was sung at his fu neral as
his body was be ing laid to rest in the fa mous West min ster Abbey. The hymn
is pop u lar be cause it most beau ti fully and force fully speaks the re li gious ex- 
pe ri ence of a rugged race.

"O God Of Ja cob, By Whose Hand: A Prayer
To The God Of Ja cob

O God of Ja cob, by whose hand 
 Thy peo ple still are fed; 
Who, through this weary pil grim age, 
 Hast all our fa thers led!
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To Thee our hum ble vows we raise, 
 To Thee ad dress our prayer; 
And in Thy kind and faith ful breast 
 De posit all our care.

Through each per plex ing path of life 
 Our wan der ing foot steps guide; 
Give us by day our daily bread. 
 And rai ment fit pro vide.

O spread Thy cov er ing wings around, 
 Till all our wan der ings cease; 
And at our Fa ther’s loved abode 
 Our souls ar rive in peace.

To Thee, as to our covenant God, 
 We’ll our whole selves re sign; 
And thank ful own, that all we are. 
 And all we have, is Thine.
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Frances Ri d ley Haver gal has given us a most ap pro pri ate prayer for the
open ing year. Writ ten in 1874, it is be com ing well known and is al ready in
ex ten sive use. Miss Haver gal’s writ ings were pub lished un der the ti tle, “Po- 
et i cal Works of Miss Haver gal,” in two vol umes in 1884. They have found
place among mer i to ri ous po etry.

An other Year Is Dawn ing: Miss Haver gal’s
New Year Prayer

An other year is dawn ing, 
 Dear Mas ter, let it be, 
In work ing or in wait ing. 
 An other year with Thee.

An other year of mer cies, 
 Of faith ful ness and grace; 
An other year of glad ness 
 In the shin ing of Thy face.

An other year of progress, 
 An other year of praise. 
An other year of prov ing 
 Thy pres ence all the days.

An other year of ser vice. 
 Or wit ness for Thy love; 
An other year of train ing 
 For holier works above.

An other year is dawn ing, 
 Dear Mas ter, let it be. 
On earth or else in heaven. 
 An other year for Thee!

The brevity of life and the ap proach of the Chris tian to ward heaven are
proper themes for the new year. A stan dard hymn ex pres sive of this thought
is from the pen of the au thor of “Hymns of Faith and Hope,” which have
demon strated their ti tle to many a godly saint on this earth. We re fer to that
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hymn writ ten by Dr. Ho r atius Bonar in 1842, or forty years be fore his
death, the ti tle of which is:

A Few More Years Shall Roll

 A few more years shall roll, 
 A few more sea sons come, 
And we shall be with those that rest, 
 Asleep within the tomb: 
 Then, O my Lord, pre pare 
 My soul for that great day; 
O wash me in Thy pre cious Blood, 
 And take my sins away!

 A few more storms shall beat 
 On this wild, rocky shore, 
And we shall be where tem pests cease, 
 And surges swell no more. 
 A few more strug gles here, 
 A few more part ings o’er, 
A few more toils, a few more tears, 
 And we shall weep no more.

 ’Tis but a lit tle while 
 And He shall come again. 
Who died that we might live, who lives 
 That we with Him may reign: 
 Then, O my Lord, pre pare 
 My soul for that glad day; 
O wash me in Thy pre cious Blood, 
 And take my sins away!

"Brief life is here our por tion:

Out of three thou sand lines of a satire writ ten by Bernard, a monk of Cluny,
in the twelfth cen tury, Dr. John Ma son Neale has drawn three hymns which
he has trans lated and which have be come very pop u lar. It is sig nif i cant of
the dif fer ence be tween the cen turies that the twelfth cen tury satirist is over- 
whelmed by the awe of heaven and the hor ror of hell, while the nine teenth
cen tury singer has so adapted his verses as to make them sing ex ul tantly of
heaven alone. It is the evan gel i cal min is ter as con trasted with the aus tere



46

monk. Of these hymns we note that which is ap pro pri ate as a new year se- 
lec tion, of which the first verse is:

Brief life is here our por tion: 
 Brief sor row, short-lived care; 
The Life that knows no end ing, 
 The tear less Life, is there. 
O happy ret ri bu tion! 
 Short toil, eter nal rest, 
For mor tals and for sin ners 
 A man sion with the blest!

It is left to a woman to give us the hymn which we men tion as es pe cially
ex pres sive of the thought of the Chris tian on New Year’s Day. Phoebe Gary
has ex pressed the life, the faith, and the hope of the true Chris tian most
beau ti fully in her hymn, which has found its way into many books and into
mul ti tudes of hu man hearts. She, with her sis ter, has con trib uted largely to
Amer ica’s ad di tion to sa cred lyrics. A critic has pointed to the one by
Phoebe, to which we have just re ferred, as es pe cially beau ti ful, and which
we quote un der “Hymns of the Chris tian Life,” namely, her hymn of which
the first verse is:

One sweetly solemn thought 
 Comes to me o’er and o’er — 
I am nearer home to day 
 Than I have ever been be fore.

John New ton, whose hymn on the name of Je sus in tro duced the churchly
side of the day, has given us also a rep re sen ta tive New Year hymn which is
par tic u larly solemn and fit ting when used on the last evening of the year or
on New Year’s Eve. This hymn, when sung to that most ap pro pri ate tune
given to it in Samuel Webbe’s “Ben evento,” is most won der fully im pres- 
sive. We re fer to the hymn of which the first stanza is:
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While with cease less course the sun 
 Hasted through the for mer year, 
Many souls their race have run, 
 Never more to meet us here; 
Fixed in an eter nal state, 
 They have done with all be low, 
We a lit tle longer wait, 
 But how lit tle, none can know.

In strik ing con trast with this is Charles Wes ley’s hymn, which has been
styled a voice at the next year’s thresh old, and which in spires the singer to
an tic i pate Life and plan for the fu ture. We quote the first stanza:

Come, let us anew our jour ney pur sue, 
 Roll round with the year 
And never stand still till the Mas ter ap pear. 
His adorable will let us gladly ful fill 
 And our tal ents im prove 
By the pa tience of hope and the la bor of love.
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Epiphany Hymns

EPIPHANY, one of the old est of the Chris tian fes ti vals, is the gen er ally ac- 
cepted fes ti val to day for com mem o rat ing the man i fest ing of Christ to the
three Wise Men of the East. As these Wise Men were Gen tiles and hea then,
the fes ti val and the sea son have more and more come to be rec og nized
among us as the time when Chris tian peo ple lay to heart the ex tend ing of
the knowl edge of the new born Saviour to the hea then world.

The fes ti val of the Epiphany it self al ways falls on Jan u ary 6th, which is
the twelfth day af ter Christ mas. It orig i nally was the fes ti val of the Na tiv ity,
and was looked upon as the feast of the man i fes ta tion of Christ to man,
which took place at His bap tism and not at His birth, the na tiv ity orig i nally
be ing ob served only as an in tro duc tion to His epiphany.

When we know these facts we will read ily un der stand the beau ti ful
blend ing of the Christ mas and the mis sion ary idea in some of the most ap- 
pro pri ate hymns of the Epiphany.

A hymn which very nat u rally comes to mind when we think of this fes ti- 
val is the prod uct of the pen of a lay man, William Chat ter ton Dix, a man
trained for mer can tile life and who held a po si tion in a ma rine in sur ance of- 
fice at the time when he wrote sev eral hymns which rank high among mod- 
ern ex am ples of hymnody. He wrote his Epiphany hymn in 1860. We quote
three stan zas, the re main ing be ing a prayer for guid ance and light from
Christ

A Lay man’s Epiphany Hymn: As With Glad‐ 
ness Men Of Old



49

As with glad ness men of old 
Did the guid ing star be hold; 
As with joy they hailed its light, 
Lead ing on ward, beam ing bright; 
So, most gra cious God, may we 
Ev er more be led by Thee.

As with joy ful steps they sped 
To that lowly manger-bed, 
There to bend the knee be fore 
Him whom heaven and earth adore; 
So may we, with will ing feet, 
Ever seek Thy mercy-seat.

As they of fered gifts most rare 
At that manger rude and bare; 
So may we, with holy joy. 
Pure and free from sin’s al loy. 
All our costli est trea sures bring, 
Christ, to Thee, our heav enly King.

The beauty of the Church Year is that it pro vides for the pre sen ta tion of ev- 
ery phase of the life and the teach ings of Christ. Bishop Wordsworth, who,
like Luther, looked upon hymns as a valu able means of stamp ing per ma- 
nently upon the mem ory the great doc trines of the Chris tian Church, has
beau ti fully demon strated the truth of these facts in a book of hymns called
“The Holy Year.” An ex cel lent il lus tra tion of the fit ness and the in struc tive
char ac ter of such hymns is his hymn in which he re ca pit u lates the themes of
the Epiphany sea son and shows how these are prepara tory to that fu ture
great and glo ri ous Epiphany of Christ when He shall be man i fested to all as
the Judge of the world. A care ful read ing of the verses of this hymn will il- 
lus trate the ed u ca tional value of it.

Bishop Wordsworth’s Epiphany Hymn:
Songs Of Thank ful ness And Praise
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Songs of thank ful ness and praise, 
Je sus, Lord, to Thee we raise, 
Man i fested by the star 
To the sages from afar; 
Branch of Royal David’s stem, 
In Thy birth at Beth le hem; 
An thems be to Thee ad drest, 
God in man made man i fest.

Man i fest at Jor dan’s stream. 
Prophet, Priest and King supreme; 
And at Cana, wed ding-guest, 
In Thy God head man i fest; 
Man i fest in power di vine, 
Chang ing wa ter into wine; 
An thems be to Thee ad drest, 
God in man made man i fest.

Man i fest in mak ing whole 
Palsied limbs and faint ing soul; 
Man i fest in valiant fight. 
Queu ing all the devil’s might; 
Man i fest in gra cious will. 
Ever bring ing good from ill; 
An thems be to Thee ad drest, 
God in man made man i fest.

Grant us grace to see Thee, Lord, 
Present in Thy holy word; 
May we im i tate Thee now. 
And be pure, as pure art Thou; 
That we like to Thee may be. 
At Thy great Epiphany; 
And may praise Thee, ever blest, 
God in man made man i fest.

Bishop Heber in 1811 wrote a hymn which, al though crit i cized as to its
words as well as its melody, has at tained great fa vor among many Chris tian
peo ple. We re fer to that hymn which is full of im agery and ex pres sive of
liveli est de vo tion, namely;

Bright est and best of the sons of the morn ing, 
 Dawn on our dark ness and lend us Thine aid; 
Star of the east, the hori zon adorn ing, 
 Guide where our in fant Re deemer is laid.
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A fine il lus tra tion of the com bi na tion of the Epiphany fact with the prin ci- 
ple of per sonal con se cra tion is seen in that Epiphany hymn from the Ger- 
man, which was writ ten by Jo hann Franck in A. D. 1669. The hymn is
based on the ac count of the pre sen ta tion in the tem ple, as recorded in the
sec ond chap ter of St. Luke. Crit ics have pro nounced this “the finest hymn
on the sub ject of the Epiphany.”

Jo hann Franck’s Epiphany Hymn: Light Of
The Gen tile Na tions

Light of the Gen tile na tions, 
 Thy peo ple’s joy and love! 
Drawn by Thy Spirit hither, 
 We gladly come to prove 
Thy pres ence in Thy tem ple, 
 And wait with earnest mind, 
As Simeon once had waited 
 His Saviour God to find.

Yes, Lord, Thy ser vants meet Thee, 
 Even now, in ev ery place 
Where Thy true word hath promised 
 That they should see thy face. 
Thou yet wilt gen tly grant us. 
 Who gather round Thee here, 
In faith’s strong arms to bear Thee, 
 As once that aged seer,

Be Thou our Joy, our Bright ness, 
 That shines ’mid pain and loss, 
Our Sun in times of ter ror, 
 The glory round our cross; 
A glow in sink ing spir its, 
 A sun beam in dis tress, 
Physi cian, Friend in sick ness, 
 In death our hap pi ness.
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Let us, O Lord, be faith ful 
 With Simeon to the end. 
That so his dy ing song may 
 From all our hearts as cend: 
"O Lord, let now Thy ser vant 
 De part in peace for aye. 
Since I have seen my Saviour, 
 Have here be held His day.

My Saviour, I be hold Thee 
 Now with the eye of faith, 
No foe of Thee can rob me, 
 Though bit ter words he saith. 
Within Thy heart abid ing. 
 As Thou dost dwell in me, 
No pain, no death hath ter rors 
 To part my soul from Thee!

It is in ter est ing to note, since we have read this hymn and ob served its de- 
vo tional spirit and beauty of thought, that its au thor, like the writer of “As
with glad ness men of old,” was a lay man. Jo hann Franck was a lawyer at
Guben, Bran den burg, Ger many. He was a stu dent at the Uni ver sity of
Koenigs burg dur ing the time of the Thirty Years’ War. His re li gious spirit
and his de vo tion to his mother pre vented him from shar ing in the ex cesses
of his fel low-stu dents, and were re spon si ble for his re turn to his home,
where he held places of trust and use ful ness among his fel low-cit i zens. He
was a man of un feigned and firm faith and per sonal piety, char ac ter is tics
which are re flected in his hymns. He held such high place among his fel- 
low-towns men that on the oc ca sion of the bi cen ten nial of his death, June
18, 1877, the peo ple of Guben thought him wor thy of a memo rial tablet,
which was given a place of honor on the outer wall of the Stadtkirche of
Guben. He is an il lus tra tion to our boys that to re frain from in dulging in
col lege ex cesses is not a hin drance to fu ture dis tin guished use ful ness. He is
also, as a pi ous and suc cess ful lawyer who has con trib uted ma te ri ally to the
per ma nent hym nol ogy of the Church, a man wor thy to be kept in the minds
of all Chris tian lay men. We do well to think of the man whose words we
sing when we sing, “Herr Jesu, Licht der Hei den.”
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Mis sion ary Hymns

ONE OF OUR BEST mis sion ary hymns was writ ten over I night. It came as
an in spi ra tion from a soul afire with the mis sion ary spirit. The story of its
ori gin is most in ter est ing, and il lus trates well how a true hymn breathes the
soul of the singer. The hymn to which we re fer is so uni ver sally pop u lar that
a mis sion ary ser vice to day, if it is not sung, seems in com plete. The hymn,
which was writ ten by Bishop Heber, in 1819, is such a gen eral fa vorite that
few ac tive Chris tians do not have its lines com mit ted to mem ory. Yet we
quote it in its ful ness for the mis sion ary mes sage which it car ries with it.

From Green land’s Icy Moun tains: Bishop
Heber’s Great Mis sion ary Hymn

From Green land’s icy moun tains. 
 From In dia’s coral strand; 
Where Afric’s sunny foun tains 
 Roll down their golden sand; 
From many an an cient river, 
 From many a palmy plain. 
They call us to de liver 
 Their land from er ror’s chain.

What though the spicy breezes 
 Blow soft o’er Cey lon’s isle; 
Though ev ery prospect pleases, 
 And only man is vile; 
In vain with lav ish kind ness 
 The gifts of God are strewn; 
The hea then, in his blind ness, 
 Bows down to wood and stone.
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Shall we whose souls are lighted 
 With wis dom from on high, 
Shall we to men be nighted 
 The lamp of life deny? 
Sal va tion, O sal va tion! 
 The joy ful sound pro claim, 
Till each re motest na tion 
 Has learned Mes siah’s name.

Waft, waft, ye winds, His story, 
 And you, ye wa ters, roll. 
Till, like a sea of glory, 
 It spreads from pole to pole; 
Till o’er our ran somed na ture 
 The Lamb for sin ners slain, 
Re deemer, King, Cre ator, 
 In bliss re turns to reign.

The hymn grew out of a great mis sion ary oc ca sion. A royal let ter had been
writ ten au tho riz ing mis sion ary ser vices and col lec tions in ev ery church and
chapel in Eng land for fur ther ing the mis sion ary work of the So ci ety for
Prop a gat ing the Gospel. Regi nald Heber, who was born April 21, 1783, was
a young cler gy man of the Church of Eng land at the time. While a stu dent he
had shown po etic tal ent suf fi cient to gain spe cial recog ni tion from Sir Wal- 
ter Scott.

Young Heber was the son-in-law of Dr. Ship ley, dean of St. As aph and
vicar of Wrex ham. He had gone to Wrex ham to par tic i pate in the Whit sun- 
day mis sion ary ser vice. It was the evening pre ced ing, and in the course of
the prepa ra tions for the morn ing ser vice the vicar of the church in Wrex ham
asked his son-in-law, then rec tor of the church at Hod net, if he could not
pre pare some thing to be sung at the morn ing ser vice.

Heber re tired to a quiet cor ner of the house. Shortly, in re sponse to the
in quiry, “What have you writ ten?” he read the first three verses of the
hymn, sub stan tially as we have them to day.

The dean ap pre cia tively said, “There, there, that will do very well.” “No,
no, the sense is not com plete,” was Heber’s re ply. He ac cord ingly added the
fourth stanza, and the hymn was ready for use. It was sung the fol low ing
morn ing in the Wrex ham church in the first of the thou sands of mis sion ary
ser Ad ces in which it has helped to in spire mis sion ary in ter est and kin dle
mis sion ary fires.
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It was not, how ever, sung to the tune to which it is now al ways sung, and
which tune has be come a part of the hymn it self. The story of the ori gin of
this tune is like wise of spe cial in ter est. A woman who was very much in ter- 
ested in mis sions and liv ing in Sa van nah, Ga., ac cord ing to the story, se- 
cured a copy of Heber’s hymn, but was not pleased with the mu sic to which
the words were set. She felt the mis sion ary power and beauty of the words
and a burn ing de sire to have a more fit ting tune to which to sing it came
over her. She knew of a young bank clerk, who lived but a few doors from
her home, who was counted a ge nius in mu sic. She has tened to him and in
half an hour Low ell Ma son re turned the words to her set to the mu sic ac- 
cord ing to which ev ery one now sings this “mas ter mis sion ary hymn of the
Church.” Of this tune it has been said, “Like the words it voices, it was
done at a stroke, but it will last through the ages.”

The lan guage, as well as the sen ti ment of the hymn, is beau ti ful. It has
been said of it that “Ev ery line, in deed, is as pol ished and re fined as it can
be. It is the art of the jew eler in the pre cious gems of lan guage.”
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To know the main facts of the life story of the writer will in crease our
ap pre ci a tion of the hymn it self. Pre co cious as a boy, he was dis tin guished
as a stu dent. He early man i fested in ter est in mis sions, an ev i dence of which
was the great hymn which he wrote about two years af ter his or di na tion.
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His soul glowed with mis sion ary fire. Hence he wel comed a call to be
Bishop of Cal cutta, for it re al ized a pur pose which had been for some time
stir ring in his heart, name cly, to be a mis sion ary. Thus it be came his priv i- 
lege to breathe “the spicy breezes” that “blow soft o’er Cey lon’s isle,” and
that ac tu ally carry the fra grance of the aro matic forests far out to sea.

He oc cu pied his po si tion as Bishop of In dia for only three years, when
he fell as a mar tyr to the mis sion ary cause. A tablet in a church in Cey lon
de scribes his faith ful work in In dia. His hymn is in still ing the mis sion ary
spirit into mul ti tudes of mis sion ary as sem blies and in scrib ing his mem ory
in deli bly upon the hearts of all true Chris tians who have a gen uine love for
mis sions.

An other hymn by Bishop Heber, writ ten in 1827, de serves men tion. We
re fer to that hymn which is such a strong call to Chris tian ser vice. Un der the
im agery of war, to gain a kingly crown, the Son of God is the leader of the
mis sion ary train. The first line of this hymn is:

The Son Of God Goes Forth To War.

A very pop u lar mis sion ary hymn, which prob a bly stands sec ond only to
Bishop Heber’s hymn, is the one based on the Sev enty-sec ond Psalm,
which was para phrased into a hymn orig i nally of eight stan zas by Isaac
Watts. One of the most pop u lar of his hymns, it was pub lished in the Psalms
of David in 1819:

Je sus Shall Reign Where’er The Sun: Watts’
Mis sion ary Hymn

Je sus shall reign where’er the sun 
Does his suc ces sive jour neys run; 
His king dom stretch from shore to shore, 
Till moons shall wax and wane no more.

For Him shall end less prayer be made, 
And end less praises crown His head; 
His name, like sweet per fume, shall rise 
With ev ery morn ing sac ri fice.
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Peo ple and realms of ev ery tongue 
Dwell on His love with sweet est song; 
And in fant voices shall pro claim 
Their early bless ings on His name.

Bless ings abound wher’er He reigns; 
The pris oner leaps to lose his chains; 
The weary find eter nal rest. 
And all the sons of want are blest.

Where He dis plays His heal ing power 
Death and the curse are known no more; 
In Him the tribes of Adam boast 
More bless ings than their fa ther lost.

Let ev ery crea ture rise and bring 
Pe cu liar hon ors to our King; 
An gels de scend with songs again, 
And earth re peat the loud Amen.

It will add to our ap pre ci a tion of the mis sion ary char ac ter of this hymn to
know that on a cer tain mis sion ary oc ca sion it was used most im pres sively
in the South Sea Isles. King George, the ruler of the is lands, gave his peo ple
a new con sti tu tion and ex changed the hea then for a Chris tian form of gov- 
ern ment. Un der great spread ing banyan trees the na tives from Tongo, Fiji
and Samoa gath ered. It was Whit sun day, 1862. The peo ple had as sem bled
for wor ship. With them sat King George. Around the king were his old
chiefs and war riors w’ho had shared with him the rig ors and dan gers of
many a bat tle. All were re joic ing in the new Chris tian spirit, and were ra di- 
ant with Chris tian love, peace and hope.

The ser vice be gan that Pen te costal morn ing with Watts’ hymn:

Je sus shall reign where’er the sun.

As they sang they felt the power of the word of God as para phrased into
song, Je sus’ reign was trans form ing them. How com pletely His sway is felt
when men come from the wor ship of idols to the ser vice of the liv ing God!
That is the thought which is up per most in this hymn, which, by rea son of
that fact, is a truly great mis sion ary hymn.
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A true mis sion ary hymn which, when sung to its proper tune will stir an
au di ence, and is pe cu liarly adapted for use at the open ing of a mis sion ary
meet ing or ser vice, was writ ten and pub lished anony mously. We re fer to the
hymn writ ten about 1813, by John Mar riott, the son of a rec tor of the
Church of Eng land. An anal y sis of this hymn will show its em pha sis of the
Holy Trin ity and stress the in vo ca tion of the help and bless ing of the Tri une
God on all mis sion ary en deavor.

Thou, Whose Almighty Word: A Mis sion ary
Hymn Of In vo ca tion

Thou, whose almighty word 
Chaos and dark ness heard. 
 And took their flight; 
Hear us, we humbly pray; 
And where the gospel day 
Sheds not its glo ri ous ray. 
 Let there be light!

Thou, who didst come to bring, 
On Thy re deem ing wing, 
 Heal ing and sight. 
Health to the sick in mind, 
Sight to the inly blind, 
O, now to all mankind, 
 Let there be light!

Spirit of truth and love, 
Life-giv ing, holy Dove, 
 Speed forth Thy flight; 
Move on the wa ter’s face. 
Bear ing the lamp of grace, 
And in earth’s dark est place 
 Let there be light!

Holy and blessed Three, 
Glo ri ous Trin ity, 
 Wis dom, Love, Might! 
Bound less as ocean’s tide, 
Rolling in fullest pride. 
Through the earth, far and wide, 
 Let there be light!
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The au thor was a very bril liant but a very mod est man. This fact ac counts
for the first pub lish ing of the hymn with out any in di ca tion of the au thor- 
ship. Mr. Mar riott was the sec ond of two who took hon ors at Ox ford in
1802, the first year that ex am i na tions for hon ors were given at that in sti tu- 
tion. He wrote a num ber of hymns, but, on ac count of his mod esty, he never
pub lished them in book form, and no one else has at tempted to gather them
into a vol ume. This hymn alone will per ma nently pre serve his name in the
list of those who through their hymns have ren dered em i nent ser vice to the
Church of God among men.

Bishop Arthur Cleve land Coxe is the au thor of what we might call a
mis sion ary prayer. We quote his hymn, which has come into ex ten sive use
and is a gen eral fa vorite.

Saviour, Sprin kle Many Na tions: A Mis sion‐ 
ary Prayer

Saviour, sprin kle many na tions, 
 Fruit ful let Thy sor rows be! 
By Thy pains and con so la tions 
 Draw the Gen tiles unto Thee! 
Of Thy cross the won drous story 
 Be it to the na tions told; 
Let them see Thee in Thy glory, 
 And Thy mercy man i fold!

Far and wide, though all un know ing, 
 Pants for Thee each mor tal breast: 
Hu man tears for Thee are flow ing. 
 Hu man hearts in Thee would rest. 
Thirst ing as for dews of even, 
 As the new-mown grass for rain, 
Thee they seek, as God of heaven, 
 Thee as Man, for sin ners slain.



61

Saviour! lo, the isles are wait ing. 
 Stretched the hand and strained the sight, 
For Thy Spirit new-cre at ing, 
 Love’s pure flame, and wis dom’s light. 
Give the word, and of the preacher 
 Speed the foot, and touch the tongue, 
Till on earth, by ev ery crea ture, 
 Glory to the Lamb be sung.

We are told that Bishop Coxe be gan this hymn on Good Fri day, 1850, but
that he did not com plete it un til 1851. It was first pub lished in con nec tion
with the third ju bilee of the So ci ety for the Prop a ga tion of the Gospel. It is
based on Isa iah 52:15. Mod estly Bishop Coxe kept his hymns out of the
hym nals of his own Church, but their merit has placed some of them, es pe- 
cially this truly mis sion ary hymn, in nearly ev ery other Chris tian hym nal in
Amer ica.
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Hymns Of Pen i tence

ONE OF THE MOST BEAU TI FUL and de vo tional of all the psalms is the one
hun dred and thir ti eth. It is so ex pres sive of the mind of the pen i tent sin ner
that it rightly finds place in our ser vices of con fes sion or of hu mil i a tion.
With the words of this psalm as the Bib li cal back ground Luther has given to
us one of his best hymns, and one which is es pe cially beau ti ful as an ex- 
pres sion of the mind and heart of the pen i tent sin ner.

It has been well said of Luther that he is the “Am brose of Ger man
hymnody.” This is high but de served praise. His hymns are char ac ter ized by
sim plic ity and strength and have a pop u lar churchly tone in the true sense of
that word churchly. Ju lian says: “They breathe the bold, con fi dent, joy ful
spirit of jus ti fy ing faith, which was the beat ing heart of his the ol ogy and
piety.” A strik ing il lus tra tion of this is found in his hymn of pen i tence,
which is a ver si fi ca tion of the thought of the psalmist, namely, “Aus tiefer
Noth schrei ich zu Dir.”

Luther be gan the writ ing of hymns in 1523, and as this hymn bears the
date of 1524 it is there fore among the ear lier of his con tri bu tions to the rich
store house of Evan gel i cal hymnody. His hymns were the prod uct of his en- 
vi ron ment and the ex pres sion of his strong faith in the pres ence of trial. A
care ful read ing of the text of this hymn, while it is strictly pen i ten tial,
shows lines strik ingly ex pres sive of faith and trust. There are sev eral trans- 
la tions of the vig or ous Ger man of this hymn into very ex cel lent Eng lish.

The trans la tion which is prob a bly most fa mil iar and which is most
widely used is that of Miss Winkworth, which we here give. It will prove
ex cel lent de vo tional read ing.

Out Of The Depths I Cry To Thee: Luther’s
130th Psalm



63

Out of the depths I cry to Thee, 
 Lord, hear me, I im plore Thee! 
Bend down Thy gra cious ear to me, 
 Let my prayer come be fore Thee! 
If Thou re mem ber each mis deed. 
If each should have its right ful meed, 
 Who may abide Thy pres ence?

Our par don is Thy gift; Thy Love 
 And grace alone avail us. 
Our works could ne’er our guilt re move, 
 The strictest life must fail us. 
That none may boast him self of aught. 
But own in fear Thy grace hath wrought 
 What in him seemeth right eous.

And thus my hope is in the Lord, 
 And not in mine own merit: 
I rest upon His faith ful word 
 To them of con trite spirit. 
That He is mer ci ful and just — 
Here is my com fort and my trust. 
 His help I wait with pa tience.

And though it tarry till the night. 
 And round till morn ing waken, 
My heart shall ne’er mis trust Thy might. 
 Nor count it self for saken. 
Do thus, O ye of Is rael’s seed. 
Ye of the Spirit born in deed, 
 Wait for your God’s ap pear ing.

Though great our sins and sore our woes, 
 His grace much more abound eth; 
His help ing love no limit knows, 
 Our ut most need it soundeth. 
Our kind and faith ful Shep herd, He, 
Who shall at last set Is rael free 
 From all their sin and sor row.

A hymn of pen i tence, which is in its ev ery line a con fes sion and which is
one of sev eral which have found fa vor with the ed i tors of hymn books, is
the hymn which was writ ten by John Tay lor in 1795. The au thor was a Uni- 
tar ian, who for some years was a banker, af ter which be be came a man u fac- 
turer.
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God Of Mercy! God Of Grace! A Uni tar ian’s
Hymn Of Pen i tence And Con fes sion

God of mercy! God of grace! 
 Hear our sad re pen tant songs. 
O re store Thy sup pli ant race, 
 Thou to Whom our praise be longs!

Deep re gret for fol lies past, 
 Tal ents wasted, time mis spent; 
Hearts de based by worldly cares, 
 Thank less for the bless ings lent:

Fool ish fears and fond de sires, 
 Vain re grets for things as vain: 
Lips too sel dom taught to praise, 
 Oft to mur mur and com plain;

These, and ev ery se cret fault, 
 Filled with grief and shame, we own. 
Hum bled at Thy feet we lie, 
 Seek ing par don from Thy throne.

Isaac Watts, that pro lific writer of Eng lish hymns, has con trib uted a most
help ful pen i ten tial hymn, which bears the date of 1719. The sen ti ment of
this hymn is rather an as sump tion of sin and a re al iza tion of God’s knowl- 
edge of it, and there fore a pen i ten tial pe ti tion for for give ness.

Show Pity, Lord; O Lord! For give: Watts’
Prayer For For give ness

Show pity, Lord; O Lord! for give; 
Let a re pent ing rebel live. 
Are not Thy mer cies large and free? 
May not a sin ner trust in Thee?
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Great God, Thy Na ture hath no bound, 
So let Thy par don ing Love be found. 
wash my soul from ev ery sin, 
And make my guilty con science clean!

My lips with shame my sins con fess 
Against Thy law, against Thy grace: 
Lord, should Thy judg ment grow se vere, 
I am con demned, but Thou art clear.

Yet save a trem bling sin ner. 
Lord, Whose hope, still hov er ing round Thy word, 
Would light on some sweet prom ise there, 
Some sure sup port against de spair.

This hymn is a ver si fi ca tion of the fifty-first psalm. In this psalm David
prays for the re mis sion of sins, mak ing deep con fes sion. It was af ter he had
been guilty of spe cially heinous sin. It is, there fore, a psalm which is al ways
ap pro pri ate in times of hu mil i a tion or at ser vices of con fes sion. The psalms,
as we know, were the first hymn book. They still, in their scrip tural form,
are chanted in the churches. In their proper ren der ing we have the priv i lege
of most beau ti ful and ex pres sive wor ship. Some of the best of our hymns
are ver si fi ca tions of these old bib li cal chants of the sanc tu ary. Of these,
Luther and Watts have given us two of the best in their re spec tive ren di tions
of the 130th and 51st psalms.

True pen i tence leads to bold ness of faith in ap proach ing the throne of
grace. We close our present study, there fore, with the touch ing story of the
ori gin of a hymn which we all love to sing.

Miss Char lotte El liott, when a young woman, was a lover of danc ing.
She was pre par ing to at tend an an nual ball and was on her way to the dress- 
maker to have her dress made for the oc ca sion when she met her pas tor. He
was a very earnest and con sci en tious man and spoke earnestly with her con- 
cern ing the ball. She be came greatly vexed and told her pas tor, “I wish you
would mind your own busi ness.”

She at tended the dance and was very pop u lar. The dance lasted un til al- 
most day light. In spite of the flat ter ing words that she heard and the at ten- 
tion she re ceived all through the night of gayety, her con science trou bled
her be cause of her con ver sa tion with her pas tor. When she reached home
her con science had made her feel wretched. She could not sleep. She had al- 



66

ways ad mired and loved her pas tor as a cher ished friend, and her rude ness
in say ing what she did wor ried her.

Af ter some days she went to see him, con fessed her feel ings, and said,
’Tor these days I have been the most wretched girl in the world, and now,
oh, that I were a Chris tian! I want to be a Chris tian! What must I do?"

Her old pas tor talked earnestly to her and said to her, “Just give your self,
my child, to the Lamb of God, just as you are.”

That ex pres sion in the coun sel of her pas tor caught hold of her mind and
heart. Her story of her ex pe ri ence is that as she prayed for courage to give
her self to Je sus just as she was, the thought came like an in spi ra tion, and
she wrote the hymn which has brought con fi dence and cheer to many a pen- 
i tent but be liev ing heart.

Miss El liott had no thought of fame when she wrote. She did not even
think of whether any other per son might care to make use of her words. She
merely put her own heart on pa per. The hymn was born of a per sonal ex pe- 
ri ence. Be cause of this fact it ap peals to other hearts, which, like Miss El- 
liott’s, need the cleans ing power of the blood of the Lamb.

Miss El liott’s “Just As I Am”

Just as I am, with out one plea 
But that Thy Blood was shed for me, 
And that Thou bidst me come to Thee, 
O Lamb of God, I come, I come!

Just as I am, and wait ing not 
To rid my soul of one dark blot, 
To Thee, whose Blood can cleanse each spot, 
O Lamb of God, I come, I come!

Just as I am, though tossed about 
With many a con flict, many a doubt. 
Fight ings and fears within, with out, 
O Lamb of God, I come, I come!

Just as I am, poor, wretched, blind; 
Sight, riches, heal ing of the mind. 
Yea, all I need, in Thee to find, 
O Lamb of God, I come, I come!
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Just as I am; Thou wilt re ceive, 
Wilt wel come, par don, cleanse, re lieve, 
Be cause Thy prom ise I be lieve; 
O Lamb of God, I come, I come!

Just as I am; Thy Love un known 
Has bro ken ev ery bar rier down; 
Now to be Thine, yea, Thine alone, 
O Lamb of God, I come, I come!

Miss El liott wrote about a hun dred and fifty hymns, of which the finest and
most widely known is the one we have just quoted.
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Lenten Hymns

HYMNS FORM a most im por tant part of our wor ship. They mold char ac ter
and of ten shape the lives of those who sing them. For these rea sons hymns
should never be cho sen care lessly, but al ways with re spect to the oc ca sion
and the sen ti ment.

Alas! and did my Saviour bleed, 
And did my Sov er eign die?

is a very beau ti ful and ap pro pri ate Good Fri day hymn which came as a
most dis cor dant note to our ears im me di ately fol low ing the ser mon at a
Har vest Fes ti val. It had no mean ing there.

Our wor ship will mean much more to us when we have learned to ap pre- 
ci ate the hymns we sing. When we ap pre ci ate them, know their his tory, pe- 
cu liar char ac ter and in ner mean ing, we will use them ap pro pri ately. When
thus used we will en ter into their spirit and they will add har mony and
mean ing to the wor ship of the day.

There is un usual force to the hymns of Lent which in them selves fur nish
a rich field of study. An in ter pre ta tion of a few will we trust send our read- 
ers to the sources that they may make a gen eral study of the hymns which
sing into our lives the facts and the spirit of the sea son which in spires the
Chris tian to take up the cross and fol low af ter Christ. One of the grand est of
the Lenten hymns is from the pen of Isaac Watts.

When I Sur vey The Won drous Cross: Watts’
Sur vey Of The Cross
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When I sur vey the won drous Cross 
 On which the Prince of glory died, 
My rich est gain I count but loss, 
 And pour con tempt on all my pride.

For bid it, Lord, that I should boast, 
 Save in the death of Christ, my God; 
All the vain things that charm me most, 
 I sac ri fice them to His Blood.

See, from His head, His hands, His feet, 
 Sor row and love flow min gled down! 
Did e’er such love and sor row meet. 
 Or thorns com pose so rich a crown?

Were the whole realm of na ture mine, 
 That were a trib ute far too small; 
Love so amaz ing, so di vine, 
 De mands my soul, my life, my all.

This hymn is placed by very com pe tent crit ics among the four hymns which
stand at the head of hymns in the Eng lish lan guage. Grand as it is, we know
lit tle con cern ing its ori gin. Like many of the hymns of Isaac Watts, lit tle is
known be yond the date of pub li ca tion, which is given as 1709. The hymn is
a clas sic in its lan guage, in its thought and in its spirit. The faith which it
should in spire is the kind which will sus tain and carry through life.

Isaac Watts, the au thor, was born at Southamp ton, Eng land, July 17,
1764. He was of fered a uni ver sity ed u ca tion if he would be come a min is ter
of the Church of Eng land, but he de clined, pre fer ring to be come a “Dis- 
senter.” He preached his first ser mon when he was twenty-four years of age.
He be came a dis tin guished writer, most of his writ ings be ing clas sics which
have found an hon ored place in the per ma nent lit er a ture of the Eng lish lan- 
guage. Among his best hymns we must note his great mis sion ary hymn —

Je sus shall reign where’er the sun,

and his beau ti ful ren di tion of the 98th Psalm, with out the singing of which
there would be some thing lack ing from the ob ser vance of Christ mas,
namely —
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Joy to the world, the Lord is come!

Then there is his in vo ca tion of the Holy Spirit —

Come, Holy Spirit, heav enly Dove,

which is a stan dard hymn of in vo ca tion and a uni ver sal fa vorite.

Hail, Thou Once De spised Je sus! An Apos‐ 
tro phe To Je sus

Hail, Thou once de spised Je sus! 
 Hail, Thou Galilean King! 
Thou didst suf fer to re lease us; 
 Thou didst free sal va tion bring. 
Hail, Thou ag o niz ing Saviour, 
 Bearer of our sin and shame! 
By Thy mer its we find fa vor; 
 Life is given through Thy Name.

Paschal Lamb, by God ap pointed, 
 All our sins on Thee were laid; 
By almighty Love anointed. 
 Thou hast full Atone ment made. 
All Thy peo ple are for given 
 Through the virtue of Thy Blood: 
Opened is the gate of heaven; 
 Peace is made ’twixt man and God.

Je sus, hail, en throned in glory, 
 There for ever to abide! 
All the heav enly hosts adore Thee, 
 Seated at Thy Fa ther’s side: 
There for sin ners Thou art plead ing, 
 There Thou dost our place pre pare, 
Ever for us in ter ced ing, 
 Till in glory we ap pear.
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Wor ship, honor, power, and bless ing, 
 Thou art wor thy to re ceive; 
Loud est praises, with out ceas ing, 
 Meet it is for us to give. 
Help, ye bright angeHc spir its, 
 Bring your sweet est, no blest lays, 
Help to sing our Saviour’s mer its, 
 Help to chant Im manuel’s praise.

This hymn is very widely used. It is prob a bly the most pop u lar hymn from
the pen of John Blakewell. It was pub lished in 1760. While par tic u larly ap- 
pro pri ate dur ing the Lenten sea son, this hymn beau ti fully sum ma rizes both
the hu mil i a tion and the ex al ta tion, the pas sion and the tri umph of Je sus.
Hence it finds a place in many a ser vice of praise as well as of pas sion,
serv ing to lift the wor shiper who sings it up to a sym pa thetic as well as a
be liev ing ap proach to Christ.

The au thor, John Blakewell, was born at Brails ford, Der byshire, Eng- 
land, in 1721. Through the read ing of a book when he was eigh teen years of
age his mind was di rected into re li gious chan nels. He be came an ar dent
evan ge list, preach ing his first ser mon in 1744. While in Lon don he be came
ac quainted with the Wes leys and be came ac tively as so ci ated with them in
their evan ge lis tic work. For a time he con ducted a school at Green wich.
This school was known as the Royal Park Acad emy. He died at the ad- 
vanced age of ninety-eight years, March, 1819. While best known by his
hymn quoted above, he was the au thor of sev eral oth ers, which are quite
pop u lar, in clud ing,

Paschal Lamb by God ap pointed,

and

Je sus, Hail! en throned in glory.

One of the grand est hymns of the church for use in the Lenten sea son is
from the pen of Bernard of Clair vaux.
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O Sa cred Head, Now Wounded: A Clas sic
Hymn On Je sus’ Pas sion

O sa cred Head, now wounded, 
 With grief and shame weighed down, 
Now scorn fully sur rounded 
 With thorns. Thy only crown! 
O sa cred Head, what glory, 
 What bliss, till now, was Thine! 
Yet, though de spised and gory, 
 I joy to call Thee mine.

How art Thou pale with an guish, 
 With sore abuse and scorn! 
How does that vis age lan guish, 
 Which once was bright as morn! 
What Thou, my Lord, hast suf fered. 
 Was all for sin ners’ gain; 
Mine, mine was the trans gres sion, 
 But Thine the deadly pain.

Lo, here I fall, my Saviour! 
 ’Tis I de serve Thy place! 
Look on me with Thy fa vor, 
 Vouch safe to me Thy grace. 
Re ceive me, my Re deemer: 
 My Shep herd, make me Thine! 
Of ev ery good the Foun tain, 
 Thou art the Spring of mine!

What lan guage shall I bor row 
 To thank Thee, dear est Friend, 
For this Thy dy ing sor row, 
 Thy pity with out end! 
O make me Thine for ever. 
 And should I faint ing be, 
Lord, let me never, never, 
 Out live my love to Thee.
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For bid that I should leave Thee; 
 O Je sus, leave not me; 
In faith may I re ceive Thee, 
 When death shall set me free. 
When strength and com fort lan guish, 
 And I must hence de part. 
Re lease me then from an guish 
 By Thine own wounded heart.

The beauty of this hymn is that it en ters into deep est sym pa thy with Christ
in His pas sion and at the same time breathes strong per sonal faith in the
atone ment. We owe a great debt of grat i tude for this hymn to St. Bernard of
Clair vaux, whose Latin orig i nal we con sider his mas ter piece. A rich and
beau ti ful Ger man ren der ing of this hymn is from the pen of that great
Lutheran hymn writer, Paul Ger hardt, whose, “O Haupt voll Blut und Wun- 
den” is found in prac ti cally all good Ger man hymn books.

The best Eng lish trans la tion of this hymn is by James W. Alexan der, an
Amer i can Pres by te rian cler gy man. He made his trans ac tion in 1830.

Dr. Schaff, the great est of Amer i can Pres by te rian the olo gians, in speak- 
ing of this old hymn of the church says: “This clas sic hymn has shown in
three tongues — Latin, Ger man and Eng lish — and in three con fes sions —
Ro man, Lutheran and Re formed — with equal ef fect the dy ing love of our
Saviour and our lim it less in debt ed ness to Him.”

Go To Dark Geth se mane: The Pas sion Story
In Song

Go to dark Geth se mane, 
 Ye that feel the tempter’s power: 
Your Re deemer’s con flict see; 
 Watch with Him one bit ter hour; 
Turn not from His griefs away; 
Learn of Je sus Christ to pray.

Fol low to the judg ment-hall, 
 View the Lord of life ar raigned; 
O the worm wood and the gall! 
 O the pangs His soul sus tained! 
Shun not suf fer ing, shame, or loss; 
Learn of Him to bear the cross.
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Cal vary’s mourn ful moun tain climb: 
 There, ador ing at His feet, 
Mark that mir a cle of time, 
 God’s own sac ri fice com plete: 
“It is fin ished,” hear Him cry: 
Learn of Je sus Christ to die.

Early has ten to the tomb. 
 Where they laid His breath less day; 
All is soli tude and gloom: 
 Who hath taken Him away? 
Christ is risen! — He meets our eyes: 
Saviour, teach us so to rise.

This is a hymn which is pre em i nently a hymn for the pen i tent sin ner who is
led to Christ and fol lows Him in His suf fer ings and on to His res ur rec tion
tri umph. It is a hymn which makes the man who sings it feel the pas sion
and re al ize the death and tri umph of Christ. It is so very re al is tic that it does
not ap peal to those whose re li gion is merely sen ti ment; it is, how ever, a
source of com fort and strength to the man who reaUzes sin and what the
Saviour suf fered that sin might be atoned for.

There are two texts of this hymn. They are both by the same au thor,
James Mont gomery, and stand side by side, some pre fer ring the one ver- 
sion, and some the other. It first ap peared in 1820, the sec ond ver sion ap- 
pear ing in 1825. The au thor was the son of a Mora vian min is ter. He was
born in Irvine, Ayr shire, Eng land, No vem ber 4, 1771. He died at Sheffield
April 30, 1854. When he was but six years old he was sent to a Mora vian
school. He tells how the first Mora vian Easter ser vice at this school im- 
pressed him. This ser vice, end ing in the ceme tery, was like the wind sweep- 
ing over an air harp, mak ing wild and mys te ri ous mu sic in his soul. These
child hood im pres sions find ex pres sion in all prob a bil ity in his later life in
this “Poem of Pas sion and Vic tory.” He has added some very rich trea sures
to the hymns of the Church; but this is the one con tri bu tion which he has
made to our fa vorites for the Lenten sea son.

Glory Be To Je sus: An Anony mous Hymn
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Glory be to Je sus, 
 Who, in bit ter pains. 
Poured for me the life-blood 
 From His sa cred veins!

Grace and life eter nal 
 In that Blood I find; 
Blest be His com pas sion, 
 In fin itely kind!

Blest through end less ages 
 Be the pre cious stream, 
Which from end less tor ments 
 Did the world re deem!

Abel’s blood for vengeance 
 Pleaded to the skies: 
But the Blood of Je sus 
 For our par don cries!

Oft as earth ex ult ing 
 Wafts its praise on high, 
An gel hosts re joic ing 
 Make their glad re ply.

Lift we then our voices, 
 Swell the mighty flood; 
Louder still, and louder 
 Praise the pre cious Blood!

This hymn is so beau ti ful in sen ti ment and, when sung to its proper melody,
so sweet that it ap peals to both young and old. A child four years old caught
the melody and re mem bered the words of this beau ti ful hymn and sang it at
her play. She loved it. The in ci dent is a strong re buke to those who say that
lit tle chil dren will not like or sing solemn or the oft times called “heavy”
hymns and mu sic. They will love and sing that which they are taught. We
thus have the op por tu nity, by teach ing them the good stan dard hymns of the
Church and those hymns which re flect the teach ings and life of the Church,
to im plant and cul ti vate a true faith and life.

Beau ti ful as this lit tle hymn is, the au thor of it is un known. Nei ther can it
be stated with cer tainty when it was writ ten. It was orig i nally writ ten in
Latin and is by some Ital ian writer. It is some times cred ited, but with lit tle
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au thor ity, to St. Al fonso. It is gen er ally re garded as be ing a hymn of the
eigh teenth cen tury.

The well-known Faber has made a trans la tion of this hymn, to which he
has added a note: “To all the faith ful who say or sing the above hymn, Pius
VII (1800-1823) grants an in dul gence of one hun dred days; ap pli ca ble also
to the souls in pur ga tory.” We at tribute no such merit to the singing of this
beau ti ful lit tle hymn, but de light to use it in the pop u lar trans la tion which
was made in 1857 by E. Caswell.

Strange as it may seem, the au thor of one of our most beau ti ful Lenten
hymns, one which es pe cially ex tols the cross of Christ, was a Uni tar ian. We
re fer to “In the cross of Christ I glory.” The au thor. Sir John Bowring, was a
mem ber of the British Par lia ment, a rad i cal in pol i tics, but a man of strong
char ac ter, pos sessed of quaHties which made him a fa vorite. He was quite a
lin guist. Be cause of this fact and of his in ter est in pol i tics he be came British
con sul at Hong Kong, China. While hold ing this po si tion he vis ited Macao,
on the coast of South China. Here Vasco De Gama had built a great cathe- 
dral on the crest of a hill, with a splen did ap proach of stone steps. A vi o lent
sea ty phoon, how ever, had de stroyed it; but, strange to say, al though the
cathe dral fell, the front wall re mained stand ing, de fy ing wind and storm. On
its very top there is a large bronze cross stand ing clear cut against the sky,
de fy ing rain and light ning and ty phoon. It is a strik ing sight, be hold ing
which. Sir John Bowring was in spired to write the grand hymn which mul ti- 
tudes have loved to sing.

Cer tainly this hymn will have more sig nif i cance to us since we know the
cir cum stances which in spired it. That mighty cross, sur mount ing the ru ins
and reach ing out as it were into the very blue of the heav ens, is be fore us as
we sing it.

In The Cross Of Christ I Glory: Uni tar i ans
Glo ry ing In The Cross

In the Cross of Christ I glory, 
 Tow er ing o’er the wrecks of time; 
All the light of sa cred story 
 Gath ers round its head sub lime.
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When the woes of life o’er take me, 
 Hopes de ceive and fears an noy, 
Never shall the Cross for sake me; 
 Lo! it glows with peace and joy.

When the sun of bliss is beam ing 
 Light and love upon my way, 
From the Cross the ra di ance stream ing 
 Adds new lus tre to the day.

Bane and bless ing, pain and plea sure, 
 By the Cross are sanc ti fied; 
Peace is there that knows no mea sure, 
 Joys that through all time abide.
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Hymns For Palm Sun day

There are vol umes of ser mons in the songs we sing. In the choos ing,
there fore, of the hymns we use we should give spe cial thought both to
theme and melody. If we fail to do this we will do vi o lence to the spirit of
the hymn and rob it of its spe cial mean ing. To il lus trate, in a ser vice of
thanks giv ing, im me di ately fol low ing a ser mon on the bless ings of the har- 
vest, to sing “Alas! and did my Saviour bleed,” as was done on a cer tain oc- 
ca sion, is to do vi o lence to the ser mon, the oc ca sion and to good com mon
sense.

In the choice of hymns at ten tion must not only be given to the se lec tion
of a tune which will jin gle pleas ingly on the ear. If the song is to reach and
touch the heart, as it should, due at ten tion must be given to the times and
sea sons, as well as to the words and melody. When all blend in per fect har- 
mony the hymn be comes a vi tal part of the wor ship of the day. It will of ten
bring out, im press and send home the lessons of the ser mon. For these rea- 
sons the most beau ti ful hymn may be en tirely out of place, as was Watts’
“Good Fri day Hymn” in a ser vice of thanks giv ing.

Giv ing spe cial thought to the time as well as the theme, cer tain hymns
have be come closely iden ti fied with cer tain fes ti val days. Thus when Palm
Sun day comes and the chil dren ap proach the al tar to rat ify their bap tismal
vows and give their hearts to Je sus in the beau ti ful con fir ma tion ser vice,
and when we re al ize that the day is the first of the “week of woe” for the
suf fer ing Saviour, we log i cally think of that spe cial Palm Sun day hymn,
“Glo ria, Laus, et Honor,” by Theo dulph of Or leans. The word ing as well as
the ori gin of this hymn make it pe cu liarly a hymn for the day. To know the
story of this hymn is to find much more in its beau ti ful lines and to get
much more ed i fi ca tion and wor ship out of it than oth er wise would be pos si- 
ble.
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Theo dulph’s Palm Sun day Hymn: All Glory,
Praise, And Honor

All glory, praise, and honor 
 To Thee, Re deemer King; 
To whom the lips of chil dren 
 Made sweet hosan nas ring.

Thou art the King of Is rael, 
 Thou David’s royal Son, 
Who in the Lord’s name comest, 
 The King, the blessed One!

The com pany of an gels 
 Are prais ing Thee on high, 
And mor tal men, and all things 
 Cre ated, make re ply.

The peo ple of the He brews 
 With palms be fore Thee went; 
Our praise and prayer and an thems 
 Be fore Thee we present.

To Thee be fore Thy pas sion 
 They sang their hymns of praise, 
To Thee, now high ex alted. 
 Our melody we raise.

Thou didst ac cept their praises; 
 Ac cept the prayers we bring, 
Who in all good de light est, 
 Thou good and gra cious King!

The au thor, Theo dulph of Or leans, was born in Italy in the eighth cen tury.
He was Ab bot of a Bene dic tine monastery in Flo rence, but on the in vi ta tion
of Charle magne re moved to France, where, about 785 A. D., he be came
Bishop of Or leans. Af ter the death of Charle magne he con tin ued for some
time on friendly terms with the Em peror Louis, but fall ing un der sus pi cion
of be ing im pli cated in a plot in fa vor of Bernard of Italy, he was im pris oned
at Angers. The story is that while thus im pris oned the em peror was in the
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pro ces sion on Palm Sun day morn ing. This pro ces sion on its way to the
church passed the prison where Theo dulph was. As the pro ces sion passed
his win dow he sang the words of this hymn, “Glo ria’ Laus, et Honor.” The
singing is said to have reached the ear of the em peror, touched his heart and
se cured the lib erty of the singer.

The hymns of Theo dulph were the best of the age in which he lived.
Cer tainly his “Palm Sun day Hymn,” which has been pre served for us
through the cen turies and fur nished to us in these lat ter days in a most ex- 
cel lent Eng lish trans la tion by John Ma son Neale, is full of scrip tural truth
and so vivid in its im agery as to make it most ed i fy ing and help ful as a part
of a Palm Sun day ser vice.

An other hymn which has been writ ten es pe cially for Palm Sun day and
which seems out of place at any other time is,

Mil man’s Ride On, Ride On In Majesty

Ride on, ride on in majesty! 
In lowly pomp ride on to die! 
O Christ, Thy tri umphs now be gin 
O’er cap tive death and con quered sin.

Ride on, ride on in majesty! 
The an gel armies of the sky 
Look down with sad and won der ing eyes, 
To see the ap proach ing Sac ri fice.

Ride on, ride on in majesty! 
Thy last and fiercest strife is nigh: 
The Fa ther on His sap phire throne 
Ex pects His own anointed Son.

Ride on, ride on in majesty! 
In lowly pomp ride on to die! 
Bow Thy meek head to mor tal pain, 
Then take, O God, Thy power, and reign.

The im agery of this hymn is so true to the scrip tural facts of the tri umphal
en try and the tragic events of Holy Week that when it is sung to its proper
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tune we can al most see the hosts en ter ing Jerusalem and fol low with the eye
the weary march to Cal vary as we sing.

The au thor of this hymn was Henry Hart Mil man, the youngest son of an
Eng lish court physi cian. He was born Feb ru ary lo, 1791. He gave prom ise
of be ing a poet of note and con trib uted thir teen hymns to the col lec tion of
Bishop Heber. He turned, how ever, to gen eral lit er ary work and be came an
his tor i cal and the o log i cal writer of note. As an il lus tra tion of pure de vo tion
we know of noth ing that is su pe rior to that hymn of his which be gins:

Oh, help us. Lord! each hour of need 
 Thy heav enly suc cor give; 
Help us in thought and word and deed, 
 Each hour on earth we live!

A hymn which the chil dren love to sing and which is mis sion ary in its note
as well as Palm Sun day in its im agery is in ex ten sive use to day. We might
call it

The Chil dren’s Palm Sun day Hymn: When
His Sal va tion Bring ing

When His sal va tion bring ing, 
 To Zion Je sus came, 
The chil dren all stood singing 
 Hosanna to His name. 
Nor did their zeal of fend Him, 
 But as He rode along, 
He let them still at tend Him, 
 And smiled to hear their song.

And since the Lord re taineth 
 His love for chil dren still, 
Though now as King He reigneth 
 On Zion’s heav enly hill; 
We’ll flock around His ban ner, 
 Who sits upon the throne, 
And cry aloud, "Hosanna 
 To David’s royal Son!
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For should we fail pro claim ing 
 Our great Re deemer’s praise, 
The stones, our si lence sham ing, 
 Might well hosanna raise. 
But shall we only ren der 
 The trib ute of our words? 
No; while our hearts are ten der, 
 They, too, shall be the Lord’s.

While the hymn is loved and ex ten sively used, there seems to be great dif fi- 
culty in de ter min ing the facts of its au thor ship. It is cred ited to a young cu- 
rate of Welling ton, Shrop shire, whose name was Joshua King. Some would
change the Joshua to John. It was first pub lished in Lon don in 1830 in a se- 
lec tion of hymns called “Gwyther’s Psalmist.” Even if we know lit tle of the
ori gin or the au thor, we sing it be cause of its fit ness and beauty, and find in
it spe cial in spi ra tion.

A Hymn With Which To Be gin Holy Week

Dr. John Ma son Neale, who was a pro lific trans la tor of hymns, has fur- 
nished us a short but very ap pro pri ate hymn, which is es pe cially fit ting to
be sung on Palm Sun day evening. The cir cum stances of its com po si tion are
not given, but the lines them selves are so ex pres sive that they have found
and will re tain a place in evan gel i cal hymnody. We quote

Dr. Neale’s Hymn For Holy Week: O Thou,
Who Through This Holy Week

O Thou, who through this holy week 
 Didst suf fer for us all; 
The sick to cure, the lost to seek, 
 To raise them up that fall;

We can not un der stand the woe 
 Thy love was pleased to bear; 
O Lamb of God, we only know 
 That all our hopes are there!
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Thy feet the path of suf fer ing trod; 
 Thy hand the vic tory won; 
What shall we ren der to our God 
 For all that He hath done?

The one day of tri umph for Je sus, the day of His tri umphal en try into
Jerusalem, nec es sar ily makes us think of that hymn which Dr. Duffield de- 
clares “has be come the Eng lish Te Deum,” shar ing with Bishop Ken’s dox- 
ol ogy the spon ta neous ap proval of all Chris tian hearts. We may well call it

The Coro na tion Hymn Of Christ: All Hail The
Power Of Je sus’ Name!

All hail the power of Je sus’ name! 
 Let an gels pros trate fall; 
Bring forth the royal di a dem, 
 And crown Him Lord of all.

Ye cho sen seed of Is rael’s race, 
 Ye ran somed from the fall, 
Hail Him who saves you by His grace, 
 And crown Him Lord of all.

Hail Him, ye heirs of David’s line, 
 Whom David Lord did call; 
The God in car nate, Man di vine; 
 And crown Him Lord of all.

Ye Gen tile sin ners, ne’er for get 
 The worm wood and the gall; 
Go, spread your tro phies at His feet, 
 And crown Him Lord of all.

Let ev ery kin dred, ev ery tribe. 
 On this ter res trial ball, 
To Him all majesty as cribe. 
 And crown Him Lord of all.
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Oh, that with yon der sa cred throng 
 We at His feet may fall; 
We’ll join the ev er last ing song, 
 And crown Him Lord of all.

The au thor of this hymn, the Rev. Ed ward Per ronet, was de scended from
French refugees. He was what is known as a dis sent ing preacher, who, for a
time, was an in ti mate as so ciate of the Wes leys. Like Mrs. Adams, the au thor
of “Nearer, My God, to Thee,” he wrote many hymns; but, like
Mrs. Adams, he wrote only one re ally great hymn. Of this hymn it has been
said, “That one hymn was enough; the man did not live in vain who taught
Christ’s Church her grand est coro na tion hymn in honor of her King.”

This hymn was writ ten in 1779 and pub lished in The Gospel Mag a zine
in 1780. In Eng land it is usu ally sung to the tune of “Miles Lane,” but in
Amer ica it is nearly al ways sung to the tune of “Coro na tion.” This tune was
com posed by a car pen ter by the name of Oliver Holden. It is a soul-stir ring
tune, which, as so ci ated with Per ronet’s stir ring words, will cer tainly pre- 
serve the car pen ter’s name to fu ture gen er a tions.

There is a strik ing in ci dent from the mis sion fields in In dia which il lus- 
trates the power of this hymn in the pre sent ing of Christ in His unique po si- 
tion as man’s Re deemer. A mis sion ary, the Rev. E. P. Scott, hav ing learned
of an in land tribe which had never heard the gospel and that it was ex ceed- 
ingly dan ger ous to go among them be cause of a mur der ous spirit and
propen sity, felt, nev er the less, that be cause he had learned of them God
wanted him to take the gospel to them. He took his satchel and a vi o lin,
and, bid ding farewell to his friends, who said it was sim ply mad ness, he set
out. Af ter jour ney ing for some days sud denly he came upon a large com- 
pany of these sav age peo ple. They sur rounded him and had their spears
pointed at his heart. Pray ing for aid, he drew forth his vi o lin, played and
sang, “All Hail the Power of Je sus’ Name.” He shut his eyes through fear,
ex pect ing at ev ery note to have the spears hurled at him and the song be
brought to a sud den and cruel end. As he sang, “Let ev ery kin dred, ev ery
tribe,” he took courage to open his eyes and look. To his sur prise, the spears
were low ered and the sav ages were all at ten tion, some of them even hav ing
tears in their eyes. He stayed there and es tab lished a mis sion. When he left
for a needed fur lough on ac count of his health they pleaded with him to
come back. He did so, and en tered into his eter nal re ward with those sav- 
ages ac knowl edg ing Christ as their King. They first heard of Him through
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the words, “All hail the power of Je sus’ name,” sung to the tune of “Coro- 
na tion.”

The tri umphant thought of the clos ing line of ev ery stanza is “And
crown Him Lord of all.” In the beau ti ful Cologne Cathe dral there is an im- 
age which il lus trates this thought. The im age, which is made of oak, rep re- 
sents a gi ant Of fero, in search of a mas ter. He served a great king un til he
learned that the prince of dark ness was might ier than the king. He then be- 
gan to serve Sa tan, but walk ing with Sa tan they came to a cru ci fLx. Sa tan
trem bled and would not pass, for he ad mit ted “that Christ, who rules in
heaven and had suf fered on the cross for men, had over come him.” Then
Of fero took Christ for his Mas ter. He never had to change mas ters again, for
he had found Him who in the words of Per ronet is “Lord of all.”

Both the hymn and the day em pha size the kingly of fice of Christ, which
fact calls to mind an other hymn by the same writer, writ ten about five years
later, or in 1785. This hymn is a greet ing to Christ as our King. The open ing
stanza de clares,

Hail, holy, holy, holy Lord! 
 Let pow ers im mor tal sing. 
Adore the co-eter nal word, 
 Re joice, the Lord is King!
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Easter Hymns

THE STRIFE IS O’ER, the bat tle done!" is the ex pres sion of the at ti tude of
the Chris tian as he wel comes Easter with its mes sages of vic tory. Even
more joy ful than Christ mas, yet how dif fer ent the note. That was the child’s
fes ti val, and there was much of joy in an tic i pa tion. The spirit of the day
war ranted the tone of mer ri ment in the melody. The lead ing note now is
equally, if not more joy ful; but it is the note of deep est joy in fullest re al iza- 
tion; the songs of vic tory which come from the throats of strong men and
old men as well as of women and of chil dren. They are a mighty host re- 
joic ing over the bat tles of the Lord and the vic tory which is fi nal and com- 
plete. This is the thought which should be in our minds as we con sider, and
se lect “Our Fa vorite Easter Hymns.”

This sen ti ment pre vailed in the early Church. Hence it is that the hymn
which to us is fa mil iar from its first line, which reads:

The strife is o’er, the bat tle done!

was pro duced in the twelfth cen tury, and is a prod uct of the an cient Latin
Church. In the orig i nal the first line reads:

Finita Jam sunt praelia!

A dou ble “Al leluia” is gen er ally pre fixed to the sev eral stan zas of this
hymn. It is the Chris tian note which is very much like the war rior’s shout
when his en emy flees and he knows the vic tory is his.

The hymn is known to Eng lish read ers through two very good trans la- 
tions. These were made by the Rev. Fran cis Pott and Dr. Neale. The for- 
mer’s trans la tion is that which is used in our own hymn books.

Rev. Pott, a cler gy man of the Church of Eng land, was born De cem ber
29, 1832. In ad di tion to be ing a suc cess ful trans la tor of hymns he is the au- 
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thor of a num ber of orig i nal hymns. Among these, per haps, his best and
most fa vor ably knowTi hymn is the one which be gins, “An gel voices ever
singing.”

A Hymn Of Strife And Vic tory: The Strife Is
O’er, The Bat tle Done!

The strife is o’er, the bat tle done! 
The vic tory of life is won; 
The song of tri umph has be gun, 
 Hal lelu jah!

The pow’rs of death have done their worst, 
But Christ their le gions hath dis persed; 
Let shouts of holy joy out burst, 
 Hal lelu jah!

The three sad days are quickly sped; 
He rises glo ri ous from the dead: 
All glory to our risen Head! 
 Hal lelu jah!

He closed the yawn ing gates of Hell; 
The bars from Heav’n’s high por tals fell! 
Let hymns of praise His tri umphs tell! 
 Hal lelu jah!

Lord! by the stripes which wounded Thee, 
From Death’s dread sting Thy ser vants free. 
That we may live, and sing to Thee, 
 Hal lelu jah!

“Wel come, happy morn ing, Age to age shall
say.”

An other Latin hymn which is in com mon use at Easter is “Wel come, happy
morn ing, Age to age shall say.” In the orig i nal this hymn con tained many
verses, be gin ning with the ex pres sion “Salva Festa dies.” The au thor of this
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hymn was For tu na tus. His full name was Venan tius Hon o rius Clemen tianus
For tu na tus. He was born about 530 A. D., and died about 609 A. D., at
Poitiers. His ca reer was quite ro man tic. He was very po et i cal, and through
his po etry gained the fa vor of King Si gib ert, of Auslra sia, at whose court he
lived. Later he went to Tours and af ter ward to Poitiers, where he en tered a
monastery and be came bishop of Poitiers in 599 A. D. Our read ers would
find his life-story a very prof itable and in ter est ing bit of read ing.

The hymn, as we have it and as it is most gen er ally used, was trans lated
and abridged by John Eller ton. In many re spects this beau ti ful hymn sup- 
ple ments the strife and vic tory song which we have just given. It sums up
most in struc tively the fruits of the vic tory which Je sus wins for us in His
res ur rec tion. There are a num ber of in ter est ing sto ries as so ci ated with this
an cient hymn of the Church. They show how pre cious its truths must have
been to men in tri als and per ils. We give an in stance to in crease the reader’s
ap pre ci a tion of the hymn.

Jerome of Prague, on his way to ex e cu tion, sang sev eral hymns. This an- 
cient hymn by the bishop of Poitiers was one of those which he sang. Af ter
singing it, as the fire en veloped him, he cried, “This soul in flames I of fer,
Lord to Thee,” and died.

Arch bishop Cran mer, of Can ter bury, in 1544 made an Eng lish ver sion of
this Easter hymn of “Wel come.” He at the same time rec om mended its
adop tion and use in the Eng lish church. This doc u ment is still in ex is tence.

A Hymn Which Was Sung In The Fire: Wel‐ 
come, Happy Morn ing!

Wel come, happy morn ing! age to age shall say. 
Hell to day is van quished; heaven is won to day! 
Lo! the Dead is liv ing, God for ev er more! 
Him, their true Cre ator, all His works adore. 
Wel come, happy morn ing! age to age shall say, 
Hell to day is van quished; heaven is won to day!
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Earth her joy con fesses, cloth ing her for spring, 
All good gifts re turned with her re turn ing King; 
Bloom in ev ery meadow, leaves on ev ery bough, 
Speak His sor rows ended, hail His tri umph now. 
Wel come, happy morn ing! age to age shall say, 
Hell to day is van quished; heaven is won to day!

Months in due suc ces sion, days of length en ing light, 
Hours and pass ing mo ments praise Thee in their flight, 
Bright ness of the morn ing, sky and fields and sea. 
Van quisher of dark ness, bring their praise to Thee. 
Wel come, happy morn ing! age to age shall say, 
Hell to day is van quished; heaven is won to day!

Maker and Re deemer, Life and Health of all, 
Thou from heaven be hold ing hu man na ture’s fall, 
Of the Fa ther’s God head, true and only Son, 
Man hood to de liver, man hood didst put on. 
Wel come, happy morn ing! age to age shall say, 
Hell to day is van quished; heaven is won to day!

Thou, of life the Au thor, death didst un dergo, 
Tread the path of dark ness, sav ing strength to show; 
Come then. True and Faith ful, now ful fill Thy word; 
’Tis Thine own third morn ing: rise, O buried Lord! 
Wel come, happy morn ing! age to age shall say. 
Hell to day is van quished; heaven is won to day!

Loose the souls long pris oned, bound with Sa tan’s chain; 
All that now is fallen raise to life again; 
Show Thy face in bright ness, bid the na tions see; 
Bring again our day light; day re turns with Thee! 
Wel come, happy morn ing! age to age shall say, 
Hell to day is van quished; heaven is won to day!

The great Luther achieved some of his great ness through his hymns, the in- 
flu ence of which there were those who dreaded as much as they did his ser- 
mons. His great and hope ful heart com pelled a vigor and a melody con fi- 
dent of vic tory. Strong of faith, fear less of con se quences in the bat tles
which he waged for the Lord in the Ref or ma tion of the Church, his hymns
have a rugged ness and a strength which are found both in the words and the
melody which mark them as dis tinct and pe cu liarly and dis tinc tively evan- 
gel i cal. With out ex cep tion Luther’s hymns in thought, word ing and melody
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re flect the spirit of the Ref or ma tion, and their use will ma te ri ally in crease
faith, de vo tion and church li ness.

This his toric back ground of the man and the times will help us to ap pre- 
ci ate his grand Easter hymn, which in its Eng lish dress ap pears to us as be- 
gin ning thus:

Christ Je sus lay in death’s strong bands, 
For our of fenses given.

The Ger man hymn was first pub lished at Er furt in 1524. The hymn was
based on an old Latin hymn, “Vic ti mae Paschali Laudes.” It was a se quence
of the eleventh or twelfth cen tury. There were ear lier Ger man trans la tions
also; but while these ear lier Ger man and Latin hymns and the Scrip tural no- 
tices of the Passover lamb fur nished Luther the ma te rial of this beau ti ful
hymn, yet the work ing out is en tirely orig i nal and the re sult is a hymn
which is sec ond only to his un equaled “A mighty fortress is our God.” Like
the Ref or ma tion it self, which looked back ward and gath ered out of the an- 
cient Church all that was good and true and pu ri fied it, mak ing it truly a
Church of Luther, yet re ally the Church of Christ, so in this hymn Luther
makes ac tu ally his own that which was an cient, but which comes out in a
Ref or ma tion mold, which has given to us one of the most ex pres sive of our
Easter hymns.

There are at least four dif fer ent trans la tions of this Luther hymn which
have merit. That which prob a bly best ex presses the thought and breathes
the spirit of Luther is the trans la tion by Richard Massie. He made it in
1854. It ap pears in “Mar tin Luther’s Spir i tual Songs.” We are glad to have
these Eng lish trans la tions of the old his toric hymns of the Church; but to
en ter fully into their spirit it will in all cases be help ful to know the orig i nal
text.

Luther’s Easter Hymn: Christ Je sus Lay In
Death’s Strong Bands
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Christ Je sus lay in Death’s strong bands, 
 For our of fenses given; 
But now at God’s Right Hand He stands, 
 And brings us life from heaven: 
Where fore let us joy ful be, 
And sing to God right thank fully 
 Loud songs of Al leluia! 
  Al leluia!

It was a strange and dread ful strife, 
 When Life and Death con tended; 
The vic tory re mained with Life, 
The reign of Death was ended; 
Stript of power, no more he reigns; 
An empty form alone re mains; 
 His sting is lost for ever! 
  Al leluia!

So let us keep the fes ti val 
 Whereto the Lord in vites us; 
Christ is Him self the joy of all, 
 The Sun that warms and lights us; 
By His grace He doth im part 
Eter nal sun shine to the heart; 
 The night of sin is ended! 
  Al leluia!

Then let us feast this Easter day 
 On the true Bread of heaven; 
The word of grace hath purged away 
 The old and wicked leaven: 
Christ alone our souls will feed; 
He is our Meat and Drink in deed; 
 Faith lives upon no other! 
  Al leluia!

An Easter Hymn From The Latin: Christ The
Lord Is Ris’n To day
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Christ the Lord is ris’n to day; 
Chris tians, haste your vows to pay; 
Of fer ye your praises meet 
At the Paschal vic tim’s feet. 
For the sheep the Lamb hath bled, 
Sin less in the sin ner’s stead; 
“Christ is ris’n,” to day we cry; 
Now He lives no more to die.

Christ, the vic tim un de filed, 
Man to God hath rec on ciled; 
While in strange and aw ful strife 
Met to gether Death and Life: 
Chris tians, on this happy day 
Haste with joy your vows to pay; 
“Christ is ris’n,” to day we cry; 
Now He lives no more to die.

Christ, who once for sin ners bled, 
Now that first-born from the dead, 
Throned in end less might and power, 
Lives and reigns for ev er more. 
Hail, Eter nal Hope on high! 
Hail, Thou King of vic tory! 
Hail, Thou Prince of Life adored! 
Help and save us, gra cious Lord.

This hymn is an other which has come to us from the Latin. It has some- 
times been cred ited to Nother, of St. Gall; but it is more likely a hymn of
the eleventh or twelfth cen tury. The old est book in which it has been found
is the “Lyra Da vidica,” which was pub lished in 1708 A. D. The trans la tion
in use was made by a Miss Jane Lee son, who has pub lished a num ber of
hymns un der the ti tle of “Hymns and Scenes of Child hood.” Lit tle if any- 
thing is known of her per sonal his tory. Yet her name will live, for she wrote
the hymn:

Saviour, teach me day by day, 
Love’s sweet les son to obey.

Though we know so lit tle of her, yet we re mem ber her, and she did not live
in vain. Her prayer is the pe ti tion of many a child which sounds sweetly
into the ear of the Saviour, our Mas ter Teacher.
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A Bo hemian Easter Hymn: Christ The Lord Is
Risen Again;

Christ the Lord is risen again; 
Christ hath bro ken ev ery chain; 
Hark, an gelic voices cry. 
Singing ev er more on high, 
  Al leluia!

He Who gave for us His life, 
Who for us en dured the strife, 
Is our Paschal Lamb to day; 
We, too, sing for joy, and say, 
  Al leluia!

He Who bore all pain and loss 
Com fort less upon the Cross, 
Lives in glory now on high. 
Pleads for us and hears our cry. 
  Al leluia!

He Who slum bered in the grave, 
Is ex alted now to save; 
Now through Chris ten dom it rings 
That the Lamb is King of kings, 
  Al leluia!

Thou our Paschal Lamb in deed, 
Christ, Thy ran somed peo ple feed; 
Take our sins and guilt away, 
That we all may sing for aye, 
  Al leluia!

This is an Easter hymn from the first hymn book of the Bo hemian Brethren.
It ap peared in 1531. These “Brethren” al lied them selves in the time of the
Ref or ma tion with Luther. In their doc trines they laid spe cial stress on the
Eu charist in both kinds for the com mu ni cants, namely, that they should
have both the bread and the wine; the preach ing of God’s word should be
free to ev ery man; the clergy should have no tem po ral au thor ity; pub lic
crimes should be pun ished. In mod ern times Count Zinzen dorf re vived their
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teach ings, and we have their suc ces sors in the Mora vian Church. The Ger- 
man orig i nal of this hymn be gins:

Chris tus ist er standen von des Todes Ban den.

It is cred ited in its Ger man form to Michael Weisse. It ev i dently, how ever,
was sug gested by a still older hymn, which be gins:

Christ ist er standen von der Marter alle.

It goes back in its orig i nal to at least the twelfth cen tury. The trans la tion,
which is used in Eng lish, is that of Miss Winkworth, who has been very
busy with her pen in serv ing the Church by fur nish ing many of the beau ti ful
trans la tions of an cient hymns. Michael Weisse, like Luther, did much to en- 
rich Ger man hym nol ogy. His work was prin ci pally trans la tions from the an- 
cient Latin.

How rich Ger man hym nol ogy is! Our blood and our tongue are Eng lish;
but when we be gin to look for our fa vorite hymns we must of ten turn to
those which come from the land of Luther. So it is that Chris tian F. Gellert
has fur nished us a splen did Easter hymn which is a great fa vorite and has
come into al most gen eral use in Eng lish hymn books. That hymn in the
orig i nal be gins:

Je sus Lebt! mit Ihm auch ich.

This hymn was first pub lished at Leipzig in 1757. It was in six six-line stan- 
zas. The key note of the hymn is to be found in John 14:19. It is his finest
hymn and has its own pe cu liar lyric char ac ter. For the last fifty years there
has scarcely been a hymn book of any im por tance in Eng lish-speak ing
coun tries which has not con tained it. This alone should as sure it a place
among the fa vorite hymns.

While orig i nally writ ten as an Easter hymn, it has also found its way into
fa vor as a hymn for the dy ing and also for use at the con se cra tion of ceme- 
ter ies. It is of ten sung at fu ner als. No table oc ca sions have been in St. Paul’s,
Lon don, at the fu neral of the Lord Mayor G. S. Not tage, April 18, 1885;
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also that of Bishop Mc Dougall, of Labuan, in Win ches ter Cathe dral. How
our ap pre ci a tion of the old hymns in creases as we learn their his tory.

No Easter is com plete with out the singing of Charles Wes ley’s grand
Easter hymn, which tells the Easter story and raises us with the story to a
new life in a way which is in spir ing. The orig i nal hymn had eleven stan zas.
It ap peared in 1739. The hymn, sung to an adap ta tion of Han del’s “See the
con quer ing Hero comes,” is “a, ser mon in song.”

The ef fect of this hymn is il lus trated by an in ci dent. It af forded great
com fort to Thomas Lacy, an earnest Eng lish Methodist. On Easter morn ing
he re peated the first stanza to his sis ter. His voice in his phys i cal weak ness
fal tered. At its close he was told that death was near. “Then,” he replied, “I
have a pleas ant prospect be fore me.”

Wes ley’s Easter Ser mon In Song: Christ The
Lord Is Risen To day

Christ the Lord is risen to day, 
Sons of men and an gels say. 
Raise your joys and tri umphs high; 
Sing, ye heav ens, and earth re ply.

Love’s re deem ing work is done, 
Fought the fight, the bat tle won; 
Lo! the Sun’s eclipse is o’er; 
Lo! He sets in blood no more.

Vain the stone, the watch, the seal; 
Christ has burst the gates of hell! 
Death in vain for bids His rise; 
Christ hath opened Par adise.

Lives again our glo ri ous King; 
Where, O Death, is now thy sting? 
Dy ing once, He all doth save. 
Where thy vic tory, O Grave?

Soar we now where Christ hath led, 
Fol low ing our ex alted Head: 
Made like Him, like Him we rise; 
Ours the cross, the grave, the skies!
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Hail, the Lord of earth and heaven! 
Praise to Thee by both be given: 
Thee we greet tri umphant now; 
Hail, the Res ur rec tion Thou!
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Charles Wes ley, the au thor of this hymn, was the great est hymn writer of
the Wes ley fam ily, and it was a large and a noted one, Charles be ing the
eigh teenth child of Samuel and Su sanna Wes ley. He is the au thor, it is said,
of 6500 hymns. He was a Methodist cler gy man, and is known as one of the
“Ox ford Methodists.” A good Methodist, he has wTit ten not a few hymns
which the var i ous churches with prac ti cal una nim ity have taken up and
adopted into the fam ily of good Evan gel i cal hymns. “Christ the Lord is
risen to day,” the lines of which usu ally end with the “Hal lelu jah,” is one of
them.

The ori gin of that an cient hymn, “The day of Res ur rec tion,” and the oc- 
ca sion of its singing are so in ter est ing and sug ges tive that we con clude with
the story of this hymn which is nec es sary to the com ple tion of the songs of
the sanc tu ary at Easter time. Dr. John Ma son Neale, the trans la tor, calls it a
“glo ri ous old hymn of vic tory.” It is part of the canon for Easter of John
Dam as cus, who died 780 A. D.

The cir cum stances of this old song are very in ter est ing. The scene was at
Athens. We are told that as mid night ap proached the arch bishop and the
priests, ac com pa nied by the king and the queen, left the church and sta- 
tioned them selves on the plat form, which was raised con sid er ably above the
ground. This was in or der that the con course of peo ple might have a good
view. A vast throng stood in breath less ex pec ta tion. All held un lighted ta- 
pers, in readi ness for when the glad mo ment should ar rive. Mean while the
priests mur mured a melan choly chant. Sud denly a can non an nounced that
mid night had passed and Easter Day had be gun. The arch bishop el e vated
the cross and ex claimed ex ul tantly, “Chris tos Anesti,” which is, “Christ is
risen.” Ev ery one in stantly took up the cry. The vast mul ti tude broke through
and dis pelled the in tense and mourn ful si lence. “Christ is risen! Christ is
risen!” echoed and re-echoed ev ery where. The dark ness was in stantly su- 
per seded by a blaze of light. Thou sands of ta pers, like streams of fire,
gleamed in all di rec tions. The roll of the drum and the peal of the can non
re sounded through out the town. Rock ets from both hill and plain shot sky- 
ward. Mean while the aged priests chanted joy fully, “Christ is risen from the
dead, hav ing tram pled death be neath His feet, and hence forth they that are
in the tombs have ev er last ing life.” Out of this has grown our Easter hymn,
“The day of res ur rec tion.”



99

An An cient Easter Hymn: The Day Of Res ur‐ 
rec tion!

The day of Res ur rec tion! 
 Earth, tell it out abroad! 
The Passover of glad ness, 
 The Passover of God! 
From death to Life eter nal, 
 From earth unto the sky, 
Our Christ hath brought us over, 
 With hymns of vic tory.

Our hearts be pure from evil. 
 That we may see aright 
The Lord in rays eter nal 
 Of res ur rec tion light: 
And lis ten ing to His ac cents, 
 May hear, so calm and plain, 
His own “All hail!”— and, hear ing, 
 May raise the vic tor strain.

Now let the heav ens be joy ful! 
 Let earth her song be gin! 
Let all the world keep tri umph, 
 And all that is therein: 
In grate ful ex ul ta tion 
 Their notes let all things blend, 
For Christ the Lord hath risen, 
 Our Joy that hath no end.

In our cel e bra tion of the grand old fes ti val, af ter we have learned that there
is so much mean ing and his tory in the old hymns which are our fa vorites,
can we rob our selves of much of the joy and of the bless ing of the Easter
time by omit ting them from our ser vices, and, per haps, sub sti tut ing mean- 
ing less dit ties, which have as their sole ar gu ment for their in tro duc tion the
new ness of their man u fac tured jin gles which ap peal to the emo tions, but
carry with them noth ing which is his toric or fun da men tal to the great est fact
of our re demp tion — the res ur rec tion of our Lord?
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Shep herd Hymns

THE SAVIOUR HIM SELF has styled Him self the Good Shep herd. The fig ure
is so beau ti ful and ap pro pri ate that it ap peals strongly to all Chris tians. For
this rea son quite a few of the hymns which Chris tians es pe cially love are
hymns to the Good Shep herd or which rec og nize Chris tians as the sheep of
the Saviour’s flock.

Isaac Watts has given us one of these hymns. Writ ten in 1719 it com- 
bines in the stan zas the recog ni tion of Christ as the Shep herd and the bless- 
ings which come to those who are of His flock. Mr. W. T. Stead says of this
hymn that it is dis tinc tively a Scotch hymn; but, like some of the old Ger- 
man and an cient Latin hymns it has be come in ter na tional and be longs to all
Chris tians who rec og nize in Je sus the Good Shep herd. The hymn is an elab- 
o ra tion of the 23rd Psalm. Who does not claim, know and love that beau ti- 
ful Shep herd Psalm?

Watts’ Ver si fi ca tion Of The 23d Psalm: The
Lord My Shep herd Is,

The Lord my Shep herd is, 
 I shall be well sup plied: 
Since He is mine, and I am His, 
 What can I want be side?

He leads me to the place 
 Where heav enly pas ture grows, 
Where liv ing wa ters gen tly pass. 
 And full sal va tion flows.

If e’er I go astray, 
 He doth my soul re claim, 
And guides me in His own right way, 
 For His most holy Name.



101

While He af fords His aid, 
 I can not yield to fear: 
Though I should walk thro’ death’s dark shade, 
 My Shep herd’s with me there.

The boun ties of Thy love 
 Shall crown my fol low ing days; 
Nor from Thy house will I re move, 
 Nor cease to speak Thy praise.

A hymn for the chil dren which is grow ing in use and fa vor, but of which the
au thor is un known, and which ap peals very strongly to the imag i na tion of
the lit tle ones is the hymn of Which the first stanza is,

Saviour, like a shep herd lead us.

Saviour, like a shep herd lead us. 
 Much we need Thy tend’rest care; 
In Thy pleas ant pas tures feed us, 
 For our use Thy folds pre pare. 
||: Blessed Je sus, Blessed Je sus, 
 Thou hast bought us. Thine we are. :||

An other beau ti ful child’s hymn based on the idea of Je sus as the Good
Shep herd comes to us from the pen of a Ger man woman, Hen ri etta Louise
von Hayn. The writer was a teacher in a Girl’s School at Her rn hut, where
she died in 1782. She was a po et ess of some merit, her writ ings re flect ing a
fer vent love for Christ. She wrote about forty hymns which have found their
way into the hymn books of the Mora vian Church. Only one of these has
come into use among Eng lish peo ple other than the Mora vians. This is her
hymn which re gards chil dren as Iambs of the Good Shep herd, the first line
of which in Ger man is, “Weil ich Jesu Schaflein bin.” There are sev eral
Eng lish trans la tions, the one fol low ing be ing the best known.

Miss Von Hayn’s Hymn Of The Lambs: I Am
Je sus’ Lit tle Lamb.
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I am Je sus’ lit tle lamb, 
Ever glad at heart I am; 
Je sus loves me, Je sus knows me, 
All things fair and good He shows me, 
Even calls me by name; 
Ev ery day He is the same.

Safely in and out I go, 
Je sus loves and keeps me so, 
When I hunger Je sus feeds me; 
When I thirst, my Shep herd leads me 
Where the wa ters softly flow. 
Where the sweet est pas tures grow.

Should I not be al ways glad? 
None whom Je sus loves are sad; 
And when this short life is ended 
Those whom the God Shep herd tended 
Will be taken to the skies, 
There to dwell in Par adise.

An other woman has writ ten a hymn which is ex ceed ingly pop u lar with the
chil dren, and which un der the fig ure of Je sus gath er ing the lambs tells very
beau ti fully the sweet story of Je sus and of how we may come to Him and fi- 
nally go to Him to be with Him as those who are the lambs of the king dom
of heaven. The hymn is called,

A Hymn Of The Love Of Je sus: I Think, When
I Read That Sweet Story Of Old

I think, when I read that sweet story of old, 
 When Je sus was here among men, 
How He called lit tle chil dren as lambs to His fold, 
 I should like to have been with them then.

I wish that His hands had been placed on my head, 
 That His arm had been thrown around me, 
And that I might have seen His kind look when He said, 
 "Let the lit tle ones come unto Me.
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Yet still to His foot stool in prayer I may go, 
 And ask for a share in His love; 
And if I thus earnestly seek Him be low, 
 I shall see Him and hear Him above;

In that beau ti ful place He has gone to pre pare 
 For all who are washed and for given; 
Full many dear chil dren are gath er ing there, 
 For of such is the king dom of heaven.

But thou sands and thou sands who wan der and fall. 
 Never heard of that heav enly home: 
I wish they could know there is room for them all. 
 And that Je sus has bid them to come.

And O, how I long for that glo ri ous time, 
 The sweet est and bright est and best, 
When the dear lit tle chil dren of ev ery clime, 
 Shall crowd to His arms and be blest. Amen.

The writer of this hymn, Jemima Thomp son Luke, was the wife of the
Rev. Samuel Luke, a con gre ga tional min is ter. She wrote po ems for a ju ve- 
nile mag a zine when she was only thir teen years of age. These, how ever,
were pub lished anony mously. She is known to the Chris tian world through
the hymn which we have just quoted. It is told that she wrote it while rid ing
in a stage coach in 1841, in tend ing it for use in the vil lage school near the
home of her fa ther. It was orig i nally pub lished with out any name; but has
grad u ally come into wide use and is mak ing the name of the woman who
wrote it known on both sides of the At lantic.

A hymn which has the dis tinc tion of be ing called the old est of Sun day-
school hymns is dis tinctly a hymn which has as its dis tin guish ing fea ture a
recog ni tion of Je sus as the Shep herd of Youth.

The Old est Sun day-school Hymn: Shep herd
Of Ten der Youth
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Shep herd of ten der youth, 
Guid ing in love and truth 
 Through de vi ous ways: 
Christ, our tri umphant King, 
We come Thy Name to sing, 
And here our chil dren bring, 
 To join Thy praise.

Thou art our holy Lord, 
O all-sub du ing Word, 
 Healer of strife: 
Thou didst Thy self abase, 
That from sin’s deep dis grace 
Thou might est save our race, 
 And give us life.

O wis dom’s great High Priest 
Thou hast pre pared the feast 
 Of holy love; 
And in our mor tal pain 
None calls on Thee in vain: 
Help Thou dost not dis dain, 
 Help from above.

Ever be near our side, 
Our Shep herd and our Guide, 
 Our staff and song: 
Je sus, Thou Christ of God, 
By Thine en dur ing Word, 
Lead us where Thou hast trod; 
 Make our faith strong.

So now, and till we die, 
Sound we Thy praises high, 
 And joy ful sing: 
Let all the holy throng 
Who to Thy Church be long. 
Unite and swell the song 
 To Christ our King!

This hymn which was writ ten in Greek about the close of the sec ond or the
be gin ning of the third cen tury is cred ited to Clement, of Alexan dria, a
Chris tian philoso pher and teacher, whose ac tive life was lived in the lat ter
part of the sec ond and the be gin ning of the third cen tury. The orig i nal of the
hymn is found in the ap pen dix to the Tu tor, com posed by Ti tus Flavins
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Clemens, Clement of Alexan dria. The hymn fol lows a trea tise on “Je sus as
the Great Teacher.” While the au thor’s ref er ences sug gest a pos si ble ear lier
au thor ship, it is gen er ally called “Clement’s Hymn.”

This hymn from the Greek re minds us of the state ment of his tory that the
dis ci ples who spoke Greek seem to have been es pe cially tune ful and con- 
firms the state ment that “Greece, the land of po ets, was doubt less the cra dle
of Chris tian hymnody.” The early be liev ers taught their songs to their chil- 
dren, and it is as cer tain that our first Sun day-school hymn was writ ten
some where in the land of the clas sic East as it is that the Book of Rev e la- 
tion was writ ten on the Isle of Pat mos.
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Hymns Of The As cen sion

IN RE VIEW ING the use of the hymns of the As cen sion, in or der to se lect
those which were the most gen er ally used as the fa vorites to be de scribed,
we were sur prised to note that in sev eral books of hymns the whole sub ject
of the As cen sion had been over looked. Yet this is a nat u ral re sult of the fail- 
ure to ob serve the Church Year by many pro fess ing Chris tians. They miss
the force of the logic and the se quence in wor ship.

The As cen sion fact is a crown ing cli max to the Easter tri umph. Its set- 
ting is pic turesque; its facts fully at tested, and its lessons most re as sur ing to
the be liever. While dis cours ing to and com mis sion ing His apos tles, Je sus
sud denly and vis i bly as cends be yond the clouds into heaven, whence He
had come, and as sumes His seat at the right hand of Power in eter nity. The
event in its man ner and in its sig nif i cance means so much to ev ery be liever
in Him that the soul wit ness ing it may well shout in ex ul ta tion in con tem- 
pla tion of the tri umphant de par ture.

The writ ers of evan gel i cal hymns have not ig nored the tri umphant scene
which marks the ter mi na tion of the phys i cal pres ence of our Lord upon the
earth. The deep im pres sion which the As cen sion should make on our hearts
and lives is most fully ex pressed in a re mark able hymn wTit ten in Ger man
by Ger hard Ter stee gen, and fur nished in an ex cel lent Eng lish trans la tion by
that well known trans la tor, Cather ine Winkworth. The pe cu liar ity of the me- 
ter has pre vented the wide pop u lar ity of the hymn, which, em brac ing the
great facts of the As cen sion, is most ex pres sive.

A Prayer To Je sus On His As cen sion: Con‐ 
quer ing Prince And Lord Of Glory
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Con quer ing Prince and Lord of glory, 
 Majesty en throned in light! 
All the heav ens are bowed be fore Thee, 
 Far be yond them spreads Thy might. 
Shall I fall not at Thy feet, 
And my heart with rap ture beat, 
Now Thy glory is dis played, 
Thine ere yet the worlds were made?

As I watch Thee far as cend ing 
 To the right hand of the throne. 
See the host be fore Thee bend ing, 
 Prais ing Thee in sweet est tone, 
Shall not I too at Thy feet 
Here the an gels’ strain re peat, 
And re joice that heaven doth ring 
With the tri umph of my King?

Power and Spirit are o’er flow ing; 
 On me also be they poured: 
Ev ery hin drance over throw ing, 
 Make Thy foes Thy foot stool, Lord. 
Yea, let earth’s re motest end 
To Thy right eous scepter bend; 
Make Thy way be fore Thee plain. 
O’er all hearts and spir its reign.

Lo, Thy pres ence now is fill ing 
 All Thy Church in ev ery place. 
Fill my heart too, make me will ing 
 In this sea son of Thy grace. 
Come, Thou King of glory, come, 
Deign to make my heart Thy home, 
There abide and rule alone, 
As upon Thy heav enly throne.

Thou art leav ing me, yet bring ing 
 God and heaven most inly near; 
From this earthly life up spring ing, 
 As though still I saw thee here. 
Let my heart, trans planted hence, 
Strange to earth, and time, and sense, 
Dwell with Thee in heaven e’en now, 
Where our only joy art Thou!
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The au thor of this hymn, Ger hard Ter stee gen, was born at Mörs, Rhen ish
Prus sia, No vem ber 25, 1697. He be gan to study for the min istry in the Re- 
formed Church, but was com pelled by the death of his fa ther to go into
busi ness. He soon be came what is known as a Mys tic, ab sented him self
from the Holy Com mu nion be cause he was not will ing to com mune with
open sin ners. He of ten be came spir i tu ally de pressed, and in one of these
moods, on Maundy Thurs day, 1724, he wrote out what he called “a
covenant with God,” which he signed with his own blood. He kept aloof
from the es tab lished churches, but made no at tempt to or ga nize one of his
own. He preached so earnestly that he strained his voice and in his later
years was able to speak only to small au di ences. He es tab lished Pil ger- 
hütte," or “Pil grim’s Cot tage,” for “Awak ened Sin ners,” and in preach ing
and liv ing, as well as in hymn writ ing, was deeply pi ous. His hymns, which
are quite nu mer ous, have per pet u ated his name. They are found in both
Lutheran and Re formed hym nals. His “Prayer to Je sus on His As cen sion” is
an ex cel lent il lus tra tion of the style of his hymns.

An As cen sion Hymn of the Mid dle Ages

M. Guizot, in speak ing of the char ac ter is tics of the lit er a ture of the “Mid dle
Ages,” very cor rectly states that which par tic u larly ap plies to the hymns of
the pe riod, “It ceased to be a lit er a ture; it had be come an ac tion, a power; it
sought to act on the depths of the soul, to pro duce real ef fects, gen uine re- 
for ma tions, ef fec tual con ver sions. It was not so much sa cred elo quence as a
spir i tual power.”

One of the writ ers of this pe riod was the Ven er a ble Bede. He was in ev- 
ery re spect a monk, al though he re flected the bet ter side of the life of the
monk, be ing ex ceed ingly de vout and very stu dious. Ven er a ble Bede be came
a dea con in 692 A. D. and a priest in 702 A. D. He spent his en tire life,
how ever, in the monas ter ies, dy ing on As cen sion Day, May 26, 735 A. D.
This fact, to gether with the story of the man ner in which he spent his clos- 
ing hours of earthly life, will add in ter est to his As cen sion hymn.

A pupil who sat at his feet writes: “He lived joy fully, giv ing thanks to
God day and night, yea, at all hours, un til the Feast of the As cen sion; ev ery
day he gave lessons to us, his pupils, and the rest of his time he oc cu pied in
chant ing psalms. He was awake al most the whole night, and spent it in joy
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and thanks giv ing, and when he awoke from his short sleep im me di ately he
raised his hands on high and be gan again to give thanks. He sang the words
of the apos tle Paul — ‘It is a dread ful thing to fall into the hands of the liv- 
ing God.’ He sang much be sides from the Holy Scrip tures, and also many
An glo-Saxon hymns. He sang an tiphons, ac cord ing to his and our cus tom,
and among oth ers this one, ‘O King of Glory, Lord of power! who didst this
day as cend a vic tor above all the heav ens, leave us not or phaned be hind
Thee, but send to us the promised Spirit of the Fa ther, Hal lelu jah!’” In the
midst of his singing he had his pupils busy writ ing out some trans la tions.
He has tened them that the task might be com pleted. At last a scholar told
him all was writ ten. He said, “It is fin ished. Raise my head, for it will do
me good to sit op po site my sanc tu ary, where I was wont to kneel down to
pray, that sit ting I may call upon my Fa ther.” He seated him self thus upon
the ground in his cell and sang, the “Glory to Thee, O God, Fa ther, Son and
Holy Ghost.” The pupil says: “When he had named the Holy Ghost he
breathed his last.” This story of the au thor and his as cen sion to God should
give us a new in ter est in the hymn which we now quote. We give the en tire
hymn, for it is ab bre vi ated in many col lec tions. In the read ing of it we
would ask the reader to note the com plete ness of the poem, which is like a
con tin ued story, need ing ev ery thought to bring out its whole truth. What a
mis take is of ten made in pubHc wor ship in cut ting out or cut ting off im por- 
tant por tions of hymns in or der to shorten ser vices! Thus we of ten are
robbed of the real spirit and bless ing of the hymn it self.

Ven er a ble Bede’s As cen sion Hymn: A Hymn
Of Glory Let Us Sing;

A hymn of glory let us sing; 
New hymns through out the world shall ring; 
By a new way none ever trod, 
Christ moun teth to the throne of God.

The apos tles on the moun tain stand — 
The mys tic mount — in holy land; 
They, with the vir gin mother, see 
Je sus as cend in majesty.
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The an gels say to the eleven, 
"Why stand ye gaz ing into heaven? 
This is the Saviour — this is He! 
Je sus hath tri umph’d glo ri ously!

They said the Lord should come again, 
As these be held Him ris ing then, 
Calm soar ing through the ra di ant sky, 
Mount ing its daz zling sum mits high.

May our af fec tions thither tend. 
And thither con stantly as cend, 
Where, seated on the Fa ther’s throne, 
Thee reign ing in the heav ens we own!

Be Thou our present Joy, O Lord, 
Who wilt be ever our Re ward; 
And as the count less ages flee, 
May all our glory be in Thee!

Christo pher Wordsworth, an Eng lish rec tor of the early nine teenth cen tury,
who was a pro lific writer, has left sev eral per ma nent con tri bu tions to the
hymns of merit and wide use. One of these is a hymn on the As cen sion,
which is most pic turesque in its lan guage and com pre hen sive in its teach- 
ing.

Wordsworth’s Pic turesque As cen sion Hymn:
See The Con queror Mounts In Tri umph

See the Con queror mounts in tri umph; 
 See the King in royal state. 
Rid ing on the clouds, His char iot 
 To His heav enly palace gate! 
Hark! the choir of an gel voices. 
 Joy ful al leluias sing. 
And the por tals high are lifted 
 To re ceive their heav enly King.
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Who is this that comes in glory. 
 With the trump of ju bilee? 
Lord of bat tles, God of armies. 
 He hath gained the vic tory! 
He who on the cross did suf fer, 
 He who from the grave arose, 
He hath van quished sin and Sa tan, 
 He by death hath spoiled His foes.

Now our heav enly Aaron en ters, 
 With His blood within the veil; 
Joshua now is come to Canaan, 
 And the kings be fore Him quail; 
Now He plants the tribes of Is rael 
 In their promised rest ing-place; 
Now our great Eli jah of fers 
 Dou ble por tion of His grace.

He hath raised our hu man na ture 
 On the clouds to God’s right hand: 
There we sit in heav enly places, 
 There with Him in glory stand; 
Je sus reigns, adored by an gels: 
 Man with God is on the throne; 
Mighty Lord, in Thine as cen sion 
 We by faith be hold our own.

Wordsworth drew his in spi ra tion from the Scrip tures and sought to in ter pret
them for the ben e fit of the wor shiper. This is very ev i dent in his As cen sion
hymn, which, in ad di tion to ex press ing po et i cally the Scrip ture story of the
As cen sion, weaves in the teach ing un der Scrip ture im agery, which to a
marked de gree adds rich ness and beauty to the hymn.

A na tive of Nossen, in the Hartz re gion, pro duced a num ber of Ger man
hymns, of which one, an As cen sion hymn, has been trans lated into Eng lish.
We re fer to Friederich Funcke, who is the au thor of a hymn which is very
pop u lar among Lutheran wor shipers. It may be called

An As cen sion Prayer: Draw Us To Thee, Lord
Je sus
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Draw us to Thee, Lord Je sus, 
 And we will has ten on; 
For strong de sire doth seize us 
 To go where Thou art gone.

Draw us to Thee; en lighten 
 These hearts to find Thy way, 
That else the tem pests frighten, 
 Or plea sures lure astray.

Draw us to Thee; and teach us 
 Even now that rest to find, 
Where tur moils can not reach us, 
 Nor cares weigh down the mind.

Draw us to Thee; nor leave us 
 Till all our path is trod, 
Then in Thine arms re ceive us, 
 And bear us home to God.

There are sev eral vari a tions of this hymn, which has been also as cribed to
sev eral other au thors. The real au thor, Friederich Funcke, was a man of
broad ed u ca tion and es pe cially tal ented as a mu si cian. He was for some
years Stadt Can tor in Lüneberg and later be came pas tor at Röm st edt, where
he died in 1699. He was the ed i tor of a hym nal which con tained no less
than forty-three melodies of his own com pos ing.

Charles Wes ley, the great Methodist hymn writer, has writ ten a “Hymn
for As cen sion Day,” which has come into very gen eral fa vor. When we take
into con sid er a tion the num ber of hymns which Wes ley has writ ten it is high
praise to be told that this hymn stands as one of the three hymns from his
pen which have at tained widest pop u lar ity. The other two are “Je sus, Lover
of My Soul” and “Hark, the Her ald An gels Sing!” Its pop u lar ity and its
merit make it a wor thy con clu sion for this ar ti cle.

Wes ley’s Hymn On The As cen sion: Hail The
Day That Sees Him Rise
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Hail the day that sees Him rise, 
 To His throne above the skies; 
Christ, awhile to mor tals given, 
 Reas cends His na tive heaven.

There for Him high tri umph waits; 
 Lift your heads, eter nal gates! 
Wide un fold the ra di ant scene; 
 Take the King of glory in!

Lo! the heaven its Lord re ceives. 
 Yet He loves the earth He leaves; 
Though re turn ing to His throne, 
 Still He calls mankind His own.

See, He lifts His hands above! 
 See, He shows the prints of love! 
Hark, His gra cious lips be stow 
 Bless ings on His Church be low!

Still for us His death He pleads; 
 Preva lent He in ter cedes; 
Near Him self pre pares our place, 
 Har bin ger of hu man race.

Lord, though parted from our sight, 
 Far above the starry height, 
Grant our hearts may thither rise, 
 Fol low ing Thee above the skies.

There we shall with Thee re main. 
 Part ners of Thy end less reign; 
There Thy face un clouded see, 
 Find our heaven of heav ens in Thee.
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Hymns To The Holy Spirit

HYMNS WHICH LIFT THE SOUL to God in wor ship, at the same time by the
power of their de vo tional ap proach to God most ef fec tively teach the things
which per tain to God. Many good Chris tians have found truth, in deli bly
stamped it on their minds, and have been gripped by spir i tual im pulses
through some verse of a beau ti ful hymn — a hymn which car ries the gospel
theme be yond the the ory, and, so to speak, grafts it into the soul it self. It is
this fact which ren ders vi tal to a uni fied and ef fec tive ser vice the com plete
har mo niza tion of the Scrip ture lessons and the hymn se lec tions with the
theme of the day. Herein lies one of the chief beau ties and ben e fits which
fol low the ar range ment of the church year. By the sys tem atic and log i cally
ar ranged un fold ing of the gospel with the life of Christ and His works and
teach ings as the guid ing prin ci ple, unity and har mony, as well as ful ness of
the pre sen ta tion of truth are al most com pelled.

Thus when the Pen te costal fes ti val ap proaches, nat u rally the work of the
Holy Spirit is em pha sized. Oth er wise the very na ture of the Third Per son of
the Trin ity and the type of work which is done for man by the Holy Spirit
would re sult in an un der-em pha sis of that which is so im por tant that Christ
Him self told His dis ci ples that it was ex pe di ent for them that He should go
away in or der that the Holy Spirit might come unto them.

The con stant and nec es sary pres ence of the Holy Spirit in the Church, a
pres ence promised by the Saviour Him self, which prom ise was ful filled on
the day of Pen te cost, is of ten most ef fec tively im pressed upon the minds of
Chris tian peo ple through the use of the hymns of in vo ca tion of the Holy
Spirit. An or derly ser vice is most prop erly opened with such a hymn.

One of Luther’s great hymns is his “Komm Heiliger Geist, Herre Gott.”
It is an am pli fi ca tion of an old Ger man ver sion of a still older Latin hymn,
the “Veni Sancte Spir i tus.” This hymn as Luther wrote it, with its old tune,
was first pub lished in Ger man in 1524.
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Luther’s Hymn To The Holy Spirit: Come,
Holy Spirit, God And Lord!

Come, Holy Spirit, God and Lord! 
Be all Thy graces now out poured 
On the be liever’s mind and soul. 
To strengthen, save, and make us whole.

Lord, by the bright ness of Thy light, 
Thou in the faith dost men unite 
Of ev ery land and ev ery tongue; 
This to Thy praise, O Lord, be sung.

Thou strong De fense, Thou holy Light, 
Teach us to know our God aright. 
And call Him Fa ther from the heart; 
The word of life and truth im part;

That we may love not doc trines strange. 
Nor e’er to other teach ers range. 
But Je sus for our Mas ter own, 
And put our trust in Him alone.

Thou sa cred Ar dor, Com fort sweet, 
Help us to wait with ready feet 
And will ing heart at Thy com mand, 
Nor trial fright us from Thy band.

Lord, make us ready with Thy pow ers; 
Strengthen the flesh in weaker hours, 
That as good war riors we may force 
Through Life and death to Thee our course!

This hymn, so rich in de vo tion and in struc tion, has an abun dant his tory of
its own. We are told that it rapidly came into great fa vor among the com- 
mon peo ple. An ev i dence of this is the fact which the his to rian nar rates,
namely, that in 1526, at the bat tle of Franken hausen, in the Peas ants’ War, a
whole host of them stood im mov able singing this hymn. Ac cord ing to the
story, the Land grave of Hesse gave the or der to at tack, but the peas ants re- 
mained un moved, nei ther re treat ing nor de fend ing them selves, but singing
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and wait ing for the mirac u lous help of God, which their leader, Thomas
Münzer, had pre dicted. As they sang about 50,000 of them were slain and
the rest were fi nally dis persed.

An other in stance which il lus trates the power which this hymn soon se- 
cured over the minds and hearts of the peo ple oc curred in Au gust, 1527. It
was Au gust 16th that Leonard Kayser was burned at the stake be cause of
his evan gel i cal preach ing, which fact stresses the hero ism of the men of the
times of Luther, who preached and de fended the Ref or ma tion doc trines. As
the prepa ra tions for Kayser’s mar tyr dom were com pleted he asked the peo- 
ple to sing “Komm Heiliger Geist, Herre Gott.” With deep emo tion they
sang, and while the flames leaped up his own voice was heard as he cried
out, “Je sus, I am Thine; save me.” Re peat ing these words sev eral times, he
died.

It is told of a fam ily in Sile sia that in the midst of a ter ri ble storm in
1535 they sat singing this hymn and were un in jured, while the roof of their
home was blown from over their heads.

The wife of the cel e brated Fred eric Perthes, of Ham burg, sent sev eral
stan zas of this hymn to her son, who was a stu dent at the uni ver sity, as a
birth day greet ing. Most ap pro pri ate it was, es pe cially in those times. The
third and fourth stan zas were those which she sent. They would not be
amiss as a mes sage to the uni ver sity stu dent of to day.

This hymn of Luther’s is most ap pro pri ate as the open ing hymn of in vo- 
ca tion at pub lic wor ship. It found place in this po si tion in the of fi cial ju bilee
cel e bra tion ser vice, which in au gu rated the great quadri cen ten nial ju bilee of
the Protes tant Ref or ma tion. With many min is ters it is a fa vorite, not only
for use in pub lic wor ship, but also in pri vate de vo tion. Not a few in stances
are told of the use of this hymn or por tions of it as the thought to sus tain the
soul at the mo ment of its de par ture from the flesh.

There are a num ber of trans la tions of this hymn, which fact is an ev i- 
dence of the wide ap pre ci a tion of its value as a de vo tional hymn and
medium of in struc tion con cern ing the per son and work of the Holy Ghost.
The trans la tion which we have given is that of Miss Winkworth, made in
1855.

Luther wrote an other hymn of in vo ca tion of the Holy Ghost, which was
first pub lished in Walther’s hymn book in 1524. The first verse of this hymn
is cred ited to a priest and poet of the twelfth cen tury. Luther’s hymn, which
was trans lated into Latin in 1550 and into Tamil for use by that pi o neer of
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Chris tian mis sions in In dia, Bartholomew Ziegen balg, in 1723, was once
used un der very pe cu liar cir cum stances. The story is told in “The Sto ries of
Evan gel i cal Hymns,” by Karl Hein rich. It was not long af ter Luther had
writ ten and pub lished it that about eighty fish er men were fish ing on the ice
be tween Copen hagen and the Is land of Saltholm. The ice gave way and pre- 
cip i tated them into the icy wa ter. They were car ried along by the cur rent
and grad u ally be came sep a rated, nearly thirty of them be ing drowned.
While they were still close to gether one of them, Hans Vensen, called out to
the oth ers, “Dear brethren, let us not fall into de spair be cause we shall lose
our lives, but let us prove by our con duct that we have been hear ers of
God’s word.” They then sang “Nun bit ten wir den Hei le gen Geist,” and af- 
ter it the hymn for the dy ing, Luther’s met ri cal ver sion of Simeon’s vale dic- 
tory, the “Nunc Dimit tis” — “Mit Fried und Freud ich fahr dahin.”

Luther’s “Nun bit ten wir den hei le gen Geist”:
Now pray we all God, the Com forter,

Now pray we all God, the Com forter, 
Into ev ery heart true faith to pour, 
And that He de fend us, till death here end us, 
When for heaven we leave this world of sor row. 
  Have mercy, Lord.

Shine into us, O most holy Light, 
That we Je sus may know aright; 
Stayed on Him for ever, our only Saviour, 
Who to our true home again hath brought us. 
  Have mercy, Lord.

Spirit of love, now our spir its bless us; 
Them with Thy own heav enly fire pos sess; 
That in heart unit ing, in peace de light ing, 
We may hence forth all be one in spirit. 
  Have mercy, Lord.

Hein rich Held of Gun rau, Sile sia, is the au thor, and the Rev. Dr. C. W.
Scha ef fer, of Ger man town, Phil a del phia, the trans la tor into Eng lish of one
of the most pop u lar of the Ger man hymns to the Holy Spirit. The au thor
was a lawyer, who en dured many tri als in the times of war in which he
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lived. In this school of trial his soul was tem pered and at tuned to sing and
he be came one of the best of Sile sian hymn writ ers. Only two of his hymns
have been trans lated into Eng lish. The one is his Ad vent hymn, “Gott sei
Dank durch alle Welt”; the other is “Komm o komm, du Geist des Lebens.”
The lat ter is one of the finest hymns of in vo ca tion to the Holy Spirit ever
writ ten. Writ ten in 1664, it was trans lated by the late Dr. C. W. Scha ef fer in
1866. It is to day in high fa vor in both Eng lish and Ger man churches. While
there are a num ber of trans la tions, none brings out the mean ing bet ter than
does the Eng lish ver sion from the pen of Dr. Scha ef fer.

Dr. Scha ef fer’s Trans la tion Of Hein rich Held’s
Hymn: Come, O Come, Thou Quick en ing
Spirit

Come, O come, Thou quick en ing Spirit, 
 Thou for ever art di vine; 
Let Thy power never fail me, 
 Al ways fill this heart of mine; 
Thus shall grace, and truth, and light 
Dis si pate the gloom of night.

Grant my mind and my af fec tions 
 Wis dom, coun sel, pu rity; 
That I may be ever seek ing 
 Naught but that which pleases Thee. 
Let Thy knowl edge spread and grow, 
Work ing er ror’s over throw.

Lead me to green pas tures, lead me 
 By the true and liv ing way. 
Shield me from each strong temp ta tion, 
 That might draw my heart astray; 
And if e’er my feet should turn. 
For each er ror let me mourn.

Holy Spirit, strong and mighty, 
 Thou who mak est all things new, 
Make Thy work within me per fect, 
 Help me by Thy word so true. 
Arm me with that sword of Thine, 
And the vic tory shall be mine.
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In the faith, oh, make me stead fast; 
 Let not Sa tan, death, or shame 
Of my con fi dence de prive me; 
 Lord, my refuge is Thy name. 
When the flesh in clines to ill, 
Let Thy word prove stronger still.

And when my last hour ap proaches. 
 Let my hopes grow yet more bright, 
Since I am an heir of heaven. 
 In Thy glo ri ous courts of light, 
Fairer far than voice can tell. 
There, re deemed by Christ, to dwell.
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An other hymn in vok ing the com fort and help of the Holy Spirit which
was born in do mes tic and per sonal af flic tion and which is the only hymn of
the au thor which has passed into Eng lish, is Michael Schirmer’s “O
Heil’ger Geist, kehr bei uns Ein.” This hymn, which is called “A Short
Hymn for Whit sun tide,” is a beau ti ful New Tes ta ment para phrase of Isa iah
11:2, “And the Spirit of the Lord shall rest upon him, the spirit of wis dom
and un der stand ing, the spirit of coun sel and might, the spirit of knowl edge
and of the fear of the Lord.” The au thor, who wrote po ems in both Ger man
and Latin, was crowned as a poet in 1637. Do mes tic and per sonal sor rows
mel lowed his soul and gave char ac ter to his song. We quote the first stanza
of his hymn, but ad vise our read ers to look up and study the en tire hymn.

O Holy Spirit, en ter in, 
Among these hearts Thy work be gin, 
 Thy tem ple deign to make us; 
Sun of the soul, Thou Light di vine, 
Around and in us brightly shine, 
 To strength and glad ness wake us. 
Where Thou shinest. Life from heaven 
There is given. We be fore Thee 
For that pre cious gift im plore Thee.

A hymn of in vo ca tion of the Holy Spirit which has come to us out of the
pe riod of the Thirty Years’ War, and which is from the pen of that pro lific
and sweet singer of Ger many, Paul Ger hardt, be gins in Ger man with the
words, “Zeuch ein zu deinen Thoren.” The times un der which it came into
be ing em pha size the fact that as af flic tion is “the school mas ter to bring men
to Christ,” so tribu la tion and trial make men feel the need of the Com forter
whom that Saviour promised. As orig i nally writ ten and pub lished in Wak er- 
nagel’s “Geistliche Lieder,” this hymn con tained six teen stan zas. We give
the five stan zas here with from the trans la tion made by Miss Winkworth, the
most suc cess ful and most pro lific of Eng lish trans la tors of Ger man hymns.
The trans la tion was made in 1862.

Ger hardt’s Whit sun tide Hymn: Oh, En ter,
Lord, Thy Tem ple.
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Oh, en ter, Lord, Thy tem ple. 
 Be Thou my spirit’s Guest, 
Who at my birth didst give me 
 A sec ond birth more blest. 
Though here to dwell Thou deignest, 
 Thou in the God head, Lord, 
For ever equal reignest. 
 Art equally adored.

Oh, en ter, let me know Thee, 
 And feel Thy power within, 
The power that breaks our fet ters, 
 And res cues us from sin. 
That I may serve Thee truly, 
 Oh, wash and cleanse Thou me, 
To ren der honor duly 
 With per fect heart to Thee.

’Tis Thou, O Spirit, teach est 
 The soul to pray aright; 
Thy songs have sweet est mu sic, 
 Thy prayers have won drous might. 
They pierce the high est heaven, 
 Un heard they can not fall, 
Till He His help hath given 
 Who surely helpeth all.

The whole wide world, O Spirit, 
 Upon Thy hands doth rest; 
Our way ward hearts Thou turnest 
 As it may seem Thee best. 
As Thou hast done so of ten, 
 Once more Thy power make known. 
Con vert the wicked, soften 
 To tears the heart of stone.

Or der our path in all things 
 Ac cord ing to Thy mind. 
And when this life is over, 
 And all must be re signed, 
With calm and fear less spirit 
 Oh, grant us then to die, 
And af ter death in herit 
 Eter nal life on high.
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Ray Palmer’s Eng lish ren di tion of the old “Veni Sanc tus Spir i tus” of the
early Latin Church is de servedly pop u lar.

Palmer’s Trans la tion Of The “veni Sanc tus
Spir i tus”: Come, Holy Ghost, In Love

Come, Holy Ghost, in love 
Shed on us from above 
 Thine own bright ray! 
Di vinely good Thou art; 
Thy sa cred gifts im part 
To glad den each sad heart: 
 Oh, come to day!

Come, ten der est Friend, and best, 
Our most de light ful Guest, 
 With sooth ing power; 
Rest, which the weary know. 
Shade, ’mid the noon tide glow, 
Peace, when deep griefs o’er flow — 
 Cheer us, this hour!

Come, Light serene, and still 
Our in most bo soms fill; 
 Dwell in each breast; 
We know no dawn but Thine; 
Send forth Thy beams di vine, 
On our dark souls to shine, 
 And make us blest!

Ex alt our low de sires; 
Ex tin guish pas sion’s fires; 
 Heal ev ery wound; 
Our stub born spir its bend; 
Our icy cold ness end; 
Our de vi ous steps at tend, 
 While heav en ward bound.
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Come, all the faith ful bless; 
Let all, who Christ con fess. 
 His praise em ploy; 
Give virtue’s rich re ward; 
Vic to ri ous death ac cord. 
And with our glo ri ous Lord, 
 Eter nal joy!

There are var i ous trans la tions of the old Latin “Veni, Sanc tus Spir i tus,” of
which the above is one of the most beau ti ful and pop u lar. The orig i nal au- 
thor ship of this hymn, which has been of in creas ing use and ap pre ci a tion in
the Church for ten cen turies, is some what in doubt. Hezekiah But ter worth, a
very re li able au thor ity, as cribes it to “Robert the De vout,” who suc ceeded
his fa ther on the throne of France about 997. His life and char ac ter at least
re flect the spirit of the hymn. The op po si tion of his sons in his last years
added to po lit i cal ag i ta tions brought great sor row and much trou ble upon
him. Robert was learned, as well as mu si cally and spir i tu ally minded. He
was un selfishly de voted to the Church. He him self served as the cho ris ter in
the old St. De nis Church. He would stand in his royal robes and wear ing his
crown upon his head, di rect the choir at matins and ves pers, and would him- 
self join heartily in the singing. If this old hymn is his legacy to the Church,
as But ter worth says it is, af ter nearly a thou sand years through his hymn he
still has an in flu ence in the world.

The Veni Cre ator Spir i tus Of The Tenth Cen‐ 
tury

An other old hymn of the early Latin Church which has been widely used
and is fur nished in a num ber of trans la tions is the “Veni Cre ator Spir i tus,”
which is as cribed to var i ous au thors.

Come, Holy Ghost, our souls in spire, 
And lighten with ce les tial fire; 
Thou the anoint ing Spirit art, 
Who dost Thy sev en fold gifts im part.
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Thy blessed unc tion from above, 
Is com fort, life, and fire of love. 
En able with per pet ual light 
The dull ness of our blinded sight.

Anoint our heart and cheer our face 
With the abun dance of Thy grace. 
Keep far our foes; give peace at home; 
Where Thou art Guide, no ill can come.

Teach us to know the Fa ther, Son, 
And Thee, of both, to be but One; 
That through the ages all along. 
Thy praise may be our end less song!

For ten cen turies this hymn has been in con stant use in the Church. It has
been as cribed to Charle magne, St. Am brose and Gre gory the Great. Ekke- 
hard, the monk of St. Gall, says that the groan ing of a wa ter wheel, whose
sup ply of wa ter was run ning short, sug gested to Notker, who was ly ing
awake in a nearby dor mi tory, the pos si bil ity of set ting the moan ing of the
old wheel to mu sic. He was so suc cess ful in his ef fort that the mu sic of the
orig i nal of this hymn was the re sult. This he sent to Charle magne, who was
thus led to com pose the words. A strange leg end, in deed, of the ori gin of a
hymn the au thor ship of which is his tor i cally un cer tain, but the use of which
is al most uni ver sal.

As to the use of this hymn it is wor thy of men tion that for sev eral cen- 
turies it has been used at the con se cra tion of An gli can bish ops. It is gen er- 
ally used at the or di na tion of Lutheran min is ters in Amer ica. The Latin ver- 
sion of it is ap pointed for use at the con se cra tion of a p)ope, the elec tion of
a Ro man bishop, at the coro na tion of kings, as also at that ser vice so strange
to evan gel i cal Chris tians, namely, the el e va tion and trans la tion of saints.

The Latin ver sion dif fers very slightly, chiefly in the or der of words,
from the orig i nal ver sion and from that which is com monly in use among
us. Its gen eral and wide use through out the Church and in the func tions just
re ferred to would seem to be an il lus tra tion of the un der ly ing unity of ’The
Chris tian Church," which we con fess to be “The Com mu nion of Saints.”
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Hymns To The Holy Trin ity

BISHOP HEBER, who is the au thor of a few more than fifty hymns, has
writ ten the hymn which is un doubt edly the most ma jes tic hymn of praise of
the Holy Trin ity that has ever been writ ten.

Bishop Heber’s Hymn To The Trin ity: Holy,
Holy, Holy! Lord God Almighty!

Holy, Holy, Holy! Lord God Almighty! 
 Early in the morn ing our song shall rise to Thee; 
Holy, Holy, Holy! Mer ci ful and Mighty! 
 God in Three Per sons, Blessed Trin ity!

Holy, Holy, Holy! all the saints adore Thee, 
 Cast ing down their golden crowns around the glassy sea. 
Cheru bim and Seraphim, fall ing down be fore Thee; 
 Which wert, and art, and ev er more shall be.

Holy, Holy, Holy! though the dark ness hide Thee, 
 Though the eye of sin ful man Thy glory may not see. 
Only Thou art holy, there is none be side Thee, 
 Per fect in power, in love, and pu rity.

Holy, Holy, Holy! Lord God Almighty! 
 All Thy works shall praise Thy name in earth and sky and sea; 
Holy, Holy, Holy! Mer ci ful and Mighty! 
 God in Three Per sons, Blessed Trin ity!

This hymn, prob a bly sug gested by the Te Deum, is, in re al ity, a splen did
met ri cal para phrase of Rev, 4:8-11. An em i nent Eng lish ed u ca tor and lit er- 
ary critic said of this hymn, “in my judg ment, con sid er ing the ab stract, dif- 
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fi cult na ture of its theme, its per fect spir i tu al ity and the de vo tion and pu rity
of its lan guage, it is the finest hymn ever writ ten.”

Grand as the hymn is, it did not at tain its full grandeur of sen ti ment and
sound un til it was in sep a ra bly linked with Dr. John B. Dyke’s tune,
“Nicaea.” The name may mean noth ing to our read ers, but if so, look up the
hymn and the tune and sing it. We have here an other il lus tra tion of the
beauty and the power that go with a hymn sung to its proper tune. To di- 
vorce a hymn from its own tune, which is his toric and har mo nious with the
mean ing of the words, is to rob wor ship of one of the great est of its riches.

A Prayer To The Trin ity: Lead Us, Heav enly
Fa ther, Lead Us

Lead us, heav enly Fa ther, lead us 
 O’er the world’s tem pes tu ous sea; 
Guard us, guide us, keep us, feed us. 
 For we have no help but Thee; 
Yet pos sess ing ev ery bless ing, 
 If our God our Fa ther be.

Saviour, breathe for give ness o’er us; 
 All our weak ness Thou dost know; 
Thou didst tread this earth be fore us, 
 Thou didst feel its keen est woe; 
Lone and dreary, faint and weary, 
 Through the desert Thou didst go.

Spirit of our God, de scend ing, 
 Fill our hearts with heav enly joy; 
Love with ev ery pas sion blend ing. 
 Plea sure that can never cloy; 
Thus pro vided, par doned, guided. 
 Noth ing can our peace de stroy.

This hymn is one of the two best known hymns of James Edme ston, who
wrote nearly 2000 hymns. The other widely known prod uct of his pen is,
“Saviour, breathe an evening Bless ing.”

The au thor was an ar chi tect and sur veyor by pro fes sion. He was ac tive
in church work, serv ing for a num ber of years as a church war den. He spe- 
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cial ized in chil dren’s hymns, the sim plic ity of his lan guage mak ing the
hymns he wrote pe cu liarly adapted to the use of chil dren.

Man’s need of each Per son of the Trin ity and the spe cial work of the
Three Per sons of the God head are most beau ti fully set forth in the three
stan zas of this prayer to the Trin ity.

A Hymn To The Trin ity: Come, Thou Almighty
King

Come, Thou almighty King, 
Help us Thy name to sing, 
 Help us to praise! 
Fa ther all glo ri ous, 
O’er all vic to ri ous, 
Come and reign over us, 
 An cient of days.

Je sus, our Lord, de scend; 
From all our foes de fend, 
 Nor let us fall; 
Let Thine almighty aid. 
Our sure de fense be made; 
Our souls on Thee be stayed; 
 Lord, hear our call!

Come, Thou in car nate Word, 
Gird on Thy mighty sword, 
 Our prayer at tend; 
Come, and Thy peo ple bless, 
And give Thy word suc cess; 
Spirit of ho li ness. 
 On us de scend.

Come, holy Com forter, 
Thy sa cred wit ness bear 
 In this glad hour; 
Thou who almighty art, 
Now rule in ev ery heart, 
And ne’er from us de part, 
 Spirit of power!
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To the great One in Three 
Eter nal praises be. 
 Hence, ev er more! 
His sov er eign Majesty 
May we in glory see, 
And to eter nity 
 Love and adore.

Who can sing this won der ful in vo ca tion of the Holy Trin ity and not be im- 
pressed by the fact that God in His per son and work is one Tri une God?
Beau ti ful as the hymn is, it is to be re gret ted that we can not pos i tively iden- 
tify the au thor and give him credit for the bless ing which his words are to
be liev ers. The hymn was first pub lished in a tract, of which nei ther the date
nor au thor ship can be de ter mined. From this tract it soon was re pub lished
with the “Whit field Col lec tion” of hymns, and thus found its way into the
var i ous hym nals of the church.

It is in ter est ing to note that the na tional song of Eng land, “God Save the
King,” was writ ten and pub lished in 1745, and that this hymn, wTit ten to be
sung to the same tune, ap peared about nine teen years later. We sing it, how- 
ever, as many pre fer in this coun try, to the tune known as “Ital ian Hymn.” A
Rev. Spencer Madan is sued it, but made no claim to its au thor ship. Some
credit the words to Charles Wes ley on the strength of in ter nal ev i dence, but
as the Wes leyan au thor i ties ar gue against the cred it ing of the au thor ship to
Wes ley we shall have to con tinue to love and use it with out giv ing credit to
any au thor.

Charles Wes ley, how ever, has not left us in doubt as to his view of the
Trin ity, for there have come down to us two hymns to the Trin ity which are
in great fa vor and wide use, his au thor ship of which is fully at tested. As an
ex pres sion of our faith in the Tri une God, what could be more ex pres sive
than the fol low ing lines?

Wes ley’s Hymn To The Trin ity: "Hail! Holy,
Holy, Holy Lord

Hail! holy, holy, holy Lord, 
 Whom One in Three we know; 
By all Thy heav enly hosts adored, 
 By all Thy Church be low.



130

One un di vided Trin ity 
 With tri umph we pro claim; 
Thy uni verse is full of Thee, 
 And speaks Thy glo ri ous name.

Thee, holy Fa ther, we con fess; 
 Thee, holy Son, adore; 
And Thee, the Holy Ghost, we bless, 
 And wor ship ev er more.

Hail! holy, holy, holy Lord, 
 Our heav enly song shall be; 
Supreme, es sen tial One, adored 
 In co-eter nal Three!

His other hymn, which is a recog ni tion of the Trin ity, but some what more
sub jec tive in char ac ter and takes rather the form of an ad dress to God, will
at once be re called by our quot ing the open ing stanza:

Hail, Fa ther, Son and Holy Ghost, 
 One God in Per sons Three; 
Of Thee we make our joy ful boast, 
 Our songs we make of Thee.

There comes down to us from the time of the Ref or ma tion a re mark ably ex- 
pres sive hymn through which the wor shiper looks to the Tri une God. We re- 
fer to that Trin ity hymn by Niko laus De cius. His Ger man name was Von
Hofe. The au thor, like Luther, was first a monk in the Ro man Church. He
had been prior of a monastery at Stet ter burg, in Wolfen büt tel, but re nounced
the Ro man faith and es poused the cause of the Protes tants. At first he was a
school mas ter, but was later a Lutheran pas tor at Stet tin, where he died. He
is widely and fa vor ably known on ac count of the beau ti ful evan gel i cal
hymns which he com posed, the most cel e brated of which is his Trin ity
hymn.

Allein Gott In Der Höh’, Sei Ehr": All Glory Be
To God On High,
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All glory be to God on high, 
 Who hath our race be friended! 
To us no harm shall now come nigh, 
 The strife at last is ended; 
God showeth His good will to men, 
And peace shall reign on earth again; 
 Oh, thank Him for His good ness.

We praise, we wor ship Thee, we trust, 
 And give Thee thanks for ever, 
O Fa ther, that Thy rule is just, 
 And wise, and changes never; 
Thy bound less power o’er all things reigns, 
Thou dost whate’er Thy will or dains; 
 Well for us that Thou rulest!

O Je sus Christ, our God and Lord, 
 Son of Thy heav enly Fa ther, 
Oh, Thou who hast our peace re stored 
 And the lost sheep dost gather. 
Thou Lamb of God, to Thee on high 
From out our depths we sin ners cry, 
 Have mercy on us, Je sus!

O Holy Ghost, Thou pre cious Gift, 
 Thou Com forter un fail ing. 
O’er Sa tan’s snares our souls up lift, 
 And let Thy power avail ing. 
Avert our woes and calm our dread; 
For us the Saviour’s blood was shed; 
 We trust in Thee to save us!

This hymn is said to be a free ren der ing of the “Glo ria in Ex cel sis.” It was
de signed to take the place of the Latin chant in pub lic wor ship. Know ing
this fact will in crease our per sonal ap pre ci a tion of the hymn. It is in very
gen eral use through out Ger many. The dy ing Chris tian has of ten made it his
part ing song of tri umph. Mendelssohn has in tro duced into his “St. Paul” the
chorale, which by some is at trib uted to De cius. The proper tune for “All
Glory be to God on High” is De cius’ own melody. Like Luther, he was
quite mu si cal and set his own hymns to ap pro pri ate mu sic. Through his
hymns, which soon be came very pop u lar, he was a valu able aid in the “Six- 
teenth Cen tury Ref or ma tion,” the com plete suc cess of which was un doubt- 
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edly has tened by the strong evan gel i cal hymns which the re form ers wrote
and taught the peo ple to sing.

Among the beau ti ful hymns from the pen of Ho r atius Bonar, a min is ter
of the Free Church of Scot land, there is one which as a “Child’s Prayer” to
the Trin ity is es pe cially beau ti ful and ex pres sive. It is in four stan zas, the
first of which reads as fol lows:

Holy Fa ther, hear my cry; 
 Holy Saviour, bend Thine ear; 
Holy Spirit, come Thou nigh; 
 Fa ther, Saviour, Spirit, hear.

Christo pher Wordsworth, a pro lific Eng lish writer and the olo gian, in his
“Holy Year,” pub lished, in 1862, a hymn of ado ra tion of the Trin ity, which
has found a per ma nent place in evan gel i cal hymnody. The orig i nal hymn
con tained eight stan zas. We quote only the first stanza:

Holy, holy, holy Lord, 
 God of hosts, Eter nal King, 
By the heav ens and earth adored! 
 An gels and archangels sing, 
  Chant ing ev er last ingly 
  To the blessed Trin ity.

As an ap pro pri ate end ing to this story of hymns to the Trin ity noth ing could
be found more ap pro pri ate than John New ton’s para phrase of the New Tes- 
ta ment Bene dic tion, 2 Corinthi ans 13:14. As a short hymn for the close of
wor ship it is very pop u lar. It is in use in all Eng lish speak ing coun tries, and
has been trans lated into sev eral lan guages. It is one of the few Eng lish
hymns which have been trans lated into the Latin, the Latin ver sion be ing of
not in fre quent use.

New ton’s Ver si fied Bene dic tion: May The
Grace Of Christ Our Saviour
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May the grace of Christ our Saviour, 
 And the Fa ther’s bound less love, 
With the Holy Spirit’s fa vor, 
 Rest upon us from above.

Thus may we abide in union 
 With each other and the Lord; 
And pos sess, in sweet com mu nion, 
 Joys which earth can not af ford.

The doc trine and wor ship of the Holy Trin ity, as set forth in song by these
writ ers of fa vorite hymns, is pos i tive and clear. A pas tor, af ter the singing
by his Sun day school of Bishop Heber’s beau ti ful hymn, tested his school
by ques tion ing them con cern ing the mes sage of the hymn. He found that the
chil dren had not only wor shiped God, they had learned to know Him
through that won der ful hymn, which was full of mean ing even to the
younger chil dren. The value of the hymn as an ed u ca tional medium as well
as an act of wor ship was fully proved.

This fact is wor thy of con sid er a tion as we se lect and use hymns in our
wor ship. A pleas ing melody should not de ter mine the use of a hymn. The
sense as well as the sound must be con sid ered. Hymns are a part of in struc- 
tion as well as of de vo tion. We can not use the hymns the story of which we
have just told with out se cur ing a new and a firm hold on the great mys tery
and vi tal doc trine of the Holy Trin ity.
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Hymns Of The Chris tian Life

HYMNS HAVE HELPED many Chris tians over the hard places in life. As mu- 
sic spurs the sol dier to bat tle, so also it in spires the Chris tian to spir i tual
hero ism. The tri als and temp ta tions of life have tuned many a Chris tian
poet’s lyre. Thus out of the per sonal ex pe ri ence of the po ets of the Church
have come hymns which are most help ful in lift ing us up and car ry ing us
over the rough and hard places in the Chris tian path way.

Of hymns of this type, one which is at once a guide and an in spi ra tion is
that widely known and loved hymn of Count Zinzen dorf, which in Eng lish
be gins, “Je sus, still lead on.”

Je sus, Still Lead On (Jesu, Geh Vo ran)

 Je sus, still lead on, 
 Till our Rest be won! 
And al though the way be cheer less, 
We will fol low, calm and fear less. 
 Guide us by Thy hand 
 To our Fa ther land!

 If the way be drear, 
 If the foe be near. 
Let not faith less fears o’er take us, 
Let not faith and hope for sake us; 
 For through many a foe 
 To our home we go!

 When we seek re lief 
 From a long-felt grief; 
When temp ta tions come al lur ing, 
Make us pa tient and en dur ing: 
 Show us that bright shore 
 Where we weep no more!
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 Je sus, still lead on, 
 Till our Rest be won; 
Heav enly Leader, still di rect us, 
Still sup port, con sole, pro tect us. 
 Till we safely stand 
 In our Fa ther land!

This hymn, writ ten in 1721 by Niko las Lud wig, Count Zinzen dorf, is in ex- 
ten sive use both in Ger man and in Eng lish. It has be come a great fa vorite
and is es pe cially pop u lar as a hymn for chil dren.

The au thor, Count Zinzen dorf, was born at Dres den, May 26, 1700. He
se cured his ed u ca tion at Halle and Wit ten berg. As a young man he was very
se ri ous and deeply re li gious. Pos sessed of large es tates, he by force of his
na ture, sym pa thized with the per se cuted Mora vians and shielded and domi- 
ciled many of them on his es tate. He later united with the Brethren’s
Church, founded the set tle ment of Her rn hut as a refuge, and ul ti mately be- 
came a Mora vian min is ter and bishop.

It is said of Zinzen dorf that his con se cra tion to the re li gious life was si- 
mul ta ne ous with his study of the “Ecce Homo” in the Dus sel dorf Gallery.
This, as our read ers know, is a won der ful paint ing of Je sus wear ing the
crown of thorns. It is said that as Zinzen dorf looked at this pic ture, not ing
the sad face and blood-red drops and read the su per scrip tion, “This have I
done for thee; what hast thou done for me?” he in stantly took as the motto
of his life, “I have but one pas sion, and that is He and only He.” It is only
an other way of say ing as Paul the apos tle said, “For me to live is Christ.”

Zinzen dorf wrote his first hymn when he was only twelve years old. He
wrote his last one in 1760. Be tween these dates he wrote more than two
thou sand hymns. Few, how ever, have lived. His best hymns were among his
ear lier pro duc tions. In Eu rope, per haps, his most widely used hymn is
“Jesu, geh vo ran,” a hymn which is well and fa vor ably known in Eng lish in
Miss Borth wick’s trans la tion as given above.

John Wes ley has trans lated for us an other well known and widely used
hymn by Zinzen dorf, which, be ing a hymn of faith and jus ti fi ca tion, the
foun da tion prin ci ples of the true Chris tian life, is a most valu able con tri bu- 
tion to evan gel i cal hymnody. This hymn was writ ten in 1739.
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Wes ley’s Trans la tion Of Zinzen dorf’s Hymn:
Je sus, Thy Blood And Right eous ness

Je sus, Thy Blood and Right eous ness 
My beauty are, my glo ri ous dress; 
’Midst flam ing worlds, in these ar rayed, 
With joy shall I lift up my head.

Bold shall I stand in Thy great day, 
For who aught to my charge shall lay? 
Fully through these ab solved I am 
From sin and fear, from guilt and shame.

This spot less robe the same ap pears, 
When ru ined na ture sinks in years; 
No age can change its con stant hue; 
Thy Blood pre serves it ever new.

Oh, let the dead now hear Thy voice; 
Now bid Thy ban ished ones re joice! 
Their beauty this, their glo ri ous dress, 
Je sus, Thy blood and right eous ness!

When from the dust of death I rise, 
To claim my man sion in the skies, 
Even then this shall be all my plea, 
"Je sus hath lived and died for me.

A hymn which is a prayer for guid ance in the Chris tian life which claims
two men by the name of Williams as its au thor comes to us from the mu si- 
cal Welsh peo ple. We re fer to the hymn, “Guide me, O Thou great Je ho- 
vah.” The hymn was orig i nally writ ten in Welsh by the Rev. William
Williams in 1745. His fel low-coun try man, the Rev. Pe ter Williams, trans- 
lated the hymn into Eng lish, mak ing many al ter ations and sub sti tu tions in
the sec ond and third verses. Thus only the first stanza be longs in dis putably
to the orig i nal Williams; but as the Rev. William Williams is said to have
been con sulted and to have ap proved the al ter ations made by the Rev. Pe ter
Williams, the au thor ship is rightly con sid ered as a mu tual work of the two
Welsh cler gy men.
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A Welsh Hymn With Two Au thors: Guide Me,
O Thou Great Je ho vah

Guide me, O Thou great Je ho vah, 
 Pil grim through this bar ren land; 
I am weak, but Thou art mighty, 
 Hold me with Thy pow er ful hand; 
  Bread of heaven, 
 Feed me till I want no more!

Open now the crys tal foun tain, 
 Whence the heal ing streams do flow; 
Let the fiery, cloudy pil lar, 
 Lead me all my jour ney through: 
  Strong De liv erer, 
 Be Thou still my Strength and Shield!

When I tread the verge of Jor dan, 
 Bid my anx ious fears sub side: 
Death of death and hell’s De struc tion, 
 Land me safe on Canaan’s side: 
  Songs of praises 
 I will ever give to Thee.

Among mod ern hymns pray ing for guid ance one of the most pop u lar is Car- 
di nal New man’s “Lead Kindly Light.” It is par tic u larly pop u lar with those
who have not pub licly ac cepted the lead er ship of the o log i cal au thor ity.
While it is a hymn which may in duce to res ig na tion, it scarcely leads on to
vic tory. A lead ing au thor ity on hymns in the Methodist Church says of it, “I
have not found it a help ful hymn for de liv er ance or a strength en ing hymn in
dis tress and con flict.”

We will ap pre ci ate this crit i cism when we know that Dr. Ben son, the
great Amer i can au thor ity on hym nol ogy, says of New man, “He was an
imag i na tive boy, and so su per sti tious that he used con stantly to cross him- 
self when go ing into the dark.” This habit of the au thor’s mind is re flected
in the lines of the hymn which is a re flec tion of his re li gious mus ings.

An Epis co pal cler gy man, dur ing the ag i ta tions over the High Church
move ment, through the in flu ence of a Ro man ist friend by the name of
Froude, New man’s Protes tant faith grad u ally weak ened. In his un rest he
trav eled to the Mediter ranean coast, and while on the way to Mar seilles he
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wrote this hymn. It was just shortly be fore he en tered the Ro man Catholic
Church, where be be came a car di nal. William T. Stead well says: “It is
some what hard for the stanch Protes tant to wax en thu si as tic over the in vo- 
ca tion of a ‘Kindly Light,’ which led the au thor straight into the arms of the
Scar let Woman of the Seven Hills.” We fancy that the au thor was cor rect
when he said, “It was not the hymn, but the tune that has gained the pop u- 
lar ity.” Dr. Dykes wrote the tune and he is a mas ter.

As the re sult of a med i ta tion on the Twenty-third Psalm while a young
min is ter preach ing in Phil a del phia, Pro fes sor Gilmore wrote a hymn which
ex presses much more con fi dently per sonal faith in di vine guid ance. He
wrote the verses af ter a week-day evening talk, and handed them to his
wife. She with out his knowl edge sent the lines to The Bap tist Watch man
and Re flec tor for pub li ca tion. It was a num ber of years later that in leaf ing
through a hym nal in the Sec ond Bap tist Church in Rochester, N. Y., he was
sur prised to dis cover this hymn, cred ited to him self and ap pear ing as a
hymn of the church. It has since found its way into a num ber of the newer
Amer i can hymn books.

Pro fes sor Gilmore’s “He Lead eth Me”: He
Lead eth Me! O Blessed Thought!

He lead eth me! O blessed thought! 
Oh, words with heav enly com fort fraught! 
Whate’er I do, where’er I be, 
Still ’tis God’s hand that lead eth me.

Re frain

He lead eth me! He lead eth me! 
By His own hand He lead eth me! 
His faith ful fol lower I would be, 
For by His hand He lead eth me.

Some times ’mid scenes of deep est gloom, 
Some times where Eden’s bow ers bloom, 
By wa ters calm, o’er trou bled sea, 
Still ’tis His hand that lead eth me.
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Lord, I would clasp Thy hand in mine, 
Nor ever mur mur nor re pine; 
Con tent, what ever lot I see. 
Since ’tis my God that lead eth me.

And when my task on earth is done, 
When, by Thy grace, the vic tory’s won, 
E’en death’s cold wave I will not flee, 
Since God through Jor dan lead eth me.
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A hymn which is a great fa vorite and which is find ing its way into many
col lec tions is a hymn writ ten by a woman. Keep ing be fore the Chris tian the
near ness of the heav enly goal as it does, its mu si cal mes sage should
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strengthen faith, per fect con se cra tion and quicken zeal in all who sing it.
We re fer to that hymn by Phoebe Carey, which, ac cord ing to her own state- 
ment, she wrote on a Sun day morn ing in 1852 on her re turn home from
church.

The in flu ence of a hymn on the life of a per son is beau ti fully il lus trated
by a story which is brought to us out of China. A young man, just en ter ing
life, was in an opium den in China. He was gam bling with an Amer i can.
The gam bler, while he showed ev i dence that he had once been a man of cul- 
ture, had a hard and bit ter face. The young man leaned back in his chair and
waited for the gam bler to shuf fle the cards. Un con sciously he be gan to hum
to him self Phoebe Carey’s hymn.

As he hummed he sud denly be came con scious that the gam bler had
dropped the cards and was star ing at him with wild, hag gard eyes. With
white lips he ex claimed, “Why do you sing that song? Why do you dare
sing that here?”

The young man started. With a men tal ef fort he re called what he had
been un con sciously singing, and stam mered, “My — why, mother and the
girls sing that at home, and it was just run ning through my head.”

The gam bler sat silent for a few min utes, then he tore up and threw away
the cards, say ing to the young man with whom he had been play ing, “Years
ago I had a beau ti ful home in New York — a lovely wife and a wee girl, the
idol of her heart and mine. My wife sang won der fully, and each evening she
used to sing that song you were just now hum ming. When our lit tle girl was
too small to talk she used to jump up and down in my arms and try to hum
the air when her mother sang the words. Then, just as she was old enough to
re ally sing it with her mother, she died. They sang ‘her song,’ as she called
it, at her fu neral. A few months later my wife died, and again ‘her song’
was sung. I sold my home and be came a wan derer, a trick ster, a gam bler. I
in tended to fleece you out of ev ery penny you had. Now go; I am done
gam bling.”

Some years later a hand some man called on Miss Carey and told her of
how the hum ming of this hymn had pre vented him from be com ing a gam- 
bler in China. The older man wrote a let ter to the Rev. Dr. Rus sell H. Con- 
well and told the same story, and that through the hum ming of this hymn he
had been led to re nounce the life of a gam bler and be come a hard work ing
Chris tian, who had, by the help of God, been able to re ha bil i tate him self in
the world of re spectable and hon or able peo ple.
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How care fully we should choose and how thought fully we should use
the hymns which may have such power for good in the lives of Chris tian
peo ple!

Phoebe Carey’s Hymn Of De vo tion: One
Sweetly Solemn Thought

One sweetly solemn thought 
 Comes to me o’er and o’er: 
I am nearer my home to day 
 Than e’er I’ve been be fore:

Nearer my Fa ther’s house, 
 Where many man sions be, 
Nearer the throne where Je sus reigns, 
 Nearer the crys tal sea.

Nearer the bound of life 
 Where bur dens are laid down, 
Nearer leav ing the cross of grief, 
 Nearer gain ing the crown.

But ly ing dark be tween, 
 And wind ing through the night. 
Flows on the deep and un known stream, 
 That leads me to the light.

Je sus, per fect my trust, 
 Strengthen my hand of faith, 
And be Thou near me when I stand 
 Upon the shore of death.
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Hymns Of Chris tian Ser vice

MU SIC IN SPIRES the sol dier and en cour ages him as he goes to bat tle. Evan- 
ge lists are very par tic u lar in se lect ing the hymns which are to be sung, es pe- 
cially those which lead up to and which fol low their ser mons. The psy cho- 
log i cal ef fect of wisely cho sen mu sic is marked. Herein, lies the value of
mu sic as an in cen tive to Chris tian ser vice. As sum ing, of course, that words
and mu sic are in har mony, the hymn is a most po tent fac tor in the de vel op- 
ment of Chris tian ef fi ciency. Rec og niz ing this prin ci ple and re al iz ing the
nat u ral ef fect of proper hymns, there is ev ery rea son to make the most care- 
ful choice of the hymns we use. This is es pe cially the case when we are en- 
deav or ing to lead Chris tians to ren der greater and bet ter Chris tian ser vice.

One of the first hymns of this type of which we think is Charles Wes- 
ley’s hymn, “A charge to keep I have.” The oc ca sion of its writ ing is not
recorded. It was writ ten in 1762 and is in very gen eral use in the hymn
books of the var i ous de nom i na tions.

Wes ley’s Hymn Of Ser vice: A Charge To
Keep I Have

A charge to keep I have, 
 A God to glo rify; 
A never-dy ing soul to save. 
 And fit it for the sky.

To serve the present age, 
 My call ing to ful fill; 
O may it all my pow ers en gage 
 To do my Mas ter’s will!
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Arm me with zeal ous care, 
 As in Thy sight to live; 
And O, Thy ser vant, Lord, pre pare, 
 A strict ac count to give!

Help me to watch and pray, 
 And on Thy self rely, 
As sured, if I my trust be tray, 
 I shall for ever die.

Among the hymns by Philip Dod dridge which have at tained widest pop u- 
lar ity is one which is pre em i nently a hymn of Chris tian ser vice. We re fer to
his hymn be gin ning, “Ye ser vants of the Lord.” It was not pub lished un til
af ter his death, ap pear ing first in a post hu mous edi tion of his hymns pub- 
lished by J. Or ton. It was given the ti tle, “The Ac tive Chris tian.” The hymn,
which is in widest use, is, as a rule, pub lished as orig i nally writ ten by
Dr. Dod dridge, an ev i dence of its po etic merit and hym no log i cal value. Its
thought ful use can not fail to en cour age Chris tian ac tiv ity.

Dod dridge’s “The Ac tive Chris tian”: Ye Ser‐ 
vants Of The Lord

Ye ser vants of the Lord, 
 Each in his of fice wait 
Ob ser vant of His heav enly word. 
 And watch ful at His gate.

Let all your lamps be bright, 
 And trim the golden flame; 
Gird up your loins, as in His sight. 
 For aw ful is His Name.

Watch! ’tis your Lord’s com mand; 
 And while we speak, He’s near. 
Mark the first sig nal of His hand, 
 And ready all ap pear.
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O happy ser vant he, 
 In such a pos ture found! 
He shall His Lord with rap ture see, 
 And be with honor crowned.

A hymn which is quite use ful and sug ges tive, the first stanza of which is
very fre quently, in vi o la tion of cor rect litur gi cal us age, sung as the of fer ings
are be ing placed upon the al tar, has come to us from the pen of William
Wal sham How.

How’s Hymn Of Ser vice: We Give Thee But
Thine Own

We give Thee but Thine own, 
 Whate’er the gift may be: 
All that we have is Thine alone, 
 A trust, O Lord, from Thee.

May we Thy boun ties thus 
 As stew ards true re ceive. 
And gladly, as Thou bless est us. 
 To Thee our first fruits give.

O hearts are bruised and dead. 
 And homes are bare and cold. 
And lambs, for whom the Shep herd bled, 
 Are stray ing from the fold!

To com fort and to bless, 
 To find a balm for woe, 
To tend the lone and fa ther less, 
 Is an gels’ work be low.

The cap tive to re lease, 
 The lost to God to bring, 
To teach the way of life and peace — 
 It is a Christ-like thing.
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And we be lieve Thy word, 
 Though dim our faith may be; 
Whate’er we do for Thine, O Lord, 
 We do it unto Thee.

This is one of Bishop How’s best known hymns. A critic in speak ing of it
has said it is a hymn which has at tained fore most rank be cause it is such a
sim ple, un adorned and en thu si as ti cally prac ti cal hymn. Looked at from this
point of view we will quickly note its merit and learn to use it that we may
catch and spread the spirit of ser vice which it breathes.

Per haps one of the hymns which in re spect to com pre hen sive ness of ser- 
vice ex cels all oth ers has come from the pen of a woman who has added
some valu able con tri bu tions to Eng lish Evan gel i cal hymnody. We re fer to
Frances Ri d ley Haver gal, who in 1874 wrote the hymn to which we re fer. It
is a hymn which might aptly be styled

A Hymn Of Com plete Con se cra tion: Take My
Life And Let It Be

Take my life and let it be 
 Con se crated, Lord, to Thee; 
Take my mo ments and my days, 
 Let them flow in cease less praise.

Take my hands and let them move 
 At the im pulse of Thy love; 
Take my feet, and let them be 
 Swift and beau ti ful for Thee.

Take my voice, and let me sing 
 Al ways, only, for my King; 
Take my lips, and let them be 
 Fill’d with mes sages from Thee.

Take my sil ver and my gold, 
 Not a mite would I with hold; 
Take my in tel lect, and use 
 Ev ery power as Thou shalt choose.
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Take my will and make it Thine; 
 It shall be no longer mine; 
Take my heart, it is Thine own; 
 It shall be Thy royal throne.

Take my love; my Lord I pour 
 At Thy feet its trea sured store; 
Take my self, and I will be, 
 Ever, only, all for Thee.

This is a char ac ter is tic hymn from the pen of Miss Haver gal, who has
some times been called “The Theodocia of the 19th Cen tury.” She was the
daugh ter of a Church of Eng land cler gy man, born at Ast ley, Worces ter shire,
Eng land, De cem ber 14, 1836. The type of her hymns is in ter est ing and is by
some ac cred ited to an in ci dent of her girl hood. When quite a young girl she
vis ited the art gallery of Dus sel dorf, Prus sia, where she was at tend ing
school. She saw and was deeply im pressed by the great pic ture of the head
of Christ, the “Ecce Homo.” The sight of this pic ture af fected her much as it
did Count Zinzen dorf, and ap par ently had much to do with the early ex pe ri- 
ence of this gifted girl, and, in fact, it ev i dently in flu enced her en tire life.
One of the im me di ate re sults of her view ing the pic ture is one of her ear li est
hymns, which in spired by the “Ecce Homo,” flowed from her heart and pen.
Here is the verse —

I gave My life for thee, 
 My pre cious blood I shed, 
That thou might’st ran somed be 
 And quick ened from the dead. 
I gave My life for thee: 
 What hast thou given for Me?

If the view ing of a pic ture could thus mold a life and move a pen to write so
beau ti fully and with such per fect con se cra tion, is it not im por tant that we
should care fully choose the pic tures we view and the hymns we sing?
Church art as well as evan gel i cal hymnody are wor thy of more thought ful
study than is or di nar ily ac corded them.
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Morn ing Hymns

DAY BREAK AND SUN RISE ARE IN SPIR ING. Morn ing with its beau ties, its bless- 
ings and its priv i leges should make any ob serv ing per son think of God and
in spire him to wor ship. This was the case with a Ger man no ble man,
Friederich Rudolph von Canitz, a le gal coun selor at Berlin, who was a ge- 
nius and a man dis tin guished for worldly suc cess and for Chris tian ho li ness.
It is said of him that on the last morn ing of his life, as day was break ing, he
re quested that he be drawn to the win dow of his sick-cham ber that he might
look once more upon the ris ing sun. Af ter look ing steadily at it for a time,
he ex claimed, “Oh, if the ap pear ance of this earthly thing is so beau ti ful and
quick en ing, how much more shall I be en rap tured at the sight of the un- 
speak able glory of the Cre ator Him self!” That was the feel ing of a man
whose sense of earthly beauty had all the keen ness of a poet’s en thu si asm,
and who, in his great est health and vigor, pre served the con scious ness that
his life was hid with Christ in God. Is there any won der that out of this
deeply pi ous heart and this po etic mind of a soul that loved na ture and let it
teach of the God whom he loved supremely there should have been born a
hymn which is at once a call to ser vice, a prayer for guid ance and bless ing
and a hymn of praise to the di vine Cre ator, a real dox ol ogy to the Tri une
God? All this we find in von Canitz’ hymn.

Come, my soul, thou must be wak ing; (Seele
Du Musst Munter Wer den)

Come, my soul, thou must be wak ing; 
Now is break ing 
 O’er the earth an other day; 
Come to Him who made the splen dor, 
See thou ren der 
 All thy fee ble strength can pay.
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Gladly hail the sun re turn ing; 
Ready burn ing 
 Be the in cense of thy pow ers; 
For the night is safely ended; 
God hath tended 
 With His care thy help less hours.

Pray that He may pros per ever 
Each en deavor, 
 When the aim is good and true; 
But that He may ever thwart thee, 
And con vert thee. 
 When thou evil wouldst pur sue.

Only God’s free gift abuse not, 
Light refuse not, 
 But His Spirit’s voice obey; 
Thou with Him shalt dwell, be hold ing 
Light en fold ing 
 All things in un clouded day.

Glory, honor, ex al ta tion, Ado ra tion, 
Be to the Eter nal One; 
 To the Fa ther, Son and Spirit, 
Laud and merit, 
 While un end ing ages run.

In the trans la tion which we have given above this hymn was pub lished in
Eng land in 1838. It has been grow ing in fa vor ever since. This is very nat u- 
ral when we note the de vout trust and deep piety which are so beau ti fully
ex pressed in the hymn which von Canitz wrote as the deep feel ing of a soul
that loved God’s morn ings.

An other most ex pres sive morn ing hymn which has come to us out of the
rich store house of Ger man hymnody is the hymn,

Je sus, Sun of Right eous ness (Mor genglanz
Der Ewigkeit)
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Je sus, Sun of Right eous ness, 
 Bright est beam of love di vine, 
With the early morn ing rays 
 Do Thou on our dark ness shine, 
And dis pel with purest light 
All our long and gloomy night!

Like the sun’s re viv ing ray, 
 May Thy love, with ten der glow, 
All our cold ness melt away, 
 Warm and cheer us forth to go, 
Gladly serve Thee and obey 
All our life’s short earthly day!

Thou our only Hope and Guide! 
 Never leave us nor for sake; 
In Thy light may we abide 
 Till the end less morn ing break; 
Mov ing on to Zion’s hill, 
On ward, up ward, home ward still!

Lead us all our days and years 
 In Thy strait and nar row way; 
Lead us through the vale of tears 
 To the land of per fect day, 
Where Thy peo ple, fully blest. 
Near Thy throne for ever rest.

Pos si bly due to the pe cu liar ity of the me ter, this hymn is not as widely used
as its merit would war rant us to ex pect. Yet there have been more than a
dozen trans la tions of it pub lished, and when it is once learned it is al ways
loved. This is nat u ral, for it is so sim ple and trust ful, prayer ful and hope ful
that it can not fail to ap peal and in spire.

The au thor of this hymn. Chris tian Knorr von Rosen roth, grad u ated at
both Leipzig and Wit ten berg Uni ver si ties. He trav eled ex ten sively, and
through an ac quain tance with an Ar me nian prince be came in ter ested in ori- 
en tal lan guages. He was also an em i nent sci en tist. But learn ing did not pre- 
vent the de vel op ment of his na tive Ger man piety, which found ex pres sion
in about sev enty hymns, which were pro nounced “truly pi ous and spir i tual.”
Knorr’s morn ing hymn first ap peared in 1684. The trans la tion which we
have given above is a free trans la tion from the orig i nal, made by Miss Jane
Borth wick in 1853.
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It might be noted in this con nec tion that Miss Borth wick, who was born
at Ed in burg, Scot land, April 9, 18 13, has served the Eng lish-speak ing
Church well by her trans la tion of “Ger man Hymns from the Land of
Luther.” Her book of trans la tions has gone through a num ber of edi tions. It
con tains rel a tively a large pro por tion of hymns for the Chris tian life and re- 
flects that whole some type of piety which is char ac ter is ti cally Ger man.
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A morn ing hymn which is given first place in the es ti mate of the great
ma jor ity of peo ple, and rightly so, is Bishop Ken’s morn ing hymn. Writ ten
in 1695 and rewrit ten in 1709 with cer tain vari a tions, the orig i nal hymn has
four teen stan zas. On ac count of its length it is some times di vided, and in
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many hym nals only se lected verses are taken. There are few books to day in
which it is not found.

The last stanza, which is fa mil iarly called the Long Me ter dox ol ogy, is
the most widely used short hymn in the world.

Bishop Ken’s Morn ing Hymn: Awake, My
Soul, And With The Sun

Awake, my soul, and with the sun 
Thy daily stage of duty run; 
Shake off dull sloth, and joy ful rise 
To pay thy morn ing sac ri fice.

Wake and lift up thy self, my heart, 
And with the an gels bear thy part, 
Who all night long un wea ried sing 
High praise to the eter nal King.

All praise to Thee, who safe hast kept. 
And hast re freshed me while I slept; 
Grant, Lord, when I from death shall wake, 
I may of end less life par take!

Lord, I my vows to Thee re new; 
Dis perse my sins as morn ing dew; 
Guard my first springs of thought and will. 
And with Thy self my spirit fill.

Di rect, con trol, sug gest, this day, 
All I de sign, or do, or say; 
That all my pow ers, with all their might. 
In Thy sole glory may unite.

Praise God, from whom all bless ings flow; 
Praise Him, all crea tures here be low; 
Praise Him above, ye heav enly host; 
Praise Fa ther, Son, and Holy Ghost.

The au thor of this hymn led a trou bled and event ful life. He lived dur ing the
reign of King Charles II of Eng land. As those who know his tory well know
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Charles II had lit tle in ter est in hymns or in any thing re li gious. He was a dis- 
si pated man. It is told by his bi og ra phers that Bishop Ken was not afraid of
the king and that he again and again coura geously re proved him. The king
was not an noyed by the plain ness of speech of the bishop, whom he prover- 
bially called “the good lit tle man.” At chapel time he was in the habit of
say ing, “I must go in and hear Ken tell me of my faults.”

Bishop Ken’s courage in de nounc ing im moral ity is seen in his re fusal to
ad mit Nell Gwynne to his house at the com mand of King Charles, who so
ad mired his courage that in stead of pun ish ing him he ap pointed him Bishop
of Bath and Wells. But he did not al ways fare so well. He was one of the
seven bish ops who were im pris oned un der James the Pa pist for his op po si- 
tion to the king’s re li gion. He was de prived of his bish opric by William III
and spent his re main ing days liv ing qui etly in a house loaned to him by a
friend. He was sev enty-four years old when he died. At his own re quest “six
of the poor est men in the parish car ried him to his grave.”

It will give a new in ter est and a deeper mean ing to Bishop Ken’s morn- 
ing hymn for us to know that he used to sing it to his own ac com pa ni ment
on the lute ev ery morn ing, and that when he died at his re quest he was
buried un der the east win dow of the chan cel of Frome Church, the ser vices
be ing held at sun rise. His mourn ing friends sang, in the first light of the
dawn ing day,

Awake, my soul, and with the sun 
Thy daily stage of duty run.

To Bishop Ken, whose char ac ter, Macauly says, ap proached as nearly as
hu man in fir mity per mits to the ideal per fec tion of Chris tian virtue, the pass- 
ing from earth was

the en trance into larger life and fuller ser vice. Hence the ap pro pri ate ness
of singing his daily morn ing hymn prayer at his fu neral as sug ges tive not
only of the bishop’s fu ture life, but as an in cen tive to their own closer and
more con se crated life.

The morn ing and evening hymns of Bishop Ken first ap peared in a man- 
ual of prayers for the use of the stu dents of Win ches ter Col lege. They were
ac com pa nied with an in junc tion from the writer that they should be sung
de voutly by the schol ars in their cham bers morn ing and evening. A heed ing
of this in junc tion of the singing preacher of a for mer gen er a tion would
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quicken spir i tual life by de vel op ing a stronger and more in tense per sonal re- 
li gion. Too many are con tented with a pew edi tion of the hymns which are
sung in the sanc tu ary, and for get that a book of wor ship is a man ual which
may be most use ful in pri vate wor ship. With this thought in mind we will,
as we re peat the se lected verses of this old hymn, see how per sonal it is and
how it in di vid u al izes our com mu nion with God.

There is a most beau ti ful morn ing hymn for the lit tle ones which was
writ ten by a Methodist cler gy man, the Rev. Dr. Thomas Os mond Sum mers.
The lan guage, the rhythm, as well as the tune to which it is or di nar ily sung,
make this hymn pe cu liarly a hymn for the lit tle folks.

The Lit tle Folks’ Morn ing Hymn: The Morn ing
Bright

The morn ing bright, 
With rosy light, 
 Hath waked me from sleep; 
Fa ther, I own 
Thy love alone, 
 Thy lit tle ones doth keep.

All through the day, 
I humbly pray, 
 Be Thou my Guard and Guide; 
My sins for give, 
And let me live, 
 Blest Je sus, near Thy side.

Oh, make Thy rest, 
Within my breast, 
 Great Spirit of all grace; 
Make me like Thee, 
Then shall I be 
 Pre pared to see Thy face.

To Fa ther, Son 
And Spirit, One, 
 Great God whom I adore, 
All glory be, 
My God, to Thee 
 Both now and ev er more.
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With the ex cep tion of the dox ol ogy, which was writ ten and added to the
hymn by God frey Thring in 1882, the au thor, Rev. Dr. Sum mers, tells us an
in ter est ing story of when and how he wrote this “Morn ing Hymn.” He
wrote the verses for his first child, a lit tle girl, in Jan u ary, 1845. He says
that when she was about a year old he was go ing down the Tombig bee
River in a small river steamer. “In the quiet morn ing, rid ing on the river and
think ing of my lit tle girl, I wrote a morn ing hymn for her on the back of an
en ve lope. When I reached Mo bile I tran scribed it and sent it to her at
Tuskaloosa.” This was the ori gin of this morn ing hymn for the lit tle ones.
Sev eral years later, as ed i tor of the South ern Chris tian Ad vo cate, Dr. Sum- 
mers pub lished it anony mously in the “Chil dren’s Page.” It was widely
copied and soon found its way into the Sun day school and church hym nals.

Dr. Sum mers wrote a twin hymn to this called ’The Day light Fades." It
is the chil dren’s evening hymn, and was writ ten for his sec ond daugh ter in
1847. Writ ten for the chil dren by a fa ther who loved chil dren, and who was
a man who com bined po etic tal ent with a per sonal ex pe ri ence of true Chris- 
tian piety, his hymns, when the story of their ori gin is known, will ap peal
still more to the lit tle folks, who should be taught not only the words, but
the at mos phere and the pur pose of the hymns which they sing. When they
catch the spirit that is in them their singing will be as mu sic to their own
souls, de vel op ing the Chris tian har mony of a beau ti ful life for them through
their use.

He is to be pitied who does not love good hymns. It has been claimed by
some that Luther did as much for the Ref or ma tion by his hymns as by his
ser mons. Cer tainly the good old hymns of the Ref or ma tion were a power.
The great hymns which are so widely used and so pop u lar to day are like
sweet flow ers along the Chris tian’s path way, adding beauty and sweet ness
to the earthly way to ward the heav enly city. They are more than that when
we come to know their con tent and in tent. Through the story of their ori gin
and use they be come a pow er ful fac tor in sup port ing and spread ing the doc- 
trines of the Church. They help ma te ri ally in mold ing the in di vid ual Chris- 
tian life. The choice and use of hymns is im por tant in the con duct of wor- 
ship.
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Evening Hymns

The evening ves pers, whether they be held in the church, in some in sti tu- 
tional chapel, in some fam ily cir cle, or in the closet of the in di vid ual Chris- 
tian, lend them selves most beau ti fully to the cul ti va tion of the de vo tional
life. It is a great pity, there fore, that the stren u ous ness of present-day liv ing
and the spirit of world li ness and plea sure-seek ing have brought into dis use
the daily evening fam ily wor ship, which was so gen eral a gen er a tion ago.
We pref ace our con sid er a tion of a few fa vorite evening hymns with this
thought, be cause a large num ber of those hymns had their ori gin in an ef fort
to pro vide for the needs of ves per wor shipers. Pos si bly call ing at ten tion to
the fact may re sult in the set ting up of a few more fam ily al tars in Chris tian
homes.

As the evening draws on and the light seems to melt into dark ness, how
ap pro pri ate are the words of the evening hymn of Bishop George W.
Doane!

Bishop Doane’s Evening Hymn: Softly Now
The Light Of Day

Softly now the light of day 
Fades upon my sight away; 
Free from care, from la bor free, 
Lord, I would com mune with Thee!

Thou whose all-per vad ing eye 
 Naught es capes with out, within, 
Par don each in fir mity, 
 Open fault, and se cret sin.
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Soon for me the light of day 
Shall for ever pass away; 
Then, from sin and sor row free, 
Take me, Lord, to dwell with Thee!

Thou who, sin less, yet hast known 
 All of man’s in fir mity; 
Then from Thine eter nal throne, 
 Je sus, look with pity ing eye.

This hymn, which was pub lished in 1824, is one of the few Amer i can
hymns which has found a place in hymn books across the sea, be ing pub- 
lished in sev eral Eng lish col lec tions.

The au thor was born at Tren ton, N. J. He was or dained an Epis co pal rec- 
tor in 1821. Af ter serv ing in sev eral places, in 1832 he be came bishop of
New Jer sey. This hymn heads the list of his hymns. While he ranked high as
one of the great prelates of his church, he will go down in his tory as a poet
of more than av er age merit, his po etic fame rest ing prin ci pally upon his
hymns.

We ven ture the as ser tion, with out fear of be ing ques tioned, that the most
widely known and the gen eral fa vorite evening hymn is John Ke ble’s “Sun
of My Soul, Thou Saviour Dear.” It has been aptly called

The Mas ter piece Of Even song: Sun Of My
Soul, Thou Saviour Dear

Sun of my soul, Thou Saviour dear, 
It is not night if Thou be near; 
Oh, may no earth-born cloud arise 
To hide Thee from Thy ser vant’s eyes.

When the soft dews of kindly sleep 
My wea ried eye lids gen tly steep. 
Be my last thought, how sweet to rest 
For ever on my Saviour’s breast!

Abide with me from morn till eve, 
For with out Thee I can not live; 
Abide with me when night is nigh, 
For with out Thee I dare not die.
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If some poor wan der ing child of Thine 
Have spurned to day the voice di vine, 
Now, Lord, the gra cious work be gin; 
Let him no more lie down in sin.

Watch by the sick; en rich the poor 
With bless ings from Thy bound less store; 
Be ev ery mourner’s sleep tonight. 
Like in fant’s slum bers, pure and light.

Come near and bless us when we wake, 
Ere through the world our way we take; 
Till in the ocean of Thy love 
We lose our selves in heaven above.

It is im pos si ble to join with Chris tian peo ple in the singing of this hymn
with out feel ing that we are be ing brought into close fel low ship with Je sus.
The song lifts us into an at mos phere of sweet est com mu nion with our
blessed Saviour.

A thought ful use of the hymn re veals some thing so exquisitely ten der in
the sa cred lines — it brings Christ so near — that we nat u rally feel that the
au thor of such a hymn must have been not only a scholar and a poet, but a
man of deep est piety.

In this ex pec ta tion we are not dis ap pointed. The au thor, the Rev. John
Ke ble, was a man of high est schol arly at tain ments, a true poet, or he never
could have pro duced that beau ti ful and pop u lar book, “The Chris tian Year.”
These qual i fi ca tions were en no bled and pu ri fied by the power of Chris tian
faith to a rare de gree. “Sweet ness and light har mo niously blended in the
char ac ter and life of Ke ble to a marked de gree.” This ex plains why he sang
so much that so many other Chris tians love to sing. It also sug gests to us the
value of go ing back of mere words and melody to find the soul of the
hymns we use in our wor ship. If we suc ceed in lead ing only a few to study
the hymns of the Church in this way, we will be fully re paid for the plea sure
we have had in search ing for the story of the ori gin and use of a few of our
fa vorite hymns.

Not with stand ing the very wide use and great pop u lar ity of this hymn,
strange though it may seem, the im me di ate cir cum stances un der which it
was in spired are not known. Whether some in ci dent or oc ca sion called it
forth from the po etic soul of the au thor, or whether it was merely a nat u ral
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out flow of his per sonal spir i tual con scious ness, makes lit tle dif fer ence. The
fact is, it breathes the spirit of a man who lived in sweet com mu nion with
Christ. It ex presses so beau ti fully and so fully the per sonal feel ing of one
who lives in most in ti mate fel low ship with the Saviour that we rec og nize in
its wide pop u lar ity a tes ti mony to the fact that there are mul ti tudes of de- 
voted Chris tian peo ple who en joy com mu nion with Christ and place re- 
liance upon His near ness.

This ex plains why, while Ke ble’s “Chris tian Year” as a book has been
widely pub lished and in edi tions as large as a hun dred thou sand copies, this
hymn is known not only to the thou sands who have and en joy the book, but
it is known to mil lions and loved by them. The mu sic of its verse is fa mil iar
in ev ery nook and cor ner of the Eng lish-speak ing world. This fact gives a
deep and a per sonal mean ing to our con fes sion in the creed of our faith in
“the com mu nion of saints.” They have such com mu nion through their com- 
mon and close com mu nion with the Saviour Him self.

From a wild and tem pest-tossed sea there comes a touch ing story that as- 
so ciates with this hymn. As dusk came on in a wild sea a gal lant ship went
to her doom. A few women and chil dren had been placed in a boat, but
broke loose and drifted away, at the mercy of the waves, with no one to row
or to guide. Ear lier in the evening, be fore the dark ness had quite set tled
down, brave men on the shore had seen their plight and started to the res- 
cue. In spite of the tem pest they hoped to save the lives of the im per iled
ones, but it be came so dark they could see noth ing and could not find the
ship. Af ter a fruit less search they turned by the com pass to head for the
shore, when, far out on the wa ter, and above the wail of the wind and storm,
they heard a woman’s clear voice singing

“Sun of my soul, Thou Saviour dear. 
It is not night if Thou be near.”

Turn ing to ward the sound and bend ing to the oar, the work of res cue was
quickly ac com plished. The singing of Ke ble’s hymn un doubt edly saved this
boat load of hu man lives. Cer tainly be fore morn ing they would have drifted
be yond hu man help or have been dashed to pieces on the rocks.

Among the finest evening hymns we know is one the use of which in
Eng lish is some what lim ited, al though there are sev eral ex cel lent trans la- 
tions. We be lieve that the hymn will in time be a gen eral fa vorite among
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those wor ship ing in Eng lish, as it is to day a uni ver sal fa vorite with Ger man
peo ple and Ger man con gre ga tions. We re fer to the hymn, sim ple and
homely in style, which yet has taken firmest hold of the Ger mans’ hearts,
namely,

Ger hard’s Nun Ruhen Alle Waelder: Now
hushed are woods and wa ters

Now hushed are woods and wa ters, 
At rest toil’s sons and daugh ters, 
 The world a-slum ber lies: 
But thou, my soul, awake thee, 
To prayer and song be take thee. 
 And bid their grate ful in cense rise.

Sun, whither hast thou van ished? 
The night day’s foes has ban ished 
 At length each lin ger ing beam; 
But Je sus now draws nearer, 
A bet ter Sun, and dearer, 
 Sheds through my heart a warmer gleam.

The day has fled de feated — 
In heaven’s deep azure seated, 
 Stars shine, a golden band; 
I, too, on that bright mor row. 
Called from this vale of sor row, 
 Like them, in heaven with God shall stand.

To rest my body hasteth, 
Aside its gar ments casteth, 
 Types of our mor tal stata; 
When I put off this mor tal. 
At death’s mys te ri ous por tal, 
 Christ’s pure white robes my soul await.

This hymn has been pro nounced one of the finest of Paul Ger hard’s hymns.
Con sid er ing the num ber and the beauty and evan gel i cal rich ness of the
hymns of Ger hard, this is high praise. Of this hymn Baron Bun sen wrote, in
1830: “Ever since its pub li ca tion this hymn has been one of the most
beloved and best known hymns of de vout med i ta tion over the whole of
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Ger many. Ex pe ri enced and con ceived in a truly child like, pop u lar spirit, it
unites with rare naive sim plic ity of ex pres sion, a lofti ness of thought, a
depth of Chris tian ex pe ri ence, a grace of po etry, so that for this union of
qual i ties it must rank as an en dur ing mas ter piece among hymns.”

This hymn, which we have fur nished in the Eng lish trans la tion of
Frances Eliz a beth Cox, may, per haps, be raised in our es ti ma tion by the
knowl edge of the fact that it was a spe cial fa vorite of the great Ger man
poet, Schiller, who learned to love it from his mother. This brief glimpse
into the early home of the poet is a sug ges tion of the Ger man home life,
which, per haps, ac counts for the fact that there are so many more Ger man
hymns than there are Eng lish ones. It is a part of the Ger man home life to
sing.

A hymn which is pri mar ily a hymn for the evening of life, but which has
come to be a gen eral fa vorite as a ves per hymn, is the “Swan Song,” of that
young Eng lish cler gy man and hym n writer, the Rev. Henry Fran cis Lyte.
The au thor of this hymn was a Scotch man, born at Felso, Scot land, June 1,
1793.

He was in fail ing health, and, hav ing been or dered to leave Eng land,
where he had served for a num ber of years as rec tor at Lower Brix ham, on
the shores of Tor bay, Eng land, he preached his farewell ser mon on Sun day,
Sep tem ber 5, 1847. To ward evening of the same day he walked out along
the shore and wit nessed the sun set ting in red and gold. It was a most beau- 
ti ful and peace ful evening. Re turn ing and med i tat ing, he sat down at his
desk and wrote. Presently he placed in the hands of a mem ber of his fam ily
the man u script of the hymn, “Abide With Me; Fast Falls the Even tide.” In
the prime of life, he had hoped to live, but if this priv i lege was not granted
him he prayed that he might be able to do some thing which would prove of
last ing ben e fit to the Church. His prayer was an swered, for in this “Swan
Song” was his bene dic tion, for he never preached again. The fol low ing day
he started for the South, but did not live to com plete his jour ney. He died in
France, his re mains be ing buried in the Eng lish ceme tery in Nice. His grave
is the Mecca of many pil grims, some of whom tes tify that this hymn has
been of great est spir i tual help to them.

Know ing the story of this hymn, that it was the very last work of an
earnest evan gel i cal min is ter, we read new mean ing in its lines, and here after
when we sing it we will nec es sar ily be drawn up ward and closer to God and
will feel the cer tainty of the eter nal and the need of a Saviour as we sing the
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clos ing stanza, which is wor thy of be ing made a part of our daily evening
de vo tions. We, most of us, have the words writ ten upon our minds, but we
will not ob ject to hav ing them ap pear on the printed page.

Abide With Me

Abide with me! fast falls the even tide; 
The dark ness deep ens; Lord, with me abide! 
When other helpers fail and com forts flee, 
Help of the help less, abide with me!

Swift to its close ebbs out life’s lit tle day; 
Earth’s joys grow dim, its glo ries pass away; 
Change and de cay in all around I see; 
O Thou who changest not, abide with me!

Not a brief glance I beg, a pass ing word, 
But as Thou dwell’st with Thy dis ci ples, Lord, 
Fa mil iar, con de scend ing, pa tient, free, 
Come, not to so journ, but abide with me.

Come not in ter rors as the King of kings, 
But kind and good, with heal ing in Thy wings; 
Tears for all woes, a heart for ev ery plea; 
Friend of sin ners, thus abide with me!

Thou on my head in early youth didst smile, 
And, though re bel lious and per verse mean while, 
Thou hast not left me, oft as I left Thee; 
On to the close, O Lord, abide with me!

I need Thy pres ence ev ery pass ing hour; 
What but Thy grace can foil the tempter’s power? 
Who, like Thy self, my guide and stay can be? 
Through cloud and sun shine, abide with me!

I fear no foe, with Thee at hand to bless; 
Ills have no weight, and tears no bit ter ness. 
Where is death’s sting? where, grave, thy vic tory? 
I tri umph still, if Thou abide with me!
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Hold Thou Thy cross be fore my clos ing eyes. 
Shine through the gloom, and point me to the skies; 
Heaven’s morn ing breaks, and earth’s vain shadow’s flee; 
In life, in death, Lord, abide with me!

There is an other evening hymn which has been pro nounced one of the best
evening hymns in the Eng lish lan guage, which owes its ori gin in di rectly to
the some what sav age Chris tian ity of Abyssinia. We re fer to the hymn,
“Saviour, Breathe an Evening Bless ing.”

The au thor of this hymn, Dr. James Edme ston, it is said, was deeply im- 
pressed by the read ing of an ac count of a trav eler, who told, in con nec tion
with a visit to Abyssinia, of how at night the Abyssini ans al ways sang their
short evening hymn, “Je sus Ma haxa roo.” The mean ing is “Je sus For gives
Us.” This sen ti ment, the trav eler said, stole through the camp, and in the
spell of this thought they would re tire to sleep. Think ing over this nar ra tive,
he con ceived and wrote the hymn which so many Eng lish-speak ing Chris- 
tians to day love and sing. We close this study with the words as a prayer,
and in the hope that we have in glimps ing these won der ful hymns of
evening kin dled in our hearts a keener de sire for evening wor ship.

"Saviour, breathe an evening bless ing,

Saviour, breathe an evening bless ing, 
 Ere re pose our spir its seal; 
Sin and want we come con fess ing; 
 Thou canst save, and Thou canst heal.

Though de struc tion walk around us, 
 Though the ar row past us fly, 
An gel guards from Thee sur round us; 
 We are safe if Thou art nigh.

Though the night be dark and dreary, 
 Dark ness can not hide from Thee; 
Thou art He who, never weary, 
 Watch est where Thy peo ple be.
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Should swift death this night o’er take us, 
 And our couch be come our tomb, 
May the morn in heaven awake us, 
 Clad in bright and death less bloom."
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A Hymn Of Pe ti tion And A
Hymn Of Trust

THE LIFE STORY of a writer, his per sonal ex pe ri ences and the cir cum- 
stances un der which he wrote will of ten give new mean ing to a hymn. The
cir cum stances un der which a hymn was writ ten par tic u larly, will of ten ma- 
te ri ally in crease our ap pre ci a tion of it. In fact, in the case of many hymns,
the story of their ori gin is es sen tial to the cor rect in ter pre ta tion of them.

That beau ti ful pen i ten tial hymn by Joachim Ne an der is an il lus tra tion of
the ad van tage of know ing the life story of the writer. We quote the hymn
with its Ger man ti tle and in the ex cel lent Eng lish trans la tion of Miss
Winkworth which is the trans la tion most gen er ally used and best known by
us.

Here Be hold Me, As I Cast Me (Sieh Hier Bin
Ich, Ehrenkoenig)

Here be hold me, as I cast me 
 ’Neath Thy throne, O glo ri ous King! 
Sor rows throng ing, child like long ing, 
 Son of man, to Thee I bring. 
  Let me find Thee! 
 Me, a poor and worth less thing.

Look upon me, Lord, I pray Thee, 
 Let Thy Spirit dwell in mine; 
Thou hast sought me, Thou hast brought me, 
 Only Thee to know I pine. 
  Let me find Thee! 
 Take my heart, and own me Thine!
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Naught I ask for, naught I strive for, 
 But Thy grace so rich and free; 
That Thou givest whom Thou lovest, 
 And who truly cleave to Thee. 
  Let me find Thee! 
 He hath all things who hath Thee.

Earthly trea sure, mirth and plea sure, 
 Glo ri ous name, or golden hoard, 
Are but weary, void and dreary. 
 To the heart that longs for God. 
  Let me find Thee! 
 I am Thine, mighty Lord!

This was prob a bly the last hymn from the pen of the writer, as it bears the
date 1679 A. D., which is the year pre ced ing his death.

Joachim Ne an der was one of the ear li est and one of the best hymn writ- 
ers of the “Re formed Church.” As a stu dent at Bre men he was un usu ally
wild and reck less. As an il lus tra tion of his spirit it is told that on one oc ca- 
sion he and sev eral com pan ions went into St. Mar tin’s Church of Bre men
with the avowed pur pose of mak ing jest of the ser vices, but the ser mon so
af fected him that he be came con science stricken and in pri vate vis ited the
preacher. The re sult was that he came more and more into com mu ni ca tion
with the pas tor, whose in flu ence led him to be more cir cum spect in his
mode of life.

He con tin ued to love sport, and was an ar dent hunter. On one oc ca sion
he was hunt ing in a for est, lost his way and sud denly found him self in dense
dark ness in a most dan ger ous po si tion, where a sin gle mis step meant his
plung ing to death over a great precipice. A feel ing of hor ror came over him.
For a few mo ments he could not move. In his ex trem ity he prayed earnestly
to God for help. Ac cord ing to his own story his courage re turned. He felt as
though a hand were lead ing him. Fol low ing the path thus in di cated he
reached his home in safety. In his prayer at the edge of the precipice he had
vowed if he reached home in safety hence forth to de vote him self en tirely to
the ser vice of God. From that day he kept that vow.

Ne an der be came very earnest and con sci en tious. He met and be came in- 
ti mate with Spener, the Lutheran pietist at Frank furt, and while a teacher in
the Re formed Gram mer School at Düs sel dorf, he was wont to hold prayer
meet ings on his own ac count. He would also ab sent him self from the com- 
mu nion, be cause as he said he could not con sci en tiously com mune along
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with the un con verted. His at ti tude in these re spects, es pe cially as he ad vised
oth ers to do as he did, re sulted in his sus pen sion as a teacher. He was for- 
bid den to preach and ban ished from the town. His pupils would have fought
for him, but he would not per mit them to do so. There is a story cur rent that
he went to a deep glen near Mettmann, on the Rhine, where he spent the pe- 
riod of his ban ish ment, which was not very long, liv ing in a cav ern. This
cav ern is still known by the name of “Ne an der’s Cave.” We are told that
while in this cave he wrote sev eral hymns.

A Hymn Writ ten In A Cave: A Deep And Holy
Awe

 A deep and holy awe 
Put Thou, my God, within my in most soul, 
 While near Thy feet I draw; 
And my heart sings in me, and my voice praises Thee; 
Do Thou all wan der ing sense and thought con trol.

 O God, the crys tal light 
Of Thy most stain less sun shine here is mine; 
 It floods my outer sight; 
Ah, let me well dis cern Thy self where’er I turn, 
And see Thy power through all Thy crea tures shine.

 Hark! how the air is sweet 
With mu sic from a thou sand war bling throats. 
 Which echo doth re peat; 
To Thee I also sing, keep me be neath Thy wing; 
Dis dain not Thou to list my harsher notes.

 Ah, Lord, the uni verse 
Is bright and laugh ing, full of pomp and mirth; 
 Each sum mer doth re hearse 
A tale for ever new of won ders 
Thou canst do In sunny skies and on the fruit ful earth.

 Thee all the moun tains praise; 
The rocks and glens are full of song to Thee! 
 They bid me join my lays, 
And laud the mighty Rock, who, safe from ev ery shock, 
Be neath Thy shadow here doth shel ter me."
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In tensely per sonal, the im agery is beau ti ful and gives a glimpse into the life
of the man who has writ ten many hymns which speed ily were re ceived into
both Lutheran and Re formed hymn books. Many of them lived and are still
in gen eral use.

If now we will re-read his “Sieh bin ich, Ehrenkönig,” and re call that it
was writ ten at the evening of a life be gun in reck less ness and with a pur- 
pose to make jest of re li gion, and which was filled with earnest piety and
con sci en tious con flict we will find a rich ness of pen i tence and trust which
will make these stan zas, when ever in the fu ture it is our priv i lege to sing
them, most help ful and de voutly im pres sive.

There are few hymns that are bet ter known or more widely used than the
hymn, “My Faith Looks Up to Thee.” It was com posed in 1830 by the
Rev. Ray Palmer, D. D., a Con gre ga tional cler gy man. The words in them- 
selves are so beau ti ful that we can not help lov ing the hymn, but the writer’s
own de scrip tion of its com po si tion will cer tainly in crease our ap pre ci a tion
of the deep per sonal trust which is em bod ied in its lines.

Dr. Palmer says that in com pos ing this hymn he had not the slight est
idea that he was writ ing for any eye but his own. He was sim ply ex press ing
his own per sonal ex pe ri ence. He says of the com po si tion: “I gave form to
what I felt by writ ing, with lit tle ef fort, the stan zas. I rec ol lect I wrote them
with very ten der emo tion, and ended the last line with tears.” Af ter writ ing
the stan zas he slipped the pa per into a vest pocket, where it re mained prac ti- 
cally for got ten.

We might also say, led by the di vine Spirit, how ever, that a short time af- 
ter ward, his per sonal friend, Dr. Low ell Ma son, met him and asked him if
he would not give him one of his hymns that he might com pose mu sic for
it.

Dr. Palmer at once re called his med i ta tion and said he had some thing in
his vest pocket that might serve his pur pose. He drew it out, and, af ter some
dif fi culty, straight ened out the crum pled pa per and de ci phered the al most
worn-out pen cil script.

Dr. Ma son was de lighted with the words, caught their spirit, and very
shortly af ter ward re turned the words to Dr. Palmer set to the tune “Olivet,”
the tune which has been used with it ever since. The mu si cian shortly af ter- 
ward, in meet ing the au thor of the words, said to him, “Dr. Palmer, you may
live many years, and do many good things, but I think you will be best
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known to pos ter ity as the au thor of ‘My Faith Looks Up to Thee.’” This
prophecy is to day a fact.

These words, with the mu sic which has helped ma te ri ally to en dear the
hymn to de vout wor shipers, seem al most to have been an ac ci dent. A Doc- 
tor of Mu sic and a Doc tor of The ol ogy meet ing ca su ally in a busy thor- 
ough fare of com merce for a very brief in ter view, scarcely more than enough
for a po lite salu ta tion in pass ing as friends, and the con se quence is the pub- 
li ca tion of a Chris tian hymn which is found in nearly ev ery Eng lish hymn
book pub lished, and is to day re pub lished in a num ber of other lan guages.

The words and the tune be long to gether. The fact is only an il lus tra tion
of the fact that in all cases we should take spe cial care to as so ciate the tune
and words and never for the sake of va ri ety at tempt to use a strange tune
with words that are in the mind and hearts of wor shipers in sep a ra bly con- 
nected with their own melody.

Ray Palmer’s Hymn Of Trust: My Faith Looks
Up To Thee

My faith looks up to Thee, 
Thou Lamb of Cal vary, 
 Saviour di vine! 
Now hear me while I pray; 
Take all my guilt away; 
O let me from this day 
 Be wholly Thine.

May Thy rich grace im part 
Strength to my faint ing heart, 
 My zeal in spire; 
As Thou hast died for me, 
O may my love to Thee 
Pure, warm, and change less be, 
 A liv ing fire.

While life’s dark maze I tread, 
And griefs around me spread, 
 Be Thou my Guide; 
Bid dark ness turn to day, 
Wipe sor row’s tears away, 
Nor let me ever stray 
 From Thee aside.
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When ends life’s tran sient dream, 
When death’s cold sullen stream 
 Shall o’er me roll; 
Blest Saviour, then, in love, 
Fear and dis trust re move; 
O bear me safe above, 
 A ran somed soul.
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Luther’s Hymn Against The
Turk And The Pope

Lord Keep Us Stead fast In Thy Word

Lord, keep us stead fast in Thy word: 
Curb those who fain by craft or sword 
Would wrest the king dom from Thy Son, 
And set at naught all He hath done.

Lord Je sus Christ, Thy power make known; 
For Thou art Lord of lords alone: 
De fend Thy Chris ten dom, that we 
May ev er more sing praise to Thee.

O Com forter, of price less worth, 
Send peace and unity on earth, 
Sup port us in our fi nal strife. 
And lead us out of death to life.

This hymn, which Luther prob a bly wrote in 1541, has been called a
“Child’s song against the two arch en e mies of Christ and His holy Church
— the pope and the Turk.” Nei ther is named in the hymn it self, which is re- 
ally a prayer in verse to keep us through the word un der the pro tec tion of
the Tri une God.

The story of how Luther hap pened to write this hymn is very in ter est ing.
The know ing of it will give a deeper mean ing to this short but ex pres sive
hymn, hence we give it. His tory tells us that in 1541 a ser vice of prayer
against the Turks was held in Wit ten berg. For this ser vice Luther pre pared
what, in ec cle si as ti cal lan guage, is called the “Of fice,” which is the or der of
the wor ship. Most of the mu sic which was pre pared was de signed for the
boys of the choir, which is sug ges tive of the fact that boy choirs were not
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un known in Luther’s day. This ser vice was printed in a large sheet form in
1542. It in cluded the words of this hymn. It was also pub lished in low Ger- 
man at Magde burg in the same year. It found its way into a book known as
Klug’s Geistliche Lieder, which was pub lished in 1543-44. Here it was
given the ti tle, “A Hymn for the Chil dren to Sing Against the Two Arch-en- 
e mies of Christ and His Holy Church — the Pope and the Turks.”

In view of the later his tory the ref er ence to the Turk in this con nec tion is
in ter est ing and seems al most prophetic. The Turk, through his per se cu tions
and mas sacres of Chris tians, has earned the un en vi able rep u ta tion of be ing
an arch-en emy of the worst type. The his tory of the pa pacy war rants the
prayer to be pro tected from this en emy of evan gel i cal truth and free dom.

It is very in ter est ing to note the fact that it early came into use in Eng- 
land. It was in tro duced in a trans la tion by R. S. Wis dome. It was pub lished
in 1560. It came into fa vor and ap peared in later edi tions and in other col- 
lec tions of hymns.

Warton in his “His tory of Eng lish Po etry” er ro neously gives Wis dome,
the trans la tor, the credit of be ing the au thor and cred its him with this hymn
as the most mem o rable of his work. He, how ever, says that Wis dome ap par- 
ently had mag ni fied the dan ger which threat ened from pop ery and Mo- 
hammedanism, and ques tions whether they are “equally dan ger ous and also
whether they are the sole en e mies of our re li gion.” He con cludes by say ing,
“Hap pily we have hith erto sur vived these two for mi da ble evils.”

But Luther, the real au thor, had more op por tu nity to know both the Turk
and the pope. They be come to us in this hymn only the his toric back ground
of what is a prayer of the high est or der to in sure the pro tec tion of Chris tian
peo ple from all en e mies. In it the word is our de fense, God is our pro tec tor,
Je sus Him self is our de fense, and the Com forter our sup port in ev ery strife
un til eter nal vic tory is ours.

Luther in his “Ta ble Talk” com ments on the con di tions which oc ca- 
sioned the writ ing of this hymn. He says: “An tichrist is the pope and the
Turk to gether; a beast full of life must have a body and a soul; the spirit or
soul of an tichrist is the pope, his flesh or body the Turk. The lat ter wastes
and as sails and per se cutes God’s Church cor po rally; the for mer spir i tu ally
and cor po rally too, with hang ing, burn ing, mur der ing, etc. But, as in the
apos tles’ time, the Church had the vic tory over the Jews and Ro mans, so
now will she keep the field firm and solid against the hypocrisy and idol a try
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of the pope and the tyranny and dev as ta tion of the Turk and her other en e- 
mies.”

The ori gin and the con tent of this hymn em pha size its mean ing and
value. Rome boasts that she never changes; the Turk has not im proved, new
and di verse en e mies have risen round about us, so that there are nu mer ous
oc ca sions when sin cere Chris tians, re al iz ing their en vi ron ment, can en ter
with ap pre ci a tion into the singing of this old Luther hymn, rec og niz ing that
though some con di tions vary, the real dan gers are the same, and the need of
ev ery in flu ence and pro tec tion and guid ance of the Tri une God prayed for
in this re mark able Luther hymn is needed to day and ev ery day that the
Chris tian lives.

This hymn is found in all good Lutheran hymn books; it is in cluded in
the new “Com mon Ser vice Book with Hym nal” for all Eng lish-speak ing
Luther ans; it is a uni ver sal fa vorite in Ger man churches. Writ ten pri mar ily
for the chil dren to sing, it has be come a gen eral fa vorite of de vout, be liev- 
ing Chris tians who find it a most ex pres sive prayer, breath ing their in ner- 
most feel ings as to the ne ces sity of the re straints which only God can throw
around the en e mies of truth and the pro tec tion which only God can give to
all Chris tians. It is, there fore, a prayer for con tin u ance in the word as a safe
tower of de fense.

The fa vor in which this hymn is held is ev i denced by the fact that there
are quite a num ber of trans la tions. One au thor ity refers to four teen dif fer ent
Eng lish trans la tions. That of Miss Winkworth, which we have given, is the
fa vorite and is the one gen er ally used in Eng lish books of wor ship. This
hymn has also found its way into the other lan guages in which Luther’s
faith is preached. All young Luther ans know that these are nu mer ous. Our
singing of this great Luther hymn in the fu ture will be with a deeper ap pre- 
ci a tion and a bet ter un der stand ing.
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The Bat tle-Hymn Of Protes‐ 
tantism: A Mighty Fortress Is

Our God

A Mighty Fortress is our God, 
 A trusty Shield and Weapon; 
He helps us free from ev ery need 
 That hath us now o’er taken. 
  The old bit ter foe 
  Means us deadly woe: 
  Deep guile and great might 
  Are his dread arms in fight, 
 On earth is not his equal.

With might of ours can naught be done, 
 Soon were our loss ef fected; 
But for us fights the Valiant One, 
 Whom God Him self elected. 
  Ask ye, Who is this? 
  Je sus Christ it is. 
  Of Sabaoth Lord, 
  And there’s none other God, 
 He holds the field for ever.

Though dev ils all the world should fill, 
 All watch ing to de vour us, 
We trem ble not, we fear no ill.  
 They can not over power us. 
  This world’s prince may still 
  Scowl fierce as he will, 
  He can harm us none. 
  He’s judged, the deed is done, 
 One lit tle word o’erthrows him.
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The Word they still shall let re main 
 And not a thank have for it, 
He’s by our side upon the plain, 
 With His good gifts and Spirit. 
  Take they then our life, 
  Goods, fame, child and wife; 
  When their worst is done, 
  They yet have noth ing won, 
 The King dom ours re maineth.

As in the great drama of the Ref or ma tion one colos sal fig ure stands promi- 
nently forth, so in the rich store house of Lutheran hym nol ogy there is one
great hymn which stands out as the great est of them all, namely, Luther’s
Bat tle Hymn — “A mighty Fortress is our God.”

Koestlin, the his to rian, has well writ ten, “This hymn is Luther in song. It
is pitched in the very key of the man. Rugged and ma jes tic, trust ful in God
and con fi dent, it was the de fi ant trum pet blast of the Ref or ma tion, speak ing
out to the pow ers of the earth and un der the earth an all-con quer ing con vic- 
tion of di vine vo ca tion and em pow er ment. The world has many sa cred
songs of ex quis ite ten der ness and un al ter able trust, but this one of Luther’s
is match less in its war like tone, its rugged strength and its in spir ing ring.”

Prob a bly the preva lent im pres sion that Luther wrote this hymn on his
way to Worms and chanted it as he en tered the city is due to the par al lel in
the third stanza to his fa mous say ing on the eve of the Diet of Worms, “I’ll
go, though there are as many dev ils in the city as there are tiles on the roofs
of the houses.”

The time of its com po si tion, ac cord ing to the best au thor i ties, was just
be fore the Diet of Augs burg in 1529. It prob a bly was writ ten in his tem po- 
rary refuge, the no ble Cas tle Coburg. It cer tainly was of ten sung there by
him. We nat u rally, there fore, as so ciate its im agery with this beau ti ful cas tle.
Ac cord ing to d’Aubigne, the his to rian, it was sung by the re form ers not
only at the Diet it self in Augs burg, but also by the peo ple in all the churches
of Sax ony. Thus we see that this, the great est of our Ref or ma tion hymns,
was born al most si mul ta ne ously with Protes tantism’s great est dis tinc tive
creed, the Augs burg Con fes sion. We can not con sis tently sub scribe to the
one with out ar dently lov ing and dili gently us ing the other.

The hymn was sug gested by Psalm 46, but it is re ally Luther’s psalm,
not David’s. Only the idea of the strong hold is taken from the Scrip ture, the
rest is Luther’s own, as Mr. Stead says, “Made in Ger many.” Luther loved
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Psalm 46, and we are told that when in any spe cial trial he of ten would say
to Melanchthon, “Come, Philip, let us sing the forty-sixth Psalm.” And how
they would sing it, but ac cord ing to Luther’s own ver sion.

It has even been said that Luther ac com plished as much for the Ref or ma- 
tion through his bat tle hymn as he did through his trans la tion of the Bible.
While we could not set up this claim as a fact, it cer tainly was the “Mar seil- 
laise of the Ref or ma tion, and has pre served to this day a po tent spell over
Ger many.”

The mu sic of this grand hymn, like the words, is Luther’s own. A spe cial
tes ti mony to his work as a com poser ap pears in a let ter from the com poser,
John Walther, who has been cred ited with the mu sic of this hymn. Slei dan,
a nearly con tem po rary his to rian, speak ing es pe cially of “Ein Feste Burg,”
says “that Luther made for it a tune sin gu larly suited to the words and
adapted to stir the heart.” Says Leonard Woolsey Ba con, “If ever there were
hymn and tune that told their own story of a com mon and si mul ta ne ous ori- 
gin, with out need of con fir ma tion by ex ter nal ev i dence, it is these.”
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The gen eral fa vor and wide use of this hymn are ev i denced by the fact
stated by the late Dr. Bernard Pick, a lead ing Amer i can au thor ity on the
hymns of Luther, that there are no less than ninety dis tinct trans la tions of
Luther’s Bat tle Hymn into Eng lish, and that the hymn has been trans lated
into about fifty dif fer ent lan guages. What a Pen te costal ev i dence of evan- 
gel i cal faith to hear each man in his own of these fifty tongues unite as the
great choir of the Church Tri umphant in singing the rugged notes and vig or- 
ous words of Luther’s Bat tle Hymn as their song of vic tory! Fit ting words
and melody for such a cho rus.

In the for ma tive days of the Ref or ma tion Luther’s Bat tle Hymn was
“sung in all the churches of Sax ony, and its en er getic strains of ten re vived
and in spir ited the most de jected hearts.” It was sung at Luther’s fu neral.
The first line is carved on his tomb in the Cas tle Church at Wit ten berg.

An other in ci dent il lus tra tive of the in flu ence of this hymn in the Ref or- 
ma tion days is told in con nec tion with the in tro duc tion of the evan gel i cal
faith into Hanover. The peo ple there caught up the hymns and sang them
with de light; they im bibed the spirit of the bat tle hymn and thus paved the
way for the evan gel i cal preacher.

The Huguenots of France took great com fort out of singing what they
were pleased to call the Mar seil laise of the Ref or ma tion.

Strange as it may seem to our read ers, it was a true de fense for the Mora- 
vians in con nec tion with a great re vival meet ing. David Nitschman, who
was later the founder of old Beth le hem, Pa., was hold ing a re vival ser vice
in his house when the po lice came to dis perse the meet ing. As the of fi cers
en tered the con gre ga tion be gan singing “A mighty Fortress.” Many were ar- 
rested, but noth ing daunted, Nitschman es caped and with oth ers fled to
Amer ica, ar riv ing with Wes ley at Sa van nah, Geor gia.

At the great bat tles for Protes tantism at Leipzig and Lützen the stir ring
notes of Luther’s great hymn rang out over the mar tial scene and gave in- 
spi ra tion to the thou sands of sol diers who, like a mightly choir, made the
very arches of heaven re-echo with its vig or ous strains.

Dur ing the Boxer up ris ing in China Mis sion ary Charles G. Lewis tells in
his ex pe ri ences how he and his com pany were sit u ated two thou sand miles
in land and seven days’ jour ney from their near est Chris tian neigh bors. At- 
tempt ing flight, they were forced to re turn to their sta tion. Know ing some- 
thing of the fate of their fel low mis sion ar ies else where, in these days of
peril and un cer tainty they found new mean ing in the words of Luther as
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they sang “A mighty Fortress is our God.” Through the singing of this
hymn his tes ti mony is that their hearts re ceived fresh strength and courage
and they re al ized, as never be fore, how the Lord’s peo ple in the try ing days
of the Ref or ma tion found in God a “mighty Fortress from ev ery dan ger.”

The mis sion ar ies in Paout ingfu, China, were all killed dur ing those same
Boxer up ris ings. Later a memo rial ser vice was held on the very spot where
these mes sen gers of the cross were mar tyred. Of fi cials of the var i ous gov- 
ern ments whose mis sion ar ies had died there, to gether with Chi nese of fi- 
cials, were present. The out stand ing fea ture of that memo rial ser vice was
the singing, led by a Ger man mil i tary band, of Luther’s fa mous hymn by
the poly glot as sem bly.

In de pen dent of its re li gious sig nif i cance, this hymn has found fa vor with
the mu si cal crit ics as a suit able choral for the use of great gath er ings. As an
in stance, we note the fact that it was the choice for the grand cho rus to sing
in one of Bos ton’s great est mu si cal fes ti vals.

There is sel dom a gath er ing of Luther ans in Amer ica which does not, be- 
fore dis pers ing, join in singing “Ein Feste Burg.” At the greater gath er ings
it is usu ally printed in sev eral lan guages, so that the peo ple may sing it in
the tongue which is most fa mil iar to them. In Chicago, New York, Pitts- 
burgh, Min neapoUs, Phil a del phia, Buf falo we have joined in the singing
when’ from three to six dif fer ent lan guages were used si mul ta ne ously. It
seems to lift the au di ence to its feet.

In speak ing of one of such oc ca sions a dis tin guished Writer says: “Led
by an im mense band, ‘A Mighty Fortress’ was sung in seven dif fer ent lan- 
guages. It was a per fect ba bel of sound, but the ef fect was won der ful. So
grandly was it sung, with such match less har mony, unity and solem nity that
it stirred the vast au di ence to tears and to the ut most pitch of en thu si asm. To
those who were present it is lit tle won der that the hymn bore an im por tant
part in nerv ing the Ger man sol diers to deeds of des per ate dar ing when sung
on the eve of bat tle, or that it should be used as a great thanks giv ing psalm
when the vic tory was won.”

Such is the match less hymn which is pe cu liarly the prop erty of the
Lutheran Church and which Luther ans gladly con trib ute to the whole
Protes tant world as the stir ring mar shal mu sic, which, widely used, will be
mighty in voic ing faith, in cul ti vat ing deep est de vo tion and de vel op ing
great est Chris tian courage.
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With Luther, as in tri als he says to Melanchthon, not only to all Luther- 
ans, but to all who would de velop evan gel i cal faith, let us say, “Come, let
us sing the forty-sixth psalm.” We will sing it in Luther’s words to Luther’s
melody. It will prove an in spi ra tion and make evan gel i cal Chris tians re al ize
their real Tower and Source of strength and de fense.
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Hymns On The Church

THE CHURCH AS A DI VINE IN STI TU TION, the chan nel through which men are
led to and blessed by God, has nat u rally been the theme which has in spired
the Church’s singers. John New ton has fur nished us one of this type of
hymns, a hymn which was orig i nally pub lished in the Ol ney Hymns un der
the ti tle of “Zion, or the City of God.” It was a hymn of five stan zas, based
on Isa. 33:20, 21. The Ol ney Hymns were pub lished in 1779.

New ton’s Hymn On The Church Of Christ:
Glo ri ous Things Of Thee Are Spo ken

Glo ri ous things of thee are spo ken, 
 Zion, city of our God; 
He, whose word can not be bro ken, 
 Form’d thee for His own abode; 
On the Rock of Ages founded, 
 What can shake thy sure re pose? 
With sal va tion’s walls sur rounded. 
 Thou may’st smile at all thy foes.

See the streams of liv ing wa ters 
 Spring ing from eter nal love. 
Well sup ply thy sons and daugh ters, 
 And all fear of want re move. 
Who can faint while such a river 
 Ever flows their thirst to as suage? 
Grace, which, like the Lord, the Giver, 
 Never fails from age to age.
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Saviour, if of Zion’s city 
 I, through grace, a mem ber am, 
Let the world de ride or pity, 
 I will glory in Thy Name, 
Fad ing is the wordling’s plea sure, 
 All his boasted pomp and show; 
Solid joys and last ing trea sure 
 None but Zion’s chil dren know.

This hymn, which is used in var i ous forms both in Eng land and in this
coun try, has at tained great pop u lar ity in all Eng lish-speak ing coun tries. It
ranks among the first hymns in Eng lish in ev ery branch of the Protes tant
Church. It is in ter est ing to note that a por tion of this hymn has been trans- 
lated into Latin and is in cluded in a Latin Hymn book which w’as pub lished
in 1871.
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A Fes ti val Pro ces sional

A hymn which has an in ter est ing ori gin and his tory is the hymn usu ally
called by its first line, “The Church’s One Foun da tion.” It was writ ten by
Samuel J. Stone in 1866. The story of its con cep tion in the mind of the
waiter is that he was im pressed by the de fense of the Catholic Faith made
by Bishop Gray, of Capetown, against the teach ings of Bishop Colenso.
This fact gives it an his toric as so ci a tion which adds in ter est and mean ing to
its stan zas, which in the orig i nal num ber ten.

The hymn as it ap peared orig i nally is an elab o ra tion of that por tion of
the Apos tles’ Creed which is in di cated by the ti tle, “The Holy CathoHc
Church: The Com mu nion of Saints. He is the Head of the Body, the
Church.” This ti tle is given to the hymn in the au thor’s col lec tion known as
“Lyra Fi delium.” These facts of its credal foun da tion and ori gin as an out- 
burst of joy and con fi dence over the de fense of the Church make it a true
hymn of the Church, one which is es pe cially ap pro pri ate for us on Church
fes ti vals. We give here with those stan zas which are most fa mil iar and most
widely used.

A Fes ti val Hymn On The Church: The
Church’s One Foun da tion

The Church’s one foun da tion 
 Is Je sus Christ her Lord; 
She is His new cre ation 
 By wa ter and the Word; 
From heaven He came, and sought her 
 To be His holy Bride, 
With His own blood He bought her, 
 And for her life He died.
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Elect from ev ery na tion, 
 Yet one o’er all the earth, 
Her char ter of sal va tion 
 One Lord, one Faith, one Birth; 
One holy Name she blesses. 
 Par takes one holy Food, 
And to one Hope she presses. 
 With ev ery grace en dued.

Though with a scorn ful won der 
 Men see her sore op prest, 
By schisms rent asun der. 
 By here sies dis trest; 
Yet saints their watch are keep ing, 
 Their cry goes up, “How long?” 
And soon the night of weep ing 
 Shall be the morn of song.

Mid toil and tribu la tion, 
 And tu mult of her war, 
She waits the con sum ma tion 
 Of peace for ev er more; 
Till with the vi sion glo ri ous 
 Her long ing eyes are blest, 
And the great Church vic to ri ous 
 Shall be the Church at rest.

A hymn which has found a place among the hymns which will live and
which is known es pe cially as the au thor’s hymn by the ti tle which is of ten
given to it, “Dr. Dwight’s Hymn,” is that hymn from the pen of Yale’s dis- 
tin guished Pres i dent which breathes in rhyth mic po etry the spirit of David’s
beau ti ful “Song of De grees.” The hymn is usu ally sung to the tune
St. Thomas, to which tune it was set by Aaron Williams, who does not
claim au thor ship for the mu sic, which while not cred ited to Han del, is gen- 
er ally be lieved to be a pro duc tion of that mas ter mu si cian.

Dr. Dwight’s Hymn: I Love Thy Zion, Lord

 I love Thy Zion, Lord, 
 The house of Thine abode; 
The Church our blest Re deemer saved 
 With His own pre cious Blood.
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 I love Thy Church, O God! 
 Her walls be fore Thee stand, 
Dear as the ap ple of Thine eye. 
 And graven on Thy hand.

 For her my tears shall fall; 
 For her my prayers as cend: 
To her my cares and toils be given 
 Till toils and cares shall end.

 Be yond my high est joy 
 I prize her heav enly ways. 
Her sweet com mu nion, solemn vows, 
 Her hymns of love and praise.

 Je sus, Thou Friend di vine. 
 Our Saviour and our King, 
Thy hand from ev ery snare and foe 
 Shall great de liv er ance bring.

 Sure as Thy truth shall last, 
 To Zion shall be given 
The bright est glo ries earth can yield, 
 And brighter bliss of heaven.

Among the seven hun dred and sixty-five hymns writ ten by Thomas Kelly is
one on the safety of the Church which is wor thy of a place in any good
hymn book. The au thor, who was a son of an em i nent Irish judge, was ed u- 
cated with a view to the law; but through spir i tual con vic tion gave him self
to the work of the min istry. With Row land Hill, be cause of his earnest evan- 
gel i cal preach ing, he was in hib ited by the Arch bishop of Dublin and com- 
pelled to preach in un con se crated build ings. He even tu ally se ceded from the
Es tab lished Church and erected a num ber of places of wor ship in which he
con ducted wor ship and preached. This in sight into the life of the au thor will
ma te ri ally in crease our ap pre ci a tion of his hymn in which he sings of the
safety of the Church.

Hymn On The Safety Of The Church: Zion
Stands With Hills Sur rounded
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Zion stands with hills sur rounded; 
 Zion kept by power di vine; 
All her foes shall be con founded. 
 Though the world in arms com bine. 
  Happy Zion, 
 What a fa vored lot is thine!

Ev ery hu man tie may per ish; 
 Friend to friend un faith ful prove; 
Moth ers cease their own to cher ish; 
 Heaven and earth at last re move; 
  But no changes 
 Can at tend Je ho vah’s love.

In the fur nace God may prove thee, 
 Thence to bring thee forth more bright, 
But can never cease to love thee; 
 Thou art pre cious in His sight: 
  God is with thee, 
 God, thine ev er last ing Light.

A hymn which em pha sizes the se cu rity of the Church and which is grow ing
in fa vor in all por tions of it is Bishop A. Cleve land Cox’s, “O Where are
Kings and Em pires Now.” This hymn, which was. first pub lished in “The
Church man” in 1839, is a part of Bishop Cox’s bal lad, " Chelsea." Amid the
rise and fall of na tions we in the light of his tory see the full sig nif i cance of
this mean ing ful hymn.

Hymn On The Se cu rity Of The Church: O
Where Are Kings And Em pires Now

O where are kings and em pires now, 
 Of old that went and came? 
But, Lord, Thy Church is pray ing yet, 
 A thou sand years the same.

We mark her goodly bat tle ments, 
 And her foun da tions strong; 
We hear within the solemn voice 
 Of her un end ing song,
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For not like king doms of the world 
 Thy holy Church, O Lord! 
Though earth quake shocks are threat en ing her, 
 And tem pests are abroad;

Un shaken as th’ eter nal hills, 
 Im mov able she stands, 
A moun tain that shall fill the earth, 
 A house not made with hands.
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Chris tian War Hymns

OUT OF THE HEROIC STRUG GLES of the Thirty Years’ War, which saved for
the world the fruit of the six teenth cen tury Ref or ma tion, there stands forth
one gi gan tic son of the Vikings, the no ble Gus tavus Adol phus, king of Swe- 
den. His name is in sep a ra bly linked with one of the re ally great hymns of
the Church — a hymn which was born in the midst of the con flict and is es- 
pe cially ex pres sive of the faith and hero ism which char ac ter izes all true be- 
liev ers in the midst of tri als and dan gers.

Gus tavus Adol phus Bat tle Song: Fear Not,
Lit tle Flock, The Foe

Fear not, lit tle flock, the foe 
Who madly seeks your over throw; 
 Dread not his rage and power: 
What though your courage some times faints. 
His seem ing tri umph o’er God’s saints 
 Lasts but a lit tle hour.

Be of good cheer; your cause be longs 
To Him who can avenge your wrongs; 
 Leave it to Him, our Lord. 
Though hid den yet from mor tal eyes, 
Sal va tion shall for you arise: 
 He gird eth on His sword!

As true as God’s own word is true, 
Not earth nor hell with all their crew 
 Against us shall pre vail. 
A jest and by word are they grown: 
God is with us; we are His own; 
 Our vic tory can not fail.
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Amen, Lord Je sus, grant our prayer! 
Great Cap tain, now Thine arm make bare; 
 Fight for us once again! So shall 
Thy saints and mar tyrs raise 
A mighty cho rus to Thy praise, 
 World with out end. Amen.

The hymn was writ ten to com mem o rate the vic tory of the Protes tant armies
un der Gus tavus Adol phus on the field of Leipzig, Sep tem ber, 17, 1631. The
au thor ship is some what un cer tain. It is pop u larly as cribed to King Gus tavus
Adol phus him self. There are good au thor i ties who say that his chap lain, Ja- 
cob Fabri cius, was the real au thor. Still oth ers, and with the weight of ev i- 
dence in their fa vor, say that the au thor was Jo hann Michael Al tenberg, a
Lutheran pas tor, who was com pelled to flee from his home dur ing the
Thirty Years’ War. While at Er furt he wrote this hymn to cel e brate the vic- 
tory of the Swedish king and his army over Ro man Catholic forces at
Leipzig. Gus tavus Adol phus, the Swedish king and com man der, was so
taken with it that he used it con stantly and or dered it to be sung be fore ev- 
ery bat tle there after. This ac counts for the ti tle and the ac cred ited au thor- 
ship. He made it his own.

The old est form of the hymn is pub lished as a pam phlet, which ap peared
shortly af ter the bat tle of Lützen. A copy of this pam phlet is to be found in
the Royal Li brary in Berlin and an other in the Town Li brary in Ham burg.
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We are told that on the morn ing of No vem ber, 16, 1632, King Gus tavus
Adol phus’ forces en gaged Wal len stein’s army in the de ci sive bat tle of
Lützen. Early in the morn ing the king sum moned his court preacher, Fabri- 
cius, and di rected him to hold a ser vice of prayer for the whole army. While
a thick mist still cov ered the field the king’s bat tle hymn was sung. Gus- 
tavus then gave the watch word for the fight — “God with us” — rode be- 
fore the army to en cour age his sol diers and com manded that as the troops
ad vanced the trum pets should play “Ein Feste Burg” and “Es woll uns Gott
gnadig sein.” The bat tle was fiercely fought, the king fall ing, but vic tory
came and evan gel i cal lib erty was as sured and sealed by the blood of the
mar tyred Swedish king. Be cause of the use of this hymn on the morn ing of
his death it is of ten called “The Swan Song of King Gus tavus Adol phus.”

The prayer which the king ut tered that morn ing has been pre served. It
was his usual bat tle prayer, and em braced the fol low ing brief sen tences: “O
Lord Je sus Christ, bless our armies and this day’s bat tle, for the glory of
Thy holy name! Amen.” Ut ter ing the bat tle cry, “God with us!” he fought
till he fell from his charger in the front of his valiant troops, when from the
lips of the dy ing king came these words, “I seal with my blood the lib erty
and re li gion of the Ger man na tion.” It was the heroic and wor thy end ing of
a mar tyr, an in ci dent which adds im per ish able in ter est to the hymn.

Well has Fred er ick Saun ders said: “What strug gles of soul have some of
these hymns not wit nessed, in what strange and stir ring scenes have they
not min gled! How has their melody and sweet in spi ra tion brought so lace to
sor row, and lent ec stasy to spir i tual joy! Like the words of the Holy Book,
they linger in the mem ory; and, in the hours of de spon dency and gloom,
how of ten have they lifted us up from the earth li ness of our be ing, and also
im parted even to the sick and dy ing won drous con so la tion.” How we
should seek to know the ori gin and en ter into the spirit of the hymns we
sing!

Con cern ing Gus tavus Adol phus’ hymn we might add that it is pub lished
in the Swedish hymn book of 1819, a book in ex ten sive use both in Swe den
and Amer ica, and there as cribed to the king him self. In the Swedish
Lutheran churches in this coun try it is in vari ably sung at Ref or ma tion fes ti- 
vals and also at Gus tavus Adol phus Day (No vem ber 6) cel e bra tions. It is
also in very gen eral use in all Lutheran churches in this coun try and in creas- 
ing in pop u lar ity and use ev ery year.
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It was sung at the ded i ca tion of the Gus tavus Adol phus Chapel at Lützen
No vem ber 6, 1907. This chapel was the gift of Con rad Os car Ek man, of
Swe den, to the city of Lützen. It stands on the spot which tra di tion points
out as the place where the great king fell and where “Schwe den stein” was
placed. At the ded i ca tion there were present rep re sen ta tives of the Church
in Ger many, Swe den, Fin land and Amer ica, of fi cially speak ing for the fol- 
low ers of Luther and Gus tavus Adol phus in those lands. It was a great oc ca- 
sion and a high trib ute to the man who fell there and whose fa vorite melody
rang out to honor the man who had found strength en ing for his faith in the
rugged words of the old bat tle song, which had aided in bring ing to a suc- 
cess ful is sue the ter rors of the Thirty Years’ War.

Whether Ger man or Swede may claim this hymn is a ques tion. They
both rightly own it. It is a gen eral fa vorite in Ger many. Ev ery Sun day in the
home of the great Ger man Lutheran pietist, Philip Ja cob Spener, this hymn
was sung. It is reg u larly used at the meet ings of the Gus tavus Adol phus
Union, an as so ci a tion or ga nized for the ex press pur pose of help ing Protes- 
tant Churches in Ro man Catholic coun tries. This would seem to be an em i- 
nently ap pro pri ate use of this hymn so closely as so ci ated with the Protes tant
strug gle and the Protes tant vic tory.

The hymn has been trans lated into many lan guages and is in wide use.
There are a num ber of Eng lish trans la tions, the most gen er ally used of
which is the one we have given above from the pen of Miss Winkworth.

A hymn which is a con trast to the bat tle hymn of the Swedish king is
Dr. Paul Eber’s hymn, which he com posed, based on the words of King Je- 
hoshaphat (2 Chron, 20:12). There are a num ber of trans la tions, but as is so
of ten the case, the fa vorite one which we give is that from the pen of Miss
Winkworth.

Dr. Paul Eber’s Hymn When In Trou ble: When
In The Hour Of Ut most Need

When in the hour of ut most need 
We know not where to look for aid; 
When days and nights of anx ious thought 
Nor help nor coun sel yet have brought:
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Then this our com fort is alone, 
That we may meet be fore Thy throne, 
And cry, O faith ful God, to Thee 
For res cue from our mis ery:

To Thee may raise our hearts and eyes. 
Re pent ing sore with bit ter sighs, 
And seek Thy par don for our sin, 
And respite from our griefs within.

For Thou hast promised gra ciously 
To hear all those who cry to Thee, 
Through Him whose name alone is great, 
Our Saviour and our Ad vo cate.

And thus we come, O God, to day. 
And all our woes be fore Thee lay; 
For tired, af flicted, lo! we stand, 
Peril and foes on ev ery hand.

Ah, hide not for our sins Thy face; 
Ab solve us through Thy bound less grace; 
Be with us in our an guish still, 
Free us at last from ev ery ill. 

That so with all our hearts may we 
Once more with joy give thanks to Thee, 
And walk obe di ent to Thy word, 
And now and ever praise the Lord.

This hymn was founded on an ear lier hymn in Latin by Joachim Cam er ar- 
ius. This Latin orig i nal was the source of spe cial com fort to Melanchthon
and prob a bly also Dr. Eber in 1546. It is stated that on As cen sion Day,
1547, af ter the bat tle of Mühlberg, the Wit ten berg ers hav ing re ceived a
mes sage from the cap tive elec tor to de liver their city to the em peror,
Charles V, they as sem bled for prayer in church. Bu gen hagen’s prayer on
this oc ca sion which has been pre served greatly re sem bles Eber’s hymn,
which, how ever, prob a bly was not writ ten un til some time later. It has been
called a “cry from the depths,” though not in de spair, but in trust ful con fi- 
dence in God. It is one of the finest spec i mens of the hymns of the Ref or- 
ma tion pe riod which have come down to us.
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A writer of that pe riod tells us how the singing of this hymn and the
prayers of Mar tin Rinkart, archdea con of Eu len berg, near Leipzig, pre vailed
to move the heart of the Swedish lieu tenant-colonel, who, on Feb ru ary 21,
1635, had de manded an enor mous ran som, but even tu ally ac cepted a few
florins. In com mem o ra tion of a sim i lar de liv er ance from an other army in
1642 the hymn was sung at the end of the Sun day af ter noon ser vice at Pe- 
gau, near Leipzig. Sim i lar in stances in the pe riod fol low ing the Ref or ma- 
tion were fre quent. Thus we see the his toric sig nif i cance as well as the pe- 
cu liar ap pro pri ate ness of this hymn as a pe ti tion of be liev ers in the time of
trou ble.

Un der the im agery of war prob a bly the best known and most pop u lar
march ing hymn of the Chris tian Church has come to us from the pen of the
Rev. S. Bar ing- Gould. While not strictly a war hymn, it is given here as
sug ges tive of the good war fare which the Chris tian sol dier should wage. Of
this hymn it has been said that it is one of the few good hymns which have
proven suc cess ful which have been writ ten to or der, so to speak. It was
writ ten in 1865 for a spe cial oc ca sion. On Whit mon day the Sun day school
chil dren in the vil lage where the au thor resided were to march to an ad join- 
ing vil lage. It was de sired that the chil dren should sing while march ing, but,
not be ing able to find any thing to suit him, the min is ter sat up at night,
while oth ers slept, and com posed this hymn. Thirty years af ter writ ing it he
said, “It was writ ten in great haste, and I am afraid some of the rhymes are
faulty. Cer tainly noth ing has sur prised me more than its pop u lar ity.” The
splen did tune which Sir Arthur Sey mour Sul li van has given to this hymn
will alone im mor tal ize his name.

With so much evil and world con flict about us the Chris tian Church,
which at times may weary and be come faint hearted, needs to catch the spirit
of this op ti mistic bat tle hymn of the Chris tian con flict. Dur ing a hard fought
bat tle be tween the French and the Aus tri ans, an of fi cer, rush ing up to the
French com man der, ex claimed, “The bat tle is lost!” The gen eral qui etly
replied, “One bat tle is lost, but there is time to win an other.” The gen eral’s
op ti mism brought vic tory. So it is in the Church, great bat tles are to be
fought in this twen ti eth cen tury. If we catch the spirit which led Bar ing-
Gould to de clare “the Church of Je sus con stant will re main” we will surely
take up his bat tle cry, “On, then, Chris tian sol diers, on to vic tory!”

What ever we may think of cruel war, the war fare of God’s peo ple for
right eous ness and for the tri umph of the cross we all ap prove. In this spirit
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we take as our bat tle song the widely used and ever-pop u lar hymn aptly
called

The March ing Hymn Of The Church: On ward,
Chris tian Sol diers

On ward, Chris tian sol diers, 
 March ing as to war. 
With the Cross of Je sus 
 Go ing on be fore. 
Christ, the Royal Mas ter, 
 Leads against the foe: 
For ward into bat tle. 
 See His ban ners go.

Re frain

On ward, Chris tian sol diers 
 March ing as to war, 
With the Cross of Je sus 
 Go ing on be fore.

At the sign of tri umph, 
 Sa tan’s armies flee: 
On, then Chris tian sol diers, 
 On to vic tory. 
Hell’s foun da tions quiver, 
 At the shout of praise; 
Broth ers, lift your voices. 
 Loud your an thems raise.

Like a mighty army, 
 Moves the Church of God: 
Broth ers, we are tread ing 
 Where the saints have trod. 
We are not di vided, 
 All one body we, 
One in hope and doc trine, 
 One in char ity.
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What our Lord es tab lished 
 That we hold for true: 
What the saints be lieved 
 That be lieve we too. 
Long as earth en dureth 
 Men that faith will hold — 
King doms, na tions, em pires, 
 In de struc tion rolled.

Crowns and thrones may per ish, 
 King doms rise and wane. 
But the Church of Je sus 
 Con stant will re main. 
Gates of hell can never 
 ’Gainst that Church pre vail: 
We have Christ’s own prom ise. 
 And that can not fail. k

On ward, then, ye faith ful, 
 Join our happy throng.
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Hymns Of Thanks giv ing

Now Thank We All Our God

Now thank we all our God, 
 With hearts and hands and voices,

Oh, may this boun teous God 
 Through all our life be near us,

All praise and thanks to God 
 The Fa ther now be given,

Praise and thanks giv ing en ter largely into the Chris tian’s con cep tion of wor- 
ship. A hymn of thanks giv ing for this rea son is at once ac corded a fa vor able
hear ing.

The Har vest Fes ti val is an an cient cus tom which has come down from
the Old Tes ta ment Church. It is held in high fa vor and very gen er ally ob- 
served. Our na tional Thanks giv ing is the prod uct of our Amer i can na tional
life. Obe di ent to the com mand of Christ to “Ren der unto Cae sar the things
that are Cae sar’s,” the true Chris tian is nec es sar ily a good cit i zen. He, there- 
fore, finds both re li gious and pa tri otic rea sons for the ex pres sion of thanks
in re spect to his spir i tual and tem po ral bless ings.

The note of praise and of thanks giv ing sounds in har mony with the
proper ex pres sion of a true evan gel i cal faith. Hence the oc ca sion is fre quent
when an evan gel i cal Chris tian lifts heart and voice in thanks giv ing to God.
Log i cally, there fore, Mar tin Rinkart’s hymn, “Nun dan ket alle Gott,” is a
hymn which is widely known and a gen eral fa vorite. Per haps this hymn is
sung even more fre quently than is Luther’s fa mous “Bat tle Hymn.” It finds
an hon ored place in the ser vice on all fes ti val oc ca sions. Any Lutheran
gath er ing can be safely asked to sing this hymn, for if they are with out
books the words and melody are both printed on ev ery mind.
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Luther’s great “Bat tle Hymn” is a hymn of com bat and of res o lu tion to
bat tle to the end. It in spires faith and courage, el e ments greatly needed in
the Chris tian life of this day. This hymn of Mar tin Rinkart is rather an out- 
burst of grat i tude. The note of thanks giv ing is so de cided as to give con fi- 
dence, and, through a re al iza tion of past achieve ments and bless ings un der
God to un der take new ef forts and en gage in fur ther con flicts with in creased
faith and re newed courage. Rightly un der stood, it is re ally a fruitage of and
a sup ple ment to Luther’s fa mous hymn. How of ten we hear them in the
same ser vice!

This hymn, which has been pop u larly called the “Ger man Te Deum,” is
a met ri cal ver sion or para phrase of two verses of Sir ach (Sir ach 50:24, 25),
and of the “Glo ria Pa tri” in the third verse. It is gen er ally be lieved to have
been writ ten in the year 1644 in the prospect of the reestab lish ment of
peace. The reg i men tal chap lains, when hold ing spe cial ser vices of thanks- 
giv ing for the con clu sion of peace, were in structed to use this pas sage as
their text. This, by some, is sup posed to have been the sug ges tion to Rinkart
of the writ ing of the hymn. A more re cent claim is made by an em i nent
hym nol o gist that the hymn was writ ten in 1630 as a hymn or prayer of
thanks giv ing af ter meals, and es pe cially in tended for Rinkart’s chil dren.
The orig i nal man u script of the hymn is still in the pos ses sion of the de scen- 
dants of the au thor. Since 1648 it has been used as the Ger man Te Deum at
all na tional fes ti vals of war and peace. It was sung by the army of Fred er ick
the Great af ter the Prus sians had won the bat tle of Leuthen. Dur ing the
Franco-Prus sian War it was sung con stantly, and when the his tory of the
present war has been writ ten we may find that this hymn has played an im- 
por tant part in the re li gious ex pe ri ence of many brave sol diers.

When the great and beau ti ful Cologne Cathe dral was con se crated this
hymn had an im por tant place in the ser vice. This was in 1880. When the
Re ich stag in Berlin was be gun Em peror WilUam laid the cor ner stone and
the vast con course of peo ple sang “Nun dan ket alle Gott.” It is to day found
in ev ery Ger man hymn book and has been trans lated and used in the hymn
books of those wor ship ing in many other tongues. There are a num ber of
Eng lish trans la tions, that of Miss Winkworth be ing the most pop u lar. The
hymn has found its way into a num ber of hym nals of other churches, and is
cer tain to grow in fa vor and use as the years pass.

The au thor, Mar tin Rinkart, was born at Eilen berg, Sax ony, April 23,
1586. When only fif teen years of age he be came a scholar and cho ris ter in
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St. Thomas’ School at Leip sic. This made it pos si ble for him to en ter the
Uni ver sity of Leip sic, where he stud ied the ol ogy. He served in sev eral
churches, one be ing near Eisleben, fi nally land ing in the town of his birth,
where he died De cem ber 8, 1649.

The greater part of his pub lic life was passed dur ing the hor rors of the
Thirty Years’ War. Eilen berg, where he lived, suf fered from pesti lence and
famine. His tory tells us that the su per in ten dent went away and would not
re turn. Pas tor Rinkart in one day of fi ci ated at the fu ner als of two of the res i- 
dent pas tors and two min is te rial refugees who had fled to Eilen berg be cause
it was a walled town. He was left as the sole pas tor in the place. In an tic i pa- 
tion of peace he had rea son to thank God. His hymn is the out growth of his
in ner per sonal ex pe ri ence. It is the word lived, ex pressed in his hymn. It is
be cause it ex presses the per sonal ex pe ri ence of count less men and women
who have true faith in God that it is such a gen eral fa vorite.

It is an ev i dence of the beauty and char ac ter of this hymn to note that
Mendelssohn in tro duces it into his “Hymn of Praise.” Like “A Mighty
Fortress,” it has its own tune. It has been claimed that the melody which is
cred ited to Jo hann Crüger was adapted from a melody by a Ro man choir- 
mas ter by the name of Marenzo, but more prob a bly from a motet by Rinkart
him self. There is no con vinc ing ev i dence for ei ther claim. What ever its
source, words and mu sic be long to gether.

The au thor of this hymn, it is in ter est ing to note, was the au thor of seven
dra mas on the Ref or ma tion pe riod. The oc ca sion for their prepa ra tion was
the cen ten nial of the Ref or ma tion in 1617. These ju bilees should not only
in spire us to use the grand trea sures which we pos sess; they should call
forth the best in po etry, mu sic and ser vice that is in us.

A re ally great hymn which de serves to be bet ter known and more gen er- 
ally used is Jo hann Franck’s “Herr Gott wir danken Dir.” Miss
Winkworth’s trans la tion be gins,

Lord God, we wor ship Thee! 
 In loud and happy cho rus, 
We praise Thy love and power, 
 Whose good ness reigneth o’er us."

This hymn is one of sev eral by the same writer which have found their way
into the Eng lish lan guage and which have met with fa vor in Eng lish wor- 
ship.
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An other hymn which is pop u lar with our young peo ple and usu ally sung
at Har vest Fes ti vals comes from the pen of an Epis co pal cler gy man, the
Rev. Henry Al ford, D. D. We re fer to the hymn —

Come, ye thank ful peo ple, come, 
Raise the song of har vest home!

The au thor of this hymn was a man of great learn ing. His great est achieve- 
ment was not in hymnody, but in his Greek Tes ta ment, upon which he spent
fully twenty years of la bor. The most pop u lar of his hymns is this Har vest
Hymn, which Chris tians of many creeds have adopted and made their own.
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We must also men tion a hymn of Fran cis Scott Key, who is known prin- 
ci pally to Amer i cans as the au thor of the pa tri otic song, ’The Star-Span gled
Ban ner," namely,

Be fore The Lord We Bow

Be fore the Lord we bow, 
 The God who reigns above,

This is truly a na tional thanks giv ing hymn, which prop erly be longs to all
Chris tian cit i zens. It was writ ten in 1832 and prob a bly es pe cially for the
Fourth of July cel e bra tion of that year. It there fore, in ori gin and in con- 
tents, blends the Chris tian and na tional sen ti ment into such a recog ni tion of
God as the Ruler, the Source of all bless ings and the ob ject of wor ship, as to
give it a place of honor in any col lec tion of hymns of thanks giv ing and for
pa tri otic pur poses. In an es pe cial man ner it should ap peal to Amer i cans as a
na tional birth day to ken to Amer i can in de pen dence, which rec og nizes the
real and ul ti mate source of all civil as well as re li gious lib erty to be the
Lord God who reigns in the heav ens and rules all the na tions of the world.
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Pa tri otic Hymns

THE CIVIL LIB ERTY, pro claimed by the ring ing of the “Lib erty Bell” at In- 
de pen dence Hall, Phil a del phia, was an echo of the “Ham mer Strokes”
struck at Wit ten berg four cen turies ago. “The Ninety-five The ses” were the
bold dec la ra tions of spir i tual free dom which pre pared the way for the dec la- 
ra tion of Amer i can in de pen dence.

Nat u rally, there fore, Luther ans, by the very com pul sion of their re li gious
lib erty from the be gin ning of this coun try, have been Amer i can pa tri ots of
the high est or der. A Lutheran min is ter re flected his Lutheran prin ci ples in
one of the most dra matic scenes of rev o lu tion ary times when Rev. Pe ter
Muh len berg left his Lutheran pul pit at Wood stock, Va., threw aside his
Lutheran robe and stood in full uni form as a Con ti nen tal colonel, ready to
lead his Lutheran men, as one of the heroic sup port ers of Gen eral Wash ing- 
ton in the great war for Amer i can in de pen dence. An other Lutheran min is ter,
Fred er ick Au gus tus, and a brother of the Gen eral, be came a leader in civil
af fairs and was the first Speaker of the House of Rep re sen ta tives. A long
line of equally pa tri otic Amer i cans to the present day have shown their true
Lutheranism in loy alty as cit i zens. Luther ans in many coun tries, un der var i- 
ous forms of gov ern ment, true to scrip tural prin ci ples, have al ways been
sub ject to the pow ers that be and have cheer fully shown their loy alty to the
gov ern ment which gives them their civil rights and pro tec tion.

We of fer no apol ogy, there fore, for Luther ans lov ing and us ing, as oc ca- 
sion of fers, the pa tri otic hymns which have sprung from the life of the na- 
tion. With out ex cep tion these hymns have a his tory of their own. To know
that his tory will help to un der stand their in ner mean ing and in crease their
value to those who sing them. In this spirit all good evan gel i cal Chris tians
will ap pro pri ate and use the hymns which link na tional pa tri o tism with
Chris tian faith and wor ship.

When we think of pa tri otic hymns that which first comes to out minds is
“My Coun try, ’Tis of Thee,” the hymn which by com mon con sent is called
“Our Na tional An them.”
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Our Na tional An them: My Coun try, ’tis Of
Thee,

My coun try, ’tis of thee, 
Sweet land of lib erty, 
 Of thee I sing;

My na tive coun try, thee. 
Land of the no ble, free. 
 Thy name I love; love thy rocks and rills, 
Thy woods and tem pled hills; 
My heart with rap ture thrills 
 Like that above. k

Let mu sic swell the breeze. 
And ring from all the trees. 
 Sweet free dom’s song;

Our fa thers’ God, to Thee, 
Au thor of lib erty, 
 To Thee we sing;

The au thor of these words, the Rev. Samuel Fran cis Smith, D. D., says of
their ori gin: “The song was writ ten at An dover dur ing my stu dent life there,
I think in the win ter of 1831-32. It was first used pub H cly at a Sun day
school cel e bra tion of July 4th, in the Park Street Church, Bos ton.”

When we con sider the pop u lar ity of this song and its prac ti cally uni ver- 
sal use, we can ap pre ci ate the lines of a class mate of Dr. Smith, Oliver
Wen dell Holmes, who writes:

And there’s a nice fel low of ex cel lent pith. 
Fate tried to con ceal him by nam ing him Smith.

It is most in ter est ing to note what Hezekiah But ter worth, a lead ing Amer i- 
can hym no log i cal au thor ity, says con cern ing this hymn and the tune to
which we all sing it. He says it was "writ ten by Samuel Fran cis Smith while
a the o log i cal stu dent at An dover, Feb ru ary 2, 1832. He had be fore him sev- 
eral hymn and song tunes which Low ell Ma son had re ceived from Ger- 
many, and, know ing young Smith to be a good lin guist, had sent to him for
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trans la tion. One of the songs of na tional char ac ter struck Smith as adapt able
to home use if turned into Amer i can words, and he wrote four stan zas of his
own to fit the tune.
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Ma son printed them with the mu sic, and un der his mag i cal man age ment
the hymn made its de but on a pub lic oc ca sion in Park Street Church, Bos- 
ton, July 4, 1832. Its very sim plic ity, with its rev er ent spirit and easy-flow- 
ing lan guage, was sure to catch the ear of the mul ti tude and grow into fa- 
mil iar use with any suit able mu sic; but it was the for eign tune that, un der
Ma son’s happy pi lotage, winged it for the west ern world and launched it on
its long flight.

The his tory of this tune is quite in ter est ing. Sev eral vol umes have been
writ ten to set forth its cos mopoli tan char ac ter, as also to prove it to be a
Gre go rian chant. So far as its use in Amer ica is con cerned its ori gin seems
rea son ably clear. William C. Wood bridge, of Bos ton, brought a copy of it
with him from Ger many. The Ger mans had been singing it for years to the
words, “Heil di in siegel Kranz.” It was by no means their own tune ex clu- 
sively. The Swiss also used it; so did the Swedes and the Rus sians. It has
been as cribed to a French com poser and has been traced to an old Scotch
carol.

The prob a bil ity is that cer tain bars of mu sic very sim i lar and pos si bly
iden ti cal, when the plain song was the com mon style, were pro duced at dif- 
fer ent times and places, and, ul ti mately, were merged into one com plete
tune.

Henry Carey, an Eng lish com poser of the eigh teenth cen tury, is gen er ally
cred ited with hav ing, in 1740, first ren dered the melody as we now have it.
The oc ca sion was a pub lic din ner, given in honor of Ad mi ral Ver non, af ter
his re turn from a vic to ri ous trip to Brazil.

The Amer i can use of it is clear. Wood bridge found it in Ger many,
brought it to Amer ica, gave it to Ma son, who gave it to Smith, and Smith
gave it, through his most beau ti ful words, to the Amer i can peo ple as their
“na tional an them.”

More purely re li gious and sung to the same tune, that which is most fre- 
quently used in the ser vices of the church, is the fol low ing:

"God bless our na tive land!

God bless our na tive land! 
Firm may she ever stand, 
 Through storm and night;
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For her our prayer shall rise 
To God above the skies; 
 On Him we wait;

It is a sin gu lar fact that this hymn has two au thors. Orig i nally it was cred- 
ited to J. S. D wight, but later claim to au thor ship was also made by C. T.
Brooks. It is now gen er ally cred ited to both. The fact seems to be that both
these writ ers trans lated it from the Ger man. Sev eral sim i lar trans la tions are
used in Eng land, but claim to au thor ship is also made by William Ed ward
Hick son. His trans la tion, how ever, varies, and is not so good as that which
is cred ited as the Amer i can trans la tion, but which is grow ing in fa vor and in
use in Eng land.

There are var i ous sto ries as to the au thor ship of the mu sic to which these
words are sung. The melody it self is stir ring and the words so in har mony
with Chris tian pa tri o tism as we use them in our Amer i can ver sion in our
churches that they fit tingly form a part of any pa tri otic or na tional praise
ser vice.

The Star-Span gled Ban ner

Oh, say, can you see by the dawn’s early light 
 What so proudly we hailed at the twi light’s last gleam ing?

On that shore dimly seen through the mists of the deep, 
 Where the foe’s haughty host in dread si lence re poses.

Oh, thus be it ever, when freemen shall stand 
 Be tween their loved homes, and the war’s des o la tion!

Of ten and rightly called our na tional an them also, Fran cis Scott Key’s
“Star-Span gled Ban ner” was writ ten dur ing the “War of 1812.” It was our
last war with Eng land. Mr. Key had gone un der a flag of truce to the British
flag ship to se cure the re lease of a friend. The flag ship was at the mouth of
the Pat ap sco River. As the British were pre par ing to at tack Fort McHenry,
lest their plans should be dis closed, Mr. Key was for bid den to re turn.

Be ing thus forced to wit ness the at tack on his coun try’s flag, he paced
the deck of the ship all through the night of the bom bard ment. As day be gan
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to break he saw the flag still fly ing at full mast over the fort, his pa tri otic
anx i ety was so re lieved that he ex ul tantly dashed off the lines as we now
have them. He wrote them with a pen cil on the back of a let ter. As soon as
he was re leased he took his lines to the city, and in a few hours they were
printed on small sheets and cir cu lated and sung on the streets to the air of
“Anacreon in Heaven.” This is the tune to which the “Star-span gled Ban- 
ner” has ever since been sung.

It is in ter est ing to note that the orig i nal flag which waved over the fort
and at which Key looked as he caught his in spi ra tion in the gray dawn of
that event ful morn ing, was made and pre sented to the gar ri son by a fif teen-
year-old girl. She af ter ward be came Mrs. Sander son, of Bal ti more. The
fam ily still pre serves this flag as a relic.

The Bat tle Hymn Of The Re pub lic

Mine eyes have seen the glory of the com ing of the Lord; 
He is tramp ing out the vin tage where the grapes of wrath are stored; 
He hath loosed the fate ful light ning of His ter ri ble swift sword; 
  His truth is march ing on.

I have seen Him in the watch-fires of a hun dred cir cling camps; 
They have builded Him an al tar in the evening dews and damps; 
I can read His right eous sen tence by the dim and flar ing lamps; 
  His day is march ing on.

I have read a fiery gospel, writ in bur nished rows of steel; 
“As ye deal with my con tem n ers, so with you my grace shall deal; 
Let the hero, born of woman, crush the ser pent with his heel. 
  Since God is march ing on.”

He has sounded forth the trum pet that shall never call re treat; 
He is sift ing out the hearts of men be fore His judg ment-seat; 
Oh, be swift, my soul, to an swer Him! be ju bi lant, my feet! 
  Our God is march ing on.

In the beauty of the lilies Christ was born across the sea, 
With a glory in his bo som that trans fig ures you and me; 
As He died to make men holy, let us die to make men free, 
  While God is march ing on.
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This hymn, which had its birth in the stir ring times of the war be tween the
North and the South, was the prod uct of the pen of a well-known woman,
Ju lia Ward Howe. Mrs. Howe vis ited the sol diers camped on the banks of
the Po tomac in 1861. The story is that the trip fa tigued her greatly and that
she slept very soundly. At day break she awoke and through her mind there
be gan to run the lines of a hymn which promised to suit the mea sure of the
John Brown melody. The hymn was writ ten out, af ter a fash ion, in the dark,
by Mrs. Howe, who then again fell asleep.

The John Brown melody, which was caught from a re li gious melody, or
“Glory Hal lelu jah” re vival hymn, was very pop u lar with the sol diers, who
had be gun to sing it at Fort War ren in Bos ton har bor, and had made it the
march ing cho rus of the north ern armies. Mrs. Howe, through her poem, has
given to the coun try in the “Bat tle Hymn of the Re pub lic” a hymn which
prom ises to run till bat tle hymns cease to be sung.
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Hymns Of Com fort

THE FACT that Chris tians are bid den to take up the cross and fol low af ter
Christ is in it self an ev i dence that the tri als which test faith are a bless ing.
Man is born to trou ble. No one es capes the cross. Hence it is that the hymns
which com fort and cheer are hymns with a uni ver sal ap peal.

The true at ti tude of a child of God in fac ing trial is nowhere bet ter ex- 
pressed than it is in that beau ti ful hymn so ex pres sive of Chris tian faith and
sub mis sion to the will of God from the pen of Ben jamin Schmol cke, “Mein
Jesu, wie du willst.” The hymn is based on St. Mark 14:36. It is in very
wide use in the Ger man churches, and has been trans lated by var i ous writ- 
ers, find ing spe cial fa vor in Amer i can and Eng lish hym nals. A most ex cel- 
lent trans la tion, which, how ever, omits sev eral of the verses of the orig i nal,
is that by Miss Borth wick.

Miss Borth wick’s Trans la tion Of Schmol cke’s
Hymn: My Je sus, As Thou Wilt!

My Je sus, as Thou wilt! 
 May Thy will be mine!

My Je sus, as Thou wilt! 
 If needy here and poor,

My Je sus, as Thou wilt! 
 Though seen through many a tear,

My Je sus, as Thou wilt! 
 When death it self draws nigh,

My Je sus, as Thou wilt! 
 All shall be well for me:
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Ben jamin Schmol cke was a Lutheran pas tor at Brau chitz dorf in Sile sia. He
stud ied at Leipzig, where he sup ported him self largely by the pro ceeds of
oc ca sional po ems which he wrote for wealthy cit i zens. In ad di tion to the
rev enue he thus se cured he was also hon ored for his po etry, be ing crowned
as a poet. Born in 1672, he was or dained in 1701, be com ing as sis tant to his
fa ther in the home church at his na tive place.

A lit tle of the his tory of the times in which Pas tor Schmol cke preached
will help us to ap pre ci ate the words of “My Je sus, as Thou wilt.” The
Counter-Ref or ma tion in Sile sia re sulted in the tak ing from the Luther ans of
all the churches in the dis trict in which he lived. Through the Peace of
West phalia, in 1648, Luther ans were al lowed only one church in the whole
dis trict, and this church had to be built of tim ber and clay and lo cated out- 
side of the walls of the town. Three cler gy men were at tached to this church.
They had to serve the peo ple of thirty-six vil lages. They were also greatly
re stricted in their labors. For ex am ple, they could not visit the sick and give
pri vate com mu nion with out first se cur ing per mis sion from the lo cal Ro man
Catholic priest. What com fort to peo ple un der such tri als must Pas tor
Schmol cke’s “Hymn of Trust” have been!

A gem in the crown of that great Ger man singer, Paul Ger hardt, is one of
the most pre cious hymns for those who are in any trial. We re fer to his “Be- 
fiehl du deine Wege.”

Wes ley’s Trans la tion Of Ger hardt’s Hymn:
Com mit Thou All Thy Griefs

 Com mit thou all thy griefs 
 And ways into His hands, 
To His sure truth and ten der care, 
 Who earth and heaven com mands: 
 Who points the clouds their course, 
 Whom winds and seas obey, 
He shall di rect thy wan der ing feet, 
 He shall pre pare thy way.
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 Thou on the Lord rely, 
 So safe shalt thou go on; 
Fix on His work thy stead fast eye, 
 So shall thy work be done. 
 No profit canst thou gain 
 By self-con sum ing care; 
To Him com mend thy cause; His ear 
 At tends the soft est prayer.

 Thy ev er last ing Truth, 
 Fa ther, Thy cease less love, 
Sees all Thy chil dren s wants, and knows 
 What best for each will prove. 
 And what soe’er Thou will’st, 
 Thou dost, O King of kings! 
What Thy unerring wis dom chose, 
 Thy power to be ing brings.

 Thou ev ery where hast sway, 
 And all things serve Thy might; 
Thy ev ery act pure bless ing is, 
 Thy path un sul lied light. 
 When Thou aris est. Lord, 
 What shall Thy work with stand 
When all Thy chil dren want Thou giv’st; 
 Who, who, shall stay Thy hand?

An in ter est ing note con cern ing this hymn is found in a Ger man school book
called a “Short His tory of the Evan gel i cal Church hymns,” pub lished by
Dr. Wange mann in 1855, to the ef fect that Henry Mel chior Muh len berg, pa- 
tri arch of the Lutheran Church in Amer ica, used Ger hardt’s “Be fiehl du
deine Wege” in the ser vice at the lay ing of the cor ner stone of the first
Lutheran church in Phil a del phia, May 2, 1743. It is also stated by the same
au thor ity that shortly be fore Muh len berg drew his last breath, Oc to ber 7,
1787, he prayed the last verse of this same hymn.

The orig i nal hymn is quite long. Eng lish con gre ga tions do not take
kindly to the singing of long hymns. For this rea son it is usu ally di vided
into parts in Eng lish hymn books. It is in ter est ing to note that this beau ti ful
hymn of trust from the pen of that great and pro lific Ger man Lutheran bard,
Paul Ger hardt, has come to us via the pen of that great Eng lish Methodist,
John Wes ley, whose trans la tion is the one in gen eral use.



216

A hymn of trust in God which the crit ics call “clas si cal and im per ish- 
able,” which is only now com ing into its own among Eng lish wor shipers, is
George Neu mark’s “Wer nur den lieben Gott lasst wal ten.” A poet of no
mean abil ity, and a writer of many hymns, this, his finest hymn, was born of
a per sonal ex pe ri ence. It is en ti tled a hymn of con so la tion, and ex presses
his faith in God that He will care for and pre serve His own in His own time.
It is the au thor’s per sonal in ter pre ta tion of the words of the psalmist, “Cast
thy bur den upon the Lord and He shall sus tain thee.”

Of the hymn which was writ ten in De cem ber, 1641, Neu mark, the au thor
him self, says that he wrote it at Kiel, when, af ter un suc cess ful at tempts to
se cure em ploy ment, he be came a tu tor in the fam ily of the judge, Stephan
Hen ning. He was so re joiced over his good for tune that he records that on
the very day he se cured the po si tion he com posed the hymn to the honor of
his beloved Lord who had been so very good to him.

He had started from his home in Thuringia, where he had been born
March 16, 1621, to travel with some mer chants to Koenigs berg, where he
in tended to en ter the uni ver sity. The party was robbed en route. Young Neu- 
mark was left with a very lit tle money sewed in his cloth ing and his prayer-
book. He tried to get em ploy ment in Magde burg, Ham burg, and a num ber
of other places, and was re ally in des ti tute cir cum stances when, at Kiel,
through the in flu ence of a friend, he se cured the po si tion as a tu tor that gave
him his start and even tu ally made it pos si ble for him to se cure the uni ver- 
sity ed u ca tion which he sought. It is an il lus tra tion of that trust ing faith
which looks to God for guid ance and gives en cour age ment to cast our ev ery
care upon Him, for He careth for us.

Neu mark’s Hymn Of Trust: If Thou But Suf fer
God To Guide Thee

If thou but suf fer God to guide thee, 
 And hope in Him through all thy ways, 
He’ll give thee strength, whate’er be tide thee, 
 And bear thee through the evil days; 
Who trusts in God’s un chang ing love 
Builds on the rock that naught can move.
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What can these anx ious cares avail thee, 
 These never-ceas ing moans and sighs? 
What can it help, if thou be wail thee 
 O’er each dark mo ment as it flies? 
Our cross and tri als do but press 
The heav ier for our bit ter ness.

Only be still and wait His leisure 
 In cheer ful hope, with heart con tent 
To take whate’er thy Fa ther’s plea sure 
 And all de serv ing love hath sent; 
Nor doubt our in most wants are known 
To Him who chose us for His own.

All are alike be fore the High est; 
 ’Tis easy to our God, we know, 
To raise thee up though low thou li est, 
 To make the rich man poor and low; 
True won ders still by Him are wrought 
Who set teth up and brings to naught.

Sing, pray, and keep His ways unswerv ing, 
 So do thine own part faith fully, 
And trust His word, though un de serv ing, 
 Thou yet shall find it true for thee; 
God never yet for sook at need 
The soul that trusted Him in deed.

The trans la tion which we have fur nished is by Miss Winkworth, who is one
of the most pro lific of trans la tors of Ger man hymns into Eng lish. Miss
Winkworth was born in Lon don. She was in tensely in ter ested in prac ti cal
work for women, and to de velop an in ter est in their be half trans lated and
pub lished the “Life of Pas tor Flied ner,” the founder of the Sis ter hood of
Protes tant Dea conesses, at Kaiser swerth. While she did a splen did work in
the sphere of higher ed u ca tion for women, her mon u ment is found in the
large con tri bu tion she has made to the trea sures of Eng lish hymnody by her
nu mer ous trans la tions of Ger man hymns. Her trans la tions are the most
widely used of any, and she has had much to do with the mak ing pop u lar of
Ger man hymns in the wor ship of Eng lish con gre ga tions. In this work she
has ren dered a per ma nent ser vice to the Chris tian church which can not be
mea sured.
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The as pi ra tion of the Chris tian, as well as the hope which sus tains him in
the val ley of tribu la tion, finds ex pres sion in a beau ti ful hymn by the
Rev. Wm. Au gus tus Muh len berg. It is a hymn which gives strength for
present tri als by point ing out the way through tri als and the tomb through
Christ to fel low ship and eter nal pres ence with the saints of the ages in the
joys of ev er last ing fel low ship with God. Muh len berg, in the stan zas of this
hymn, pic tures the life that now is and the mag net of the life that is to be.
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“I Would Not Live Al way”

I would not live al way; I ask not to stay 
Where storm af ter storm rises dark o’er the way; 
The few lurid morn ings that dawn on us here 
Are enough for life’s woes, full enough for its cheer.

I would not live al way, thus fet tered by sin; 
Temp ta tions with out, and cor rup tion within; 
E’en the rap ture of par don is min gled with fears, 
And the cup of thanks giv ing with pen i tent tears.

I would not live al way; no, wel come the tomb; 
Since Je sus hath lain there, I dread not its gloom; 
There sweet be my rest, till He bid me arise, 
To hail Him in tri umph de scend ing the skies.

Who, who would live al way, away from his God, 
Away from you heaven, that bliss ful abode, 
Where the rivers of plea sure flow o’er the bright plains. 
And the noon tide of glory eter nally reigns.

Where the saints of all ages in har mony meet, 
Their Saviour and brethren, trans ported, to greet; 
While the an thems of rap ture un ceas ingly roll. 
And the smile of the Lord is the feast of the soul?

This hymn had rather an un usual ori gin. A young lady asked Dr. Muh len- 
berg to write a verse in her au to graph al bum. This was in 1824. He sat
down and dashed off six eight-line verses, be gin ning, “I would not live al- 
way.” The hymn as we now have it is the same in sen ti ment, al though he
rewrote it a few years later, and gave it its present per fect form when he was
asked to con trib ute a hymn for pub li ca tion in the Epis co pal Recorder,
where it was first pub lished, June 3, 1826. No credit was given to the au thor
with the orig i nal pub li ca tion. It, how ever, soon be came known who wrote
it, and the hymn it self found its way quickly into a num ber of the stan dard
Amer i can hym nals.

The words of this hymn have be come in sep a ra bly linked with the tune
“Fred er ick,” which was com posed and pub lished by Mr. George Kings ley
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in 1833. At tempts have been made to give the hymn an other tune, but
words and melody so har mo nize that the two are likely to con tinue to be
used to gether.

The au thor, a cler gy man of the Protes tant Epis co pal Church, was a great-
grand son of the Pa tri arch of the Lutheran Church, Henry Mel chior Muh len- 
berg. He was a grand son of the First Speaker of the United States House of
Rep re sen ta tives, Fred er ick Au gus tus Muh len berg. He was lost to the
Lutheran Church through the fail ure to pro vide Eng lish ser vices when he
was a boy. He thus at tended an Epis co pal Sun day school, and even tu ally
be came an Epis co pal cler gy man. He is known chiefly as an ed u ca tor and
phi lan thropist. He wrote a num ber of hymns. In ad di tion to the above, per- 
haps his best-known hymns are “Like Noah’s weary dove” and “Saviour,
like a Shep herd lead us.”



222

Hymns Con cern ing Death And
Burial

MU SIC SOOTHES; the mes sage of the hymn com forts and reaches the soul.
Fac ing eter nity, with the grave open ing, many have found in the words of
some ap pro pri ate hymn the thoughts which have di rected the mind, and in
the melody the sooth ing of the soul. The true Chris tian of ten will, as death
ap proaches, re live some of the hap pi est of his Chris tian ex pe ri ences and
find in them ex actly that which he needs to carry him over the break ers on
the bar into the depths of the joys of the eter nal, to which his soul is trans- 
lated. For this very rea son mes sages which are found in many of the hymns
of the liv ing are the stay of the soul when dy ing. An in ci dent will il lus trate.
The writer quoted in a Ref or ma tion ad dress, some years ago, the words of
that hymn of the Church:

My Church! my Church! my dear old Church! 
My fa thers’ and my own!

A lady in the au di ence im pressed by it, se cured the book con tain ing it,
learned it and fre quently sang it. When Eng lish was in tro duced into her
home church, she saw to it that the book to be used con tained this hymn.
Later, in a long ill ness which ended in her death, it was the means of bring- 
ing com fort and stay ing the faith of a pa tient suf ferer who en tered into life
while those at her bed side, at her re quest, were re peat ing the words from
this hymn:
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My Church! my Church! I love my Church! 
 For she doth lead me on 
To Zion’s palace beau ti ful, 
 Where Christ the Lord hath gone. 
From all be low she bids me go, 
 To Him, the Life, the Way, 
The Truth, to guide my erring feet 
 From dark ness into day.

Thus many hymns of Chris tian ex pe ri ence are es pe cially help ful for the dy- 
ing, and com fort ing to the liv ing who mourn. But there are hymns which
seem solely to be mes sages of com fort for those who mourn the de par ture
of loved ones. Among these is one which was penned by a woman, Mar- 
garet Mackay, which will be the very first to come into the minds of most
peo ple as a hymn of this class.

A Woman’s Hymn Con cern ing Death: Asleep
In Je sus! Blessed Sleep

Asleep in Je sus! blessed sleep. 
From which none ever wakes to weep: 
A calm and undis turbed re pose. 
Un bro ken by the last of foes.

Asleep in Je sus! oh, how sweet 
To be for such a slum ber meet; 
With holy con fi dence to sing 
That death has lost his ven omed sting.

Asleep in Je sus! peace ful rest, 
Whose wak ing is supremely blest: 
No fear, no woe, shall dim that hour 
That man i fests the Saviour’s power.

Asleep in Je sus! oh, for me 
May such a bliss ful refuge be! 
Se curely shall my ashes lie. 
And wait the sum mons from on high.
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The hymn which ap peared first in “The Amethyst; or, Chris tian An nual,”
for 1832, was oc ca sioned by the au thor, Mrs. Mackay, of Hedge field, Eng- 
land, read ing an in scrip tion on a tomb stone in a ru ral bury ing-ground in De- 
von shire. Later, in writ ing con cern ing her verses, the writer says, the bury- 
ing-ground re ferred to is that of Pen ny cross Chapel. It is a few miles dis tant
from a busy sea port, and is reached by a suc ces sion of lovely green lanes.
The quiet as pect of the Pen ny cross “God’s Acre” comes sooth ingly over the
mind, sug gest ing at once the thought of “Sleep ing in Je sus.” Cer tainly the
thought, which is the thought of Christ and strictly bib li cal, is beau ti fully
em pha sized for the com fort ing of count less mourn ing ones, as well as for
the stay ing of the souls of many as they are about to fall into that sleep
which knows no earthly awak en ing.

An other beau ti ful hymn, which is pri mar ily a hymn for Easter and is in- 
cluded in var i ous col lec tions of Easter hymns, but which is a most com fort- 
ing mes sage for those who are in the val ley of the shadow of death, is also
cred ited to the pen of a woman. It comes to us from that rich store house of
hym nol ogy, the Ger man. The hymn was writ ten in 1653, and will have
added in ter est af ter the story of the au thor is known.

A Ger man Woman’s Hymn Of Death And Life:
Je sus Christ, My Sure De fense

Je sus Christ, my sure de fense 
 And my Saviour, ever liveth; 
Know ing this, my con fi dence 
 Rests upon the hope it giveth, 
Though the night of death be fraught 
Still with many an anx ious thought.

Je sus, my Re deemer, lives! 
 I, too, unto life must waken; 
He will have me where He is: 
 Shall my courage, then, be shaken? 
Shall I fear? Or could the Head 
Rise and leave its mem bers dead?
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Nay, too closely am I bound 
 Unto Him by hope for ever; 
Faith’s strong hand the Rock hath found, 
 Grasped it, and will leave it never: 
Not the ban of death can part 
From its Lord the trust ing heart.

What now sick ens, mourns and sighs, 
 Christ with Him in glory bringeth; 
Earthy is the seed that dies. 
 Heav enly from the grave it springeth. 
Nat u ral is the death we die, 
Spir i tual our life on high.

Saviour, draw away our heart, 
 Now from plea sures base and hol low, 
Let us there with Thee have part, 
 Here on earth Thy foot steps fol low. 
Fix our hearts be yond the skies, 
Whither we our selves would rise.

The trans la tion which we have given was made by Miss Winkworth in
1862, and is one of the many rich ad di tions to Eng lish hymnody which have
come from Ger man sources from the facile pen of the ready trans la tor who
dearly loved the de vo tional and spir i tual hymns of the Ger mans — Miss
Cather ine Winkworth.

Louise Hen ri ette, elec tress of Bran den burg, to whom this hymn is cred- 
ited, was a beau ti ful char ac ter. She was the daugh ter of the Prince of Nas- 
sau-Or ange of the United Nether lands, and was born near The Hague, No- 
vem ber 27, 1627. She mar ried the Elec tor Friederich Wil helm of Bran den- 
burg in 1646. On July 11, 1657, she be came the mother of a son who af ter- 
ward be came King Friederich I of Prus sia. A woman of no ble char ac ter, a
mem ber of the Re formed Church, who earnestly de sired to cul ti vate peace
and fel low ship with the Luther ans, and a spe cial friend of Paul Ger hardt,
she bus ied her self in the work of her hus band and proved a true mother to
her peo ple. The hymn above, to gether with a num ber of oth ers, was pub- 
lished through her ef forts in a Union Hymn Book, by Christoph Runge. To
this book she con trib uted four hymns. Runge, in his ded i ca tion of the book
to her, says she had “aug mented and adorned it with your own hymns.”
While some have thought that these were merely hymns which she loved
and which had been placed in the book at her re quest, yet in view of
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Runge’s state ment and the lack of any ev i dence of other au thor ship, and her
own beau ti ful char ac ter and per sonal tal ents, this hymn, which is given
place among the hymns of first rank, prom ises to con tinue to be rec og nized
as the work of the de vout elec tress of Bran den burg.

Paul Ger hardt has given us a beau ti ful hymn of the heav enly spirit which
makes us, as pil grims and strangers, feel a long ing for the “eter nal joys be- 
fore.” Writ ten in 1666, and widely used by Ger mans, the hymn, as trans- 
lated by Jane Borth wick in 1858, has found great fa vor with Eng lish-speak- 
ing Chris tians. It is used on var i ous oc ca sions.

Ger hardt’s “Ich Bin Ein Cast Auf Er den”: A
Pil grim And A Stranger

A pil grim and a stranger, 
 I jour ney here be low; 
Far dis tant is my coun try, 
 The home to which I go.

Here I must toil and tra vail. 
 Oft weary and op prest, 
But there my God shall lead me 
 To ev er last ing rest.

There still my thoughts are dwelling, 
 ’Tis there I long to be: 
Come, Lord, and call Thy ser vant 
 To blessed ness with Thee!

Come, bid my toils be ended. 
 Let all my wan der ings cease; 
Call from the way side lodg ing 
 To the sweet home of peace!

There I shall dwell for ever, 
 No more a stranger guest, 
With all Thy blood-bought chil dren, 
 In ev er last ing rest;
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The pil grim toils for got ten, 
 The pil grim con flicts o’er, 
All earthy griefs be hind us, 
 Eter nal joys be fore!

Per haps the chief hymn of the Latin Church is the “Hora No vis sima,” by
Bernard of Cluny. He named it “De Con temptu Mundi” (“Con cern ing Dis- 
dain of the World”). Or di nar ily it is bro ken up into three dis tinct por tions
and treated as if each part were a dis tinct and sep a rate hymn. The first por- 
tion is ex pres sive of the con tempt of this world. The sec ond por tion is the
real “Laus Pa triae Coelestis.” Di vided, it gives us the two hymns which are
the best legacy to Chris ten dom which we have from Bernard of Climy. The
au thor, the son of Eng lish par ents, was born at Mor laLx, France, about
1100. He is called Bernard of Cluny be cause he Uved and wTote in a
French town by that name. The trans la tor, who has con densed the orig i nal
very grace fully, was Dr. John Ma son Neale. The most fa mil iar and most
widely used por tion is “Jerusalem the Golden,” which has its own dis tinc- 
tive tune, writ ten by Alexan der Ew ing, a pay mas ter in the Eng lish army.

The Fa vorite Por tion Of “Hora No vis sima”:
Jerusalem, The Golden

Jerusalem, the golden, 
 With milk and honey blest! 
Be neath thy con tem pla tion 
 Sink heart and voice op prest: 
I know not, oh, I know not, 
 What so cial joys are there! 
What ra di ancy of glory 
 What light be yond com pare!

And when I fain would sing them 
 My spirit fails and faints, 
And vainly would it im age 
 The as sem bly of the saints. 
They stand, those halls of Zion, 
 Con ju bi lant with song, 
And bright with many an an gel, 
 And all the mar tyr throng.
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There is the Throne of David; 
 And there, from care re leased, 
The song of them that tri umph. 
 The shout of them that feast; 
And they who, with their Leader, 
 Have con quered in the fight, 
For ever and for ever 
 Are clad in robes of white!
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Gen eral Fa vorites

THERE ARE sev eral gen eral fa vorites among Eng lish hymns which are
used by prac ti cally all Chris tians. We know the hymns so well that we for- 
get the writ ers and merely ap pro pri ate and sing what they wrote. We re fer to
the hymns — “Je sus, Lover of My Soul,” “Rock of Ages, Cleft for Me,”
and “Nearer my God to Thee.”

It has been said of the hymn, “Je sus, Lover of My Soul,” that it is the
mas ter piece of Charles Wes ley, and that if “this were the only hymn he ever
wrote, and the only ser vice he ever ren dered to hu man ity, it is suf fi cient to
im mor tal ize his name.”

A beau ti ful story is told con cern ing the ori gin of this hymn. Mr. Wes ley
was stand ing be fore the open win dow of his room one morn ing. He was
look ing out over the beau ti ful land scape which was in front of his home. As
he looked he saw a lit tle song bird which was be ing chased by a cruel hawk.
The poor bird was badly fright ened, and see ing the open win dow, flew
through it and di rectly into Mr. Wes ley’s arms. With flut ter ing heart and
quiv er ing wing it nes tled close to the singer and es caped a cruel death in the
talons of the hawk. Ac cord ing to the story, Mr. Wes ley him self was just
then hav ing some per sonal tri als and was feel ing the need of a refuge just as
the lit tle bird, which had flown into his bo som for pro tec tion. Out of this in- 
ci dent, and his per sonal ex pe ri ence, he took up his pen and pro duced the
mas ter piece of his many hymns.

The hymn was first pub lished in 1740, in “Wes ley’s Hymns and Sa cred
Po ems.” It has found its way into nearly ev ery evan gel i cal hymn book of
the present day. In its wide use it is an ex am ple of the “com mu nion of
saints” which we con fess in the Creed.

Wes ley’s Hymn Which Points To Christ As
Saviour: Je sus, Lover Of My Soul,
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Je sus, Lover of my soul, 
 Let me to Thy bo som fly, 
While the nearer wa ters roll. 
 While the tem pest still is high! 
Hide me, O my Saviour, hide, 
 Till the storm of life is past; 
Safe into the haven guide; 
 O re ceive my soul at last!

Other refuge have I none; 
 Hangs my help less soul on Thee: 
Leave, ah, leave me not alone. 
 Still sup port and com fort me! 
All my trust on Thee is stayed, 
 All my help from Thee I bring: 
Cover my de fense less head 
 With the shadow of Thy wing.

Thou, O Christ, art all I want; 
 More than all in Thee I find: 
Raise the fallen, cheer the faint, 
 Heal the sick, and lead the blind. 
Just and holy is Thy Name; 
 I am all un righ teous ness: 
False and full of sin I am; 
 Thou art full of truth and grace.

Plen teous grace with Thee is found, 
 Grace to cover all my sin; 
Let the heal ing streams abound; 
 Make and keep me pure within. 
Thou of life the Foun tain art, 
 Freely let me take of Thee: 
Spring Thou up within my heart, 
 Rise to all eter nity.

An in ter est ing in ci dent is recorded con cern ing this hymn which should, if
that is pos si ble, in crease our ap pre ci a tion of it as a hymn of faith and con so- 
la tion in times of temp ta tion and of trou ble. A United Pres by te rian cler gy- 
man was serv ing un der the Chris tian Com mis sion dur ing the “War be tween
the States.” His du ties took him out on the bat tle field af ter the day’s fight- 
ing was done. Here he came across a dy ing sol dier, and asked him if he
could do any thing for him. He min is tered to his phys i cal wants and re lieved
him in ev ery way pos si ble. He asked if he could do any thing more. The dy- 
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ing sol dier said, “Please sing to me”Je sus, Lover of My Soul." Al though be- 
long ing to a Church that never sang hymns, he could not refuse the re quest
of the dy ing sol dier. Softly and ten derly he sang as he never sang be fore,
with the thought that his singing was com fort ing a hu man soul in its ex- 
trem ity. The ac count says: "As the words floated out in the dark ness, where
the dead and the wounded lay, a strange quiet, like that of a great bene dic- 
tion, fell upon the earth, and the dy ing man clasped the hand of the singer
with a heart full of grat i tude. And he sang on:

‘Hide me, my Saviour, hide, 
 Till the storm of life is past; 
Safe into the haven guide; 
 O re ceive my soul at last!’

With the clos ing strains there seemed to come a sweet peace over the dread
bat tle plain. The sol dier re laxed his grasp; the prayer was heard."

The ef fect of the singing on the bat tle field that night awak ened this
thought in the heart of that min is ter — if this hymn will do to die by, it will
do to live by. It was in his af ter min istry a chief source for bring ing com fort
to dy ing souls. Its heart ap peal and its im plicit faith make it a hymn which
be longs to ev ery true child of God.

That great Ger man Lutheran the olo gian, Tholuck, once ex claimed to a
class of his stu dents, “I have but one pas sion. It is He! It is He!” That is the
in ner spirit of this hymn from the pen of Wes ley. This ex plains why this
hymn of the Methodist has been adopted and found such a large place in the
hearts of the peo ple of all evan gel i cal churches.

The Refuge Of The Sin ner

In the year of Amer i can In de pen dence, the March num ber of The Gospel
Mag a zine con tained a very re mark able ar ti cle. It was called, “A Re mark- 
able Cal cu la tion: In tro duced here for the sake of the spir i tual im prove ment
sub joined Ques tions and An swers rel a tive to the Na tional Debt.” In this ar- 
ti cle, by nu mer i cal cal cu la tions, man’s sins are shown to be very nu mer ous.
By a most in ge nious cal cu la tion, on the ba sis of so many sins per day, per
hour and minute, the ar gu ment comes to a cli max in over whelm ing him
with his fright ful help less ness if he were to re deem him self from his debts.
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The pur pose is to show the un speak able value of Christ’s atone ment. Then
fol lows as a “liv ing and dy ing prayer for the holi est be liever in the world,”
this hymn, which, be cause it so well ex presses the feel ing of ev ery true
Chris tian, has found a place not only at the close of this unique ar ti cle, but
in nearly ev ery evan gel i cal hymn book pub lished.

“Rock Of Ages”

Rock of Ages, cleft for me, 
Let me hide my self in Thee! 
Let the wa ter and the blood, 
From Thy riven side which flowed, 
Be of sin the per fect cure, 
Save me, Lord, and make me pure.

Not the labors of my hands 
Can ful fill Thy law’s de mands: 
Could my zeal no respite know, 
Could my tears for ever flow. 
All for sin could not atone; 
Thou must save, and Thou alone!

Noth ing in my hand I bring. 
Sim ply to Thy cross I cling; 
Naked, come to Thee for dress; 
Help less, look to Thee for grace; 
Foul, I to the Foun tain fly; 
Wash me, Saviour, or I die!

While I draw this fleet ing breath, 
When my eye lids close in death. 
When I soar to worlds un known. 
See Thee on Thy judg ment throne, 
Rock of Ages, cleft for me. 
Let me hide my self in Thee!

The au thor was Au gus tus M. Toplady. He was or dained a min is ter of the
Church of Eng land when he was only twenty-two years of age. He died
when he was only thirty-eight years old. If he had done noth ing more than
write this one hymn his life would have been richly fruit ful and a real bless- 
ing to the cause of Chris tian ity. The ex act date of the writ ing of the hymn is
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not known. It was first pub lished in its com plete form, as we now have it
and use it, in March, 1776.

A most in ter est ing story is told con cern ing its ori gin, through which the
au thor and the hymn are very closely as so ci ated with Wes ley, the great
hymn writer. Ac cord ing to the story, Wes ley, the Methodist, and Toplady,
the An gli can church man, met and were drawn into a very heated ar gu ment
over some cur rent the o log i cal ques tions. They ar gued un til long af ter mid- 
night. Nei ther yielded a point. When they sep a rated Toplady was wrought
up to a high state of spir i tual ex cite ment.

Not be ing able to sleep, he sat and thought. In a mo ment of ex ul ta tion
the words of this hymn be gan to run through his mind. He took a piece of
pa per and be gan to write. Be fore dawn he had pro duced this his mas ter
hymn and the one prod uct of his mind which will per pet u ate his name and
mem ory in the Evan gel i cal Church.

Un der the thought of that ear lier hymn, “Je sus, Lover of My Soul,” and
the newer, “Rock of Ages,” even if the au thors did en gage in fruit less con- 
tro versy, there is a unity of faith which places the hymns of the the o log i cal
con tenders side by side in nearly ev ery evan gel i cal hymn book. We have
here a fresh proof of the truth of that which we con fess in our Apos tles’
Creed, namely, “I be lieve in the holy Chris tian Church, the com mu nion of
saints.”

Eng land’s great pre mier, Mr. Glad stone, counted this his fa vorite hymn.
He trans lated it into both Greek and Ital ian. It is said con cern ing his Ital ian
trans la tion that on a cer tain oc ca sion a most bit ter at tack was made on him
in the House of Com mons.

While his op po nent spoke most bit terly and ve he mently, oth ers no ticed
that Mr. Glad stone was writ ing very dili gently. They sup posed he was writ- 
ing notes and fram ing a re ply. One sit ting near him, cu ri ous to learn how he
could re tain such a calm de meanor while be ing so bit terly at tacked, looked
over his shoul der and dis cov ered that he was writ ing an Ital ian trans la tion
of Toplady’s hymn. As a mat ter of in ter est, we quote the first stanza of
Mr. Glad stone’s Ital ian trans la tion:

Je sus, pro me per fo ra tus, 
Con dar, in tra tuum la tus, 
Tu per lym pham proflu en tum, 
In pec ca tti mi re dunda 
Tulle cul pam, sor des, munda!
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A mis sion ary who wished to have this hymn trans lated into the di alect of
one of the Hindu tribes was not so for tu nate. He se cured a Hindu scholar,
and asked him to trans late it. The Ori en tal be gan his trans la tion, which, of
course, was a fail ure, as fol lows:

"Very old stone, split for my ben e fit, 
Let me get un der one of your frag ments.

While speak ing of the mis sion ary use of this hymn, it is re ported by one of
the mis sion ar ies to the suf fer ing peo ple of Ar me nia, that he was deeply im- 
pressed when he heard an Ar me nian con gre ga tion singing “Rock of Ages”
in their lan guage. The peo ple sang with tears in their eyes and seemed to
feel the force of the words to an un usual de gree.
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An other mis sion ary story of this hymn comes from the royal palace of
Queen Vic to ria, and oc curred dur ing the time of the Golden Ju bilee of her
reign. A na tive of Mada gas car pre sented him self and de liv ered the greet ings
of his peo ple. He then asked the priv i lege of singing. Nat u rally the court ex- 
pected him to sing one of their na tive songs. In stead, how ever, the priv i lege
be ing granted, he sang in a most touch ing man ner, Toplady’s “Rock of
Ages.” His whole at ti tude was as if he felt that the truth of this hymn had
brought the bless ing to his life which made him what he was.

When we un der stand that Christ is our Rock; that the rock sug gests
strength, so lid ity, power, majesty, per ma nency, then we find the se cret of
the uni ver sal hold which this hymn has on the minds and hearts of Chris tian
peo ple.

An ill-fated steamer went down in a tur bu lent sea. The pas sen gers were
cling ing to life-pre servers and wreck age. A young wife said to her hus band,
“I can hold on no longer.” Her hus band replied, “Try a lit tle longer, and let
us sing, ‘Rock of Ages.’” They sang, oth ers joined in the singing. From
amid the per ilous wa ters rose this sweet, plead ing prayer:

Rock of Ages, cleft for me, 
Let me hide my self in Thee!

The song in spired the singers, heart ened them so that they held on till the
life-savers from the shore reached and saved them. Many be sides the hus- 
band and wife owed their phys i cal lives to the sweet notes of Toplady’s
“Rock of Ages.”

The cir cum stances of the first pub li ca tion of these verses jus tify the spir- 
i tu al iz ing of this in ci dent from the stormy sea. With out a doubt thou sands
have been di rected for their sal va tion to the only Rock which will pro tect
them from the stormy bil lows of sin and temp ta tion which would oth er wise
over whelm and de stroy them.

When we study the mean ing and get into the heart of the great hymns of
the Church, learn the mo tive for their pro duc tion and the spirit in which
they have been used, we be gin to re al ize the rich ness and the bless ing for
true wor ship found in the hymns of the sanc tu ary.

Nearer, My God, To Thee
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For many years this hymn has been a gen eral fa vorite. It ri vals “Je sus,
Lover of My Soul” and “Rock of Ages” for pop u lar ity among all classes of
peo ple in all parts of the world. The se cret of its pop u lar ity lies in the fact
that the hymn ap peals so strongly to the hu man heart.

It is of spe cial in ter est to note that the au thor of this hymn, Mrs. Sarah
Fuller Adams, was a Uni tar ian. She was the daugh ter of Ben jamin Flower
and his wife, who was be fore their mar riage Miss Eliza Gould. Mr. Flower
was an ed i tor, who wrote a se ries of ar ti cles in which he de fended the
French Rev o lu tion. The House of Lords took of fense at the ar ti cles. He was
fined and sent to New gate Prison for six months. Miss Gould, who spent
her time vis it ing pris on ers, min is ter ing to their tem po ral and spir i tual wel- 
fare, made his ac quain tance dur ing the time he was in prison. The ac quain- 
tance ripened into love and ter mi nated in their mar riage. They had two
daugh ters, one of whom was the au thor of “Nearer, My God, to Thee.”

A po lit i cal of fense thus be came the oc ca sion which es tab lished the home
in which was reared the Uni tar ian au thor of a hymn of which a lead ing
hym nol o gist has said, “It has be come a clas sic in hym nol ogy and is uni ver- 
sally beloved and ap proved by all branches of the Church.”

Mrs. Adams, who was born at Great Har low, Es sex, Eng land, in 1805,
very early in life gave ev i dence of un usual lit er ary tal ent, writ ing many es- 
says and po ems. She also dis played dra matic tal ent and at one time con tem- 
plated be com ing an ac tress, but for tu nately did not carry out her im pulse.

Her fame to day rests on this hymn, which she wrote af ter her mar riage to
Mr. William B. Adams, who was a civil en gi neer and jour nal ist, liv ing in
Lon don. The hymn was first pub lished by her pas tor in 184 1. It was in- 
cluded in a vol ume of “Hymns and An thems” to which Mrs. Adams con- 
trib uted thir teen po ems. Of these “Nearer, My God, to Thee” is the only one
which re mains in gen eral use.

Mrs. Adams’ Nearer, My God, To Thee

Nearer, my God, to Thee, 
 Nearer to Thee! 
E’en though it be a cross 
 That raiseth me; 
Still, all my song shall be, 
Nearer, my God, to Thee, 
 Nearer to Thee!
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Though, like a wan derer, 
 The sun gone down. 
Dark ness be over me, 
 My rest a stone, 
Yet in my dreams I’d be 
Nearer, my God, to Thee, 
 Nearer to Thee!

There let my way ap pear 
 Steps unto heaven; 
All that Thou send est me 
 In mercy given; 
An gels to beckon me 
Nearer, my God, to Thee, 
 Nearer to Thee!

Then with my wak ing thoughts 
 Bright with Thy praise. 
Out of my stony griefs 
 Bethel I’ll raise; 
So by my woes to be 
Nearer, my God, to Thee, 
 Nearer to Thee!

Or if on Joy ful wing 
 Cleav ing the sky. 
Sun, moon, and stars for got, 
 Up ward I fly; 
Still, all my song shall be, 
Nearer, my God to Thee, 
 Nearer to Thee!

The tune to which this hymn is sung and which is a large fac tor in its wide
pop u lar ity, is from the pen of Dr. Ma son, who was also the com poser of the
“Mis sion ary Hymn,” which is in sep a ra bly linked with Bishop Heber’s great
pop u lar hymn, “From Green land’s Icy Moun tains.” The tune is known by
the name “Bethany.”

At a great ju bilee in Bos ton in 1872 “Nearer, My God, to Thee” was
sung to this tune. The singing was led by a group of renowned mu si cal
artists and lis tened to by Dr. Ma son, the au thor of the mu sic. This oc curred
a few weeks be fore the ven er a ble mu si cian died. The singing made a pro- 
found im pres sion.
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There are some most in ter est ing sto ries told which il lus trate the uni ver- 
sal fa mil iar ity of peo ple with this hymn.

A group of tourists, on a cer tain Au gust day, found the top of Pike’s
Peak en veloped in mist. For an hour or more they gath ered around the fire
in the block-house to keep warm and tried to get ac quainted. Af ter sev eral
at tempts to sing “pop u lar songs,” which only a few knew, some one started
to sing “Nearer, My God to Thee.” All joined in the singing and all felt at
home. As the singing ended the mists sud denly rolled away and with joy a
happy body of tourists rushed out to look upon a most won der ful view.

Some trav el ers in Pales tine as they jour neyed heard snatches of the tune
“Bethany.” Draw ing nearer to the place whence the sound came, they saw a
group of Syr ian stu dents singing “Nearer, My God, to Thee” in Ara bic.
These youth ful na tives us ing strange words but a fa mil iar tune, and singing
with so much feel ing, made a deep im pres sion on the minds of those
tourists, who, through the singing in the strange tongue of the well-known
tune, gave a vo cal re al iza tion, so to speak, of the com mu nion of saints.

An other tourist in the Holy Land tells of his visit to the site of “Ja cob’s
Lad der.” He says: “As we stood there, where heaven had once come so near
to earth, there was not one in all our large party who did not share, in some
de gree, in that lad der vi sion which Ja cob had; and you will not be sur prised
to know that we fell into such a mood that, with out a word of sug ges tion, all
sang to gether with deep est feel ing, ‘Nearer, My God to Thee.’ Who can say
that Ja cob’s vi sion did not be come ours as we softly chanted the trust ful,
prayer ful words?”

The tes ti mony of a prom i nent chap lain dur ing the Span ish-Amer i can
War was that in his ser vices as chap lain on ships and in camps and in the
hos pi tals the men al ways en tered most heartily into the singing of this
hymn. Men who were rough and ready, and even pro fane, would join with
their more re li gious com rades in the singing of many of the hymns, and es- 
pe cially when “Nearer, My God, to Thee” was sung.

At the time of the ter ri ble John stown flood, in 1889, a most pa thetic in ci- 
dent oc curred. Im pris oned in the wreck age of a train there was a woman
mis sion ary who was en route for the mis sion fields. She was pin ioned be- 
tween seats and in view of many peo ple who could not reach and save her
be cause of the rag ing wa ters, which grad u ally rose, mak ing cer tain her
death. She was seen to pray, then she be gan to sing “Nearer, My God to
Thee.” The peo ple lis tened breath lessly. Be fore the last words of the hymn
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had been sung the voice was stilled. The singer fin ished the last notes be- 
yond the skies.

The late King Ed ward of Eng land said of this hymn that “among se ri ous
hymns there is none more touch ing, nor one that goes more truly to the
heart.” It was also the fa vorite hymn of the late Pres i dent McKin ley. His
last in tel li gi ble words, spo ken just be fore his soul took its flight, were:
“‘Nearer, my God, to Thee, e’en though it be a cross,’ has been my con stant
prayer.”

This fact caused the use of the hymn not only at his fu neral in Can ton,
Ohio, but at memo rial ser vices all over this coun try and at spe cial memo rial
ser vices abroad, es pe cially in West min ster Abbey, by or der of King Ed- 
ward, who lis tened de voutly while the whole no table as sem blage joined in
the singing of “Nearer, My God, to Thee.”

The story comes from the sea in the ac count of the sink ing of that gi ant
ship, “The Ti tanic,” that when the “un sink able” ship was found to be
doomed the band be gan to play “Nearer, My God, to Thee.” They con tin ued
to play un til there was a deaf en ing roar. A mighty wave had en gulfed the
great ship. The play ers had gone to meet their God.

Mrs. Adams was a Uni tar ian, and pop u lar as her hymn is, crit i cal anal y- 
sis of the thought in it has made many feel that the em pha sis is in cor rectly
placed. For this rea son, at var i ous times, Writ ers have at tempted to re vise
the verses.

In dis cussing a num ber of hymns be fore a class of the o log i cal stu dents,
the Rev. Dr. Henry Eyster Ja cobs, in 1887, pointed out the re spects in which
Mrs. Adams’ hymn was not as ex pres sive as it should be. The class showed
in ter est, and the re sult was the writ ing of an other hymn, which was first
pub lished in The In di ca tor, of the Phil a del phia The o log i cal Sem i nary in
Jan u ary, 1889. This spe cial ver sion of “Nearer, My God, to Thee” has found
its way into sev eral hymn books, no tably the new Lutheran “Com mon Ser- 
vice Book.” It is sung, how ever, not to Dr. Ma son’s “Bethany,” but to the
tune “Ke dron,” by A. B. Spratt. Just for the pur pose of com par i son we ap- 
pend this sec ond “Nearer, My God to Thee.”

Dr. Henry Eyster Ja cobs’ Nearer, My God, To
Thee
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Nearer, my God to Thee, 
Nearer to Thee! 
Through Word and Sacra ment, 
Thou com’st to me. 
Thy grace is ever near, 
Thy Spirit ever here, 
Draw ing to Thee.

Ages and ages rolled, 
Ere earth ap peared, 
Yet Thine un mea sured love 
The way pre pared; 
Long hast Thou yearned for me, 
That I might nearer be, 
Nearer to Thee!

Thy Son has come to earth. 
My sin to bear, 
My ev ery wound to heal, 
My pain to share. 
“God in the flesh” for me. 
Brings me now nearer to Thee, 
Nearer to Thee!

Lo! all my debt is paid, 
My guilt is gone. 
See! He has risen for me, 
My throne is won. 
Thanks, O my God, to Thee! 
None now can nearer be, 
Nearer to Thee!

Wel come then to Thy home. 
Blest One in Three, 
As Thou hast promised, come! 
Come, Lord, to me! 
Work Thou, O God, through me, 
Live Thou, O God, in me. 
Ever in me!

Surely it mat ters not 
What earth may bring. 
Death is of no ac count, 
Grace will I sing. 
Noth ing re mains for me, 
Save to be nearer Thee, 
Nearer to Thee!
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The Te Deum, A Great In ter na‐ 
tional An them

THE MOST FA MOUS hymn of the Church is that great hymn which is a con- 
fes sion in song and which has come down to us from the fourth cen tury,
namely, the Te Deum, writ ten by Am brose, Bishop of Mi lan, A. D. 387.

Tra di tion brings to us an in ter est ing story of the birth of the Te Deum.
Ac cord ing to this tra di tion it was com posed on Easter Sun day, the honor of
its com po si tion be ing di vided in the tra di tion be tween Am brose and his em- 
i nent con vert, Au gus tine.

Ac cord ing to the story it was the day when the bishop bap tized Au gus- 
tine in the pres ence of a vast con gre ga tion that crowded the Basil ica of Mi- 
lan. With a prophetic vi sion, re al iz ing the em i nent ca reer which was be fore
the can di date for bap tism as one of the rul ing stars of Chris ten dom, Am- 
brose lifted his hands to heaven and chanted in a holy rap ture —

We praise Thee, O God! We ac knowl edge Thee to be the Lord; 
All the earth doth wor ship Thee, the Fa ther ev er last ing.

As he paused from the lips of the con vert Au gus tine came the re sponse —

To Thee, all the an gels cry aloud: the heav ens and all the pow ers therein. 
To Thee cheru bim and seraphim con tin u ally do cry, 
‘Holy, holy, holy Lord God of Sabaoth; 
Heaven and earth are full of the Majesty of Thy glory!’

In this man ner the two con tin ued un til stave by stave, in al ter nat ing strains
from the Hps of these two, Am brose and Au gus tine, there sprang on that
Easter Day from the lips of Am brose and Au gus tine, the great “Te Deum,”
the un ques tioned stan dard an them of Chris tian praise.



243

Whether this is only tra di tion or the ac tual story of the man ner in which
this great hymn came into be ing we do not know. Ex cel lent and re li able au- 
thor i ties ques tion its prob a bil ity. The tra di tion nev er the less adds a charm to
the preva lent use which brings out with great est ef fect both the mu sic and
the mean ing when the hymn is sung an tiphonally.

An tiphonal singing com pels at ten tion and par tic i pa tion and adds beauty
and im pres sive ness to the many chants of the church. This an cient method
of singing is again com ing into fa vor in an in creas ing num ber of the
churches. The prac tice dig ni fies wor ship and adds a charm to the singing
which car ries choir and con gre ga tion to gether to the lofti est heights near est
to God which are the priv i lege of those who still abide in the flesh. How
thank ful we should be that it is our priv i lege to make use of this an cient
method of chant ing the praises of God.

Com ment ing on the tra di tional story of the writ ing of the Te Deum,
Hezekiah But ter worth, an em i nent au thor ity, says, “What ever the foun da- 
tion of the story, we may at least sup pose the first pub lic singing of the
great chant to have been as so ci ated with the bap tism of Au gus tine.”

We see in this tra di tion and ev i dence of fact, new sig nif i cance for the Te
Deum as a spe cial an them for Easter and other Fes ti val oc ca sions. The real
beauty and ef fec tive ness of much that is used in wor ship is only fully ap pre- 
ci ated when we as so ciate its use with its ori gin and ob serve the times and
sea sons in mak ing words, melody and oc ca sion blend in com plete har mony.

The wide use of the Te Deum is ev i denced by the nu mer ous trans la tions
into many lan guages, in clud ing not only Eng lish and Ger man, but also
French, Rus sian and other tongues, so that it may be said of the Te Deum,
like it was of the Gospel on the Day of Pen te cost, that it is heard by men of
all na tion al i ties in their own tongues in which they were born.

It is well said of the Te Deum that it is the most Catholic of hymns, one
of the old est and one of the most uni ver sally used by the en tire West ern
Church. What the Na tional hymn is to Amer ica the Te Deum is to Chris ten- 
dom, a hymn known and loved and used as a great con fes sional hymn of
loy alty by men of all vary ing forms of Chris ten dom.

The Te Deum was chanted at the bap tism of Clo vis; it was sung at
Queen Vic to ria’s great Ju bilee, as also at the coro na tion of Czar Nicholas II,
at Mos cow, Rus sia. Since the be gin ning of the sixth cen tury it has been es- 
pe cially as signed as a hymn for reg u lar use in the Sun day morn ing ser vice,
a dis tinc tion which is pe cu liar to this hymn which is also es pe cially set
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apart as the supreme ex pres sion of the over flow ing grat i tude of the hu man
heart.

In the Ro man Catholic Church the rit ual ex pressly pre scribes that the Te
Deum must be sung at the con se cra tion of a bishop, the coro na tion of a king
and the con se cra tion of a vir gin, the elec tion of a pope, the can on iza tion of
a saint, the pub li ca tion of a treaty of peace or of an al liance in fa vor of the
church. These lat ter uses in di cate the man ner in which the Ro man church
in trigues in civil af fairs at the same time that they re flect the char ac ter and
value of this great and an cient hymn of the church.

Protes tant coun tries have of their own vo li tion, with out ec cle si as ti cal de- 
cree rec og nized the merit of this great hymn by us ing it in con nec tion with
the coro na tion of Protes tant rulers, as also as a song of thanks giv ing on the
oc ca sion of great vic to ries, such, for ex am ple, as Ag in court and Wa ter loo.
The fact that the lofty ex pres sions of praise and thanks giv ing of the Te
Deum, used in na tional fes ti vals as the full-hearted ex pres sion of a na tion’s
trust and faith and grat i tude in so many in stances and on so many oc ca- 
sions, is strik ing proof of the com mu nion of saints, as it is so beau ti fully
linked with our con fes sion of faith in the church it self in the lan guage of the
Apos tles’ Creed.

The use of such a hymn on ev ery oc ca sion is not proper. It is trav esty on
praise and faith to use it as a sort of Chris tian war-whoop over fallen foes,
as Napoleon used it when he came fresh from the mas sacres of the Boue- 
vards, and as it was chanted at Rome in honor of the mas sacre of
St. Bartholomew. This in ci dent sug gests the words of the an cient hea then
poet —

Un holy is the sound 
Of loud thanks giv ing over slaugh tered men.

May it never again be sung be cause of tri umphs of armies on fields of
blood; but in stead may the whole world sing this in ter na tional an them of
thanks giv ing to God for His in flu ence in mak ing the na tions of the world to
be at peace and to have the prin ci ple of Di vine Love em pha sized in a uni- 
ver sal broth er hood which will over come all in ter na tional ha treds and make
war im pos si ble. What a Te Deum would this be echo ing around the world
and min gling the voices of mil lions in thou sands of tongues singing the In- 
ter na tional An them of praise in a cho rus so large and loud as to echo and re-
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echo through all heaven. What a Te Deum, the cli max of song which has
blended in one through ages the voice of prayer and praise from the lips of
be liev ing men and women, and sent it ring ing through the arches of the
tem ples of men on earth and re-echo ing through the heaven of heav ens as
the mighty sound of sweet est har mony to the ear of a lis ten ing God.

The Te Deum Lau damus

We praise Thee, O God: we ac knowl edge Thee to be the Lord. 
All the earth doth wor ship Thee: the Fa ther ev er last ing. 
To Thee all An gels cry aloud: the heav ens, and all the pow ers therein. 
To Thee Cheru bim and Seraphim: con tin u ally do cry, 
Holy, Holy, Holy: Lord God of Sabaoth; 
Heaven and earth are full of the Majesty: of Thy Glory. 
The glo ri ous com pany of the Apos tles: praise Thee. 
The goodly fel low ship of the Prophets: praise Thee. 
The no ble army of Mar tyrs: praise Thee. 
The holy Church through out all the world: doth ac knowl edge Thee; 
The Fa ther: of an in fi nite Majesty; 
Thine adorable, true: and only Son; 
Also the Holy Ghost: the Com forter. 
Thou art the King of Glory: O Christ. 
Thou art the ev er last ing Son: of the Fa ther. 
When Thou took est upon Thee to de liver man: 
Thou didst hum ble Thy self to be born of a Vir gin. 
When Thou hadst over come the sharp ness of death: 
Thou didst open the king dom of heaven to all be liev ers. 
Thou sittest at the right hand of God: in the glory of the Fa ther. 
We be lieve that Thou shalt come: to be our Judge. 
We there fore pray Thee, help Thy ser vants: whom Thou hast re deemed with Thy pre cious
blood. 
Make them to be num bered with Thy saints: in glory ev er last ing. 
O Lord, save Thy peo ple: and bless Thine her itage. 
Gov ern them: and lift them up for ever. 
Day by day: we mag nify Thee. 
And we wor ship Thy Name: ever, world with out end. 
Vouch safe, O Lord: to keep us this day with out sin. 
O Lord, have mercy upon us: have mercy upon us. 
O Lord, let Thy mercy be upon us: as our trust is in Thee. 
O Lord, in Thee have I trusted: let me never be con founded. Amen.

The hymns which we sing are a most im por tant el e ment in wor ship, the use
of which is one of the blessed fruits of the evan gel i cal prin ci ples of wor ship
which have come to us as one of the re sults of the great Ref or ma tion of the
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six teenth cen tury. Samuel Tay lor Co leridge says, “Luther did as much for
the Ref or ma tion by his hymns as by his trans la tion of the Bible.” Of course,
the hymns of the church can not take the place of the Word of God, but they
stand only sec ond to it. In deed, through them some of the most pre cious
truths of the Scrip tures are sung into the hearts and the lives of Chris tian
peo ple. If our read ers will have learned to sing the hymns of the Church
with more thought as to their con tents; to se lect those which they use with
greater re gard to their mean ing and as so ci a tion, and with a fuller re al iza tion
of their power to lift the soul up to God and to im press upon heart, mind
and soul the bless ing of God which rests upon those who wor ship Him in
sin cer ity and truth, our la bor of love in writ ing of some of the great fa- 
vorites among the hymns of the church will have its re ward in the more in- 
tel li gent and ef fec tive use of hymns, whether it be in pub lic or in pri vate
wor ship.
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How Can You Find Peace With
God?

The most im por tant thing to grasp is that no one is made right with God
by the good things he or she might do. Jus ti fi ca tion is by faith only, and that
faith rest ing on what Je sus Christ did. It is by be liev ing and trust ing in His
one-time sub sti tu tion ary death for your sins.

Read your Bible steadily. God works His power in hu man be ings
through His Word. Where the Word is, God the Holy Spirit is al ways
present.

Sug gested Read ing: New Tes ta ment Con ver sions by Pas tor George Ger- 
berd ing

Bene dic tion

Now unto him that is able to keep you from fall ing, and to present you fault less be fore the
pres ence of his glory with ex ceed ing joy, To the only wise God our Sav ior, be glory and
majesty, do min ion and power, both now and ever. Amen. (Jude 1:24-25)

En cour ag ing Chris tian Books
for You to Down load and En joy

https://www.lutheranlibrary.org/103-gerberding-new-testament-conversions/
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